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- AN.

‘ o ~ oN .
CRITICISM.
) IS hard to fay, if greatet want of skill

. Appear in writing of in judging ill;

But,-of the two, lefs-dang’sous-is th’ affence

To tire our patience, than miflead our fenfe.

COMMENTARY.

An Effay] The Poem is in one book, but dlvided into
three principal parts or members. The firft {to ¥ 203.)
gives rules for the Stady of the Art of Criticiym : the fe-
tond [from thence to ¥ §52.] expofes the Caufes of
wrong Fadgment : and the third [from thence to the end]
preicribes the Morals of the Critic. '

In order to a right underftanding of this poem, it
will be neceflary to obferve, that tho’ it be intitled fimply
an Efay on Criticifm, yet feveral of the precepts rclate
equally to the good wriring as well as to the true judging



Essavy on CriTic s, 7

Some few.in that, but numbers err ini this, -> ! /g
T'en cenfure wrong for one who writes amifs; -
. . E - N TR I

. CoMMENTARY. ;.. -
of a poem. This is fo far from violating the Uity of
the Subje® that it rounds'and compleaté it: Or from
difordering the' regularity of ‘the Form, that it prodades
the higheft beauty which.can arife out of method, as will
appear from the following confiderations:: 1. It was im-
goﬂiblc to give a Tull .and exa&t idea of the Lrs of poetical
riticifm, without:xconfidering, at the fame time, the 4r¢
of Postry; %o far as Poetry is ani 4re. Thefe therefore
‘being clofely conne@ed in nature, the Author has judici-
oufly interwaven the precc}:ts of both reciprocally thro’
Jhis whole poem. 2. As all the rules.of the ancient Cri-
tics were taken fromn Poets, who copied nature, there is &
double reafon why every Poet fhould be.a Critic : There-
fore, as the fubjetis poetical Criticifm, it is frequéntly
addrefled to the critical Poet. * And thirdly, the Art of
Criticifm is as neceffarily, and much more ufefully exer-
«cifed in writing than in judging. o '
But men have been mifled by the modefly of the 7i-
#le: which .only promifes an Art of Criticifig, in a:
treatife, and that 2 compleat one, of the Art both of
Criticifm and Poetry. ‘This, and the not attending to the
«confiderations offered above, perhaps was what mifled a
very candid writer, after having given this. Piece all;the
praifes on the fide of genius and poetry which his true
- #afte could not refufe it, to fay, thattbe dbfroations follow
one.anotber like thofe in Horace's Art of Poctry, witbout
that metbodical regularity wbich soeuld bave been requifitg
in a profe writer. Spec. N° 235. Whereas nothing
can be mare unlike, in &hﬁ refpedt, than thefe tivo po-

4, .



3 Esgay on. CriTICIS M
A fool mightipnce himfelf alone expodé,
NO‘Y‘KPRGJ!}:YQWC makes many more in profe.
*T'is with our Jud gments as our watches, none
Go juft alike, "yt each believes hisown, 30
{I’;;];Pc:sg)s’_ié tfue Genius is but rare, ~ 7 .
"Tius: T afte as feldom is the Critic’s fhare; .
e tode oo :
il COMMENTARY.
emis: :Thc i‘ﬁxy on Criticifm, having, as we fhall fhew,
all; the fegulacity that Metbod can.demand, and the .4rs
‘of Pretty all the golenefs and inconneétion that-a fami-
liat converfation would indulge. * Neither (were it other-
wife) would; this éxcellent author’s obfervation excufe our
poét; who, writing in the formal way. of adifcourfe, was
obliged to obferve the micthod of fuch compofitions ; while
Hyrage in an’eafy epiftle needed no apology. for want of it.
For ’iis the nature of the compolision, that makes Metbod
proper pr (pneceflary. © . o . Co
Ver. 17 Tis bard 1o fay, &) The Poem opens
(fiom ¥ 1 ta g ] with fhewing the ufe and feafonablenefs
of the i ’lg'qt’t’.’-' Its ufe, from  the greater mifchief -in
,jv-r'o’ng',é}jﬁ‘c’n? than in bad Poetry, this enly tiring, that
mifleading the reader : Its seafonablepefs, from the grow-
ig number ‘of falfe Critics, which now valtly excced
that of ill Poets.  ~— *° . L
Uil 9. Tis with our judgments, &F:.] He oblerves
fitft, that the JupemENTs of the multitude, like the arti-
ﬁzzfg;’fggenj}_xrgr of Time, gd different, and "yet each relies
'q‘éél}l hig own. But Tafé in the Critic, is as rare as
GEnws in the.Peet : boih are derived . from Heaven,
#ull ‘like the fun {the watgral meafure of Time) always
conftant and equal. '
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Both muft alike from Heav’n derive their lizht, |
Thefe born to jadge, as well as thofe to write.
“Let fuch teach others who themfelves excel, 1§
And cenfure freely who have written well,
Authors are pa}_'rtié'l to their wit, ’tis true, . -~
But are not Critics to their judgment too ?

-COMME N TARY.

Ver. 13. . Let fuch teach others, £F¢.] But it is not
enough that the Critic hath nat«ral enderoments, he ought
to give a further teft of his qualifications by fome arguired
talents : And this on two accounts: 1. Becaufe the office
of a Critic is an exercife of Authority, 2. Becaufe he
being naturally as partial to his Fudgment as the Poet is
to his #it, his partiality would have nothing to corte&t
it, as that of the perfon judged hath. Therefore fome teft
Js reafonable ; and the moft unexceptionable is his having -

“writ well himfelf, as this is an appraved remedy againft
Critical partiality ; and the {ureft means of fo maturing
the Judgment, as to reap with glory what Longinus calls
the laft and moft perfelt fruits of much fludy and expe-

rience. H TAP TQON AOTQON KPISIS TTOAAHS
ESTI ITEIPAS, TEAETTAION ETITENNHMA.

NoTEs..

¥ 15. Let fuch teach ad Herenn. lib. 4. De pifts-
others) Qui feribit artifici-  re, feulptore, filore, nifi
ofe, ab aliis commode feripta  artifex judicare. pon poteft,
facileintelligere poterit. Cic.  Pliny.
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Yet if we look more clofely, we fhall find" |-
Moft have the feeds of judgment in their mind: 20

. CoMMENTARY. .

Ver, 19, Yot if we losky £¢.] “ He owns that the
* feeds of Judgment are indedd fown in the minds of moft
“men ; but by il cultore, as.it {prings up, it generally
¢ runs wild : cither on the one hand, by falfe knomwledge
¢« which pedants call Pbilology, or falft reafoming which
«¢ Philofophers call S¢bsol Learning ; or on the other,. by
“ falfe wit which is not regulated by fenfe; or falfe po-
s litemefs which is (olely regulated by the fafbion. Both
¢¢ thefe forts, who have their Judgments thus doubly de=
* praved, the poet obferves are naturally turned to «cen-
¢ fure and reprehenfion; only with this difference, that
¢ the Dunce always affelts to be on the reafoning, and the
¢¢ Fool on the Jaupbing fide.~And thus, at the fame time,

NorEes
¥ 20, Moff bave the Y 25. So By falfe learn-
Jeeds] Omnes tacite quodem  ing] Plus fine doBrina pru-
Jenfu, fineulla arte, aut ra- demtia, quam fine prudentia

tione, qua fint in artibus ac
‘rationibus refa &9 prava
dijudicamt. Cic. de Osat. -
lib. 3.

walet dollrins, Quintil.

“Between ¥ 25 and 26
weze thefe lines, fince-omit-
ted by the author.

Many are fpoil'd By that pedanti throng,
Whewith great pains teach )Jontb toreafon eorong.
0,

Tutors, like Virtuofo's,
By firange trausfufion 2o

inclin'd
improve the mind,

Draw off the fenfe we bave, to poxr in new ;
Which yet, with all their skill, tbey ne'er could do.
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Nature affords at leaft 2 glimm’ring light; !

T helines, tho’ touch’d but faintly, aredrawn rights

But as the flighteft sketch, if juftly trac’d,

Is by #ll-colouring but the more difgtac’d, g

8o by falle learning is good feafe defac’d: 25

Some are bewilder’d in the maze of {chools,

And fome made coxcombs Nature meant but fools.

In fearch of wit thefe lofe their common fenfe,

And then turn Critics in their own defence :

Each burns alike, who can, or cannot write, k{ ]

Or with a Rival’s, or an Eunuch’s fpite,

All fools have ftill an itching to deride,

And fain would be upon the laughing fide.

1€ Mizoius feribble in Apalle’s fpight,

There are, who judge flill worfe than he can write.
Some have at firft for Wits, then Poets paft, 36

Turn’d Critics next, and prov'd plain foolsat laft,

CoOMMEN'TARY.

4 our author proves the truth of his introdu@ory obferva-
s tion, tbat the number of bad Critics is vafily fuperior to
& that of bad Peets”’

VEr. 36. Some bae af{erﬂ Jor Wits, &¢] The
poet having thus enumerated the feveral fort of éed Cri-
#ics, and ranked them into two general Clafles ; as the
firft fort, namely thofe f{:ﬂed by falfe iearning, are but
few in comparifon of the other, and likewife come leis
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Some neither can for Wits nor Critics pafs,
As heavy mules are neither horfe nor afs.

Thofe half-learn’d witlings, num’rous in ourifle, 40
As half-formd infeéts on the banks of Nile; '
Unfinifh’d things, one knows not whatto call, -

.Y

Their generation’s fo equivocal: -
To tell ’em, would a hundred tongues require,
Or one vain wit’s, that might a hundred tire. 45
But you who feek to give and -merit fame,
And juftly béar a Critic’s noble name, "
T Loy
CoMMENT ARY. :
within his main view (which is poetical Criticifm) but
keep groveling at the bottom amongft words and Jetsers,
he thought it here fufficient juft to have mentioned them,
ropofing to do them right elfewhere. But thofe fpoiled
y falfe tafte are innumerable ; and :thofe .a#8- his proper
concern: He thercfare, from ¥ 35 to 46. fubdividey:
thefe again into the two clafles of the wolatile and beavy :
He delcribes in few words the quick progrefs of the one
thro' Criticifm, from falfe wit to plan folly, where they,
end ; and the fixed ftation of the other between the con-.
fines of both ; who under the name of Wiglings, have,
neither end nor meafure, A kind of half foritied creature
from the equivocal generation of oivacity and dulrefs,
like thofe on the banks of Nile, from beat and mud.
VER. 46.  But yeu b frek, &57¢.] Our author having
thus far, by way of IntropucTian, explained the na-
“ture, ufe, and abufc of Criticifin, in a figurative defcrip-
tion of the qualities and charaters of the Critics; pro-



»
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‘Be fiite ydurflf dnd your Gwn reach to kndw; - i
How far your genius, tafte, and learning go; -

- COMMENTARY,
ceeds now t0 deliver the  precepts of the Art. The firf
©of which; ffom %"4‘7‘&)’ 68. is, that he whe fawup for
a Critic thenld. previoufly examine his' own frength, and
fee how far he 1s qualified for the exercife of his profef-
fion. He-puts him in'a way to make this difcovery, in
that admirable direion given ¥ §1.

v "nd ark that podmi sobere fnfe and dnlwfs wgt::

NS VO E S I IS S
In whatfoever {ubjet; then the Critic's gewiss fio longer
accompanies his- Fudgment, there he may. be. affured he is
going out of his depth. - This our suthor finely calls, -

" wkghat point where fenfe and dulnefi meet, N

R Lo . Cod el

And immedigtely adds the nzasow of Bls precept ;' the
Authgr of Nature having fo conftituted the ‘menta) faculs
tes, that one of them can never excell but at the; expenfe
of another. ‘
" From this ftate and ordination of the mental faculties,
and the influence and effe€ts they have one on another,
our Poet draws this, CansEQUENCE, that no one genius
"qan gxcell in"'more than one ‘Art or S¢ience ; rarely in
‘morg than one, part or portion-of a Science. The ¢confe-
gaence fhews the qmﬂgtj of the precept, juft as the pre-
miffes, tor which it is drawn, thew the reafinablineji of iz,
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" Launch not beyond your depth, but be difereet, 5©
And mark that point where fenfe and dulnefs meet.
Nature to all things fix’d the limits fit,
And wifely curb’d proud man’s pretending wit,

As on the Jand while here the ocean gains, |
In other parts it leaves wide fandy plains ;
"Thus in the foul while memory-prevails,

’

L

‘The folid pow'rs of underftanding fails ;

NoTes :

¥ 8. And mork that
point where fenfe and dull-
wefs viees] Befdes the peca-
liar fente explained above
in the comment, the words
have ftill a more gemeral
meaning, and caution us
againft going on, when our
Ideas hegin to. grow ob-
fcuré s as we aré apt to do;
tho’ that obfeurity is a mo-
nition that we fhould leave
off ; for it arifes either thro’
our fmall acquaintance with
the fubjeft matter, or the
ineomprehenfible nature of
the thing. In which cir-
cumftances a genius ‘will
always wrire as dully as a
dunce. An obftrvation well

-ture.

worth the.attention of all
profound writers.
¥ 6. Thas:in the full
wbile memory prevuils,..
The folid pows'r of suniders
Sanding fails :
Where beams of WaTM imap
gination play,

Tbe memory’s [t fgarss

- melt qoomy.] o
Thefe dbfervations are’ cdl

lefted from an intimaté

knowjedge of human nz-
The capfe of that
Ianguor and heavinefs in the
aﬂderjandixg, which is al=
moft mfeparable from a very
ftrong and tenacious mensory,
feems to be want of the
proper exercife of that pow-
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Where beams of warm imagimation play,

The memory’s foft figures melt away, - - - :
One fcience only will one genius fit ; 6o
So vaft is art, fo narrow human wit: ~

Not only bounded to peculiar arts,

But oft’ in thofe confin’d to fingle parts._

Like Kings we lofe the conquefts gain’d before,
By vain ambition flill to make them more; 65
Each might his fev’ral province well command,
Would all but ftoop to what they underftand.

_ Nores. ,
er; the underflanding being  breaking and  diffipating
rather paflive while the me-  thofe trains, by conftantly

mory 1s cultivating.  As to
the other appearance, the
decay of m:moryot?'vthe vi-
gorous exercife of Fancy,
the poet himfelf feems -to
haye intimated the caufe in
the epithet he has givén to
the Imagination. For, if
according to the Aromic
Philofophy, the memory
of things be preferved in
@ concatenation of ideas,
produced by the animal {pi-
rits moving in continued
_trains; the force and rapi-
dity of the Imaginagon

making new aflociations,
muftneceflarily weaken and
diforder the recolletive fa-

culty. .

¥ 67. Wold all but
Slaop to whas they under~
Jftand] The expreflion is d¢e
licate, and implies what is
very true, that moft men
think it & degradation of -
their genius to employ it in
what lies under their come
prehenfion, but had rather.
exercife their ambition in
fubduing what is pliced
above ic. :
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Firft follow Nature, and your judgment frame -
By her juft ftandard, which is ftill the fame-:

. CoMMENTARY.

Ver. 68. Firfl follow Nature, €¢.] The Critic ob-
ferving the dire&ions here given, and finding himfelf qua-
" lified for his office, is thewtr next bow to exercile it.” And
as he was toattend to. Natare for a Call, {o he is firft and
principally to follow her when called. And here again int
this, as in the foregoing precept, the poet [from ¥ 67 to
84.) thews both the reafonablenefs, and the neceffity of it..
The seafon is, 3., Becaufe Nature i the fource of poetic
Art; asthat art is only a reprefentation of Nature; fhe
being its great exemplar.and oyiginal. 2. Becdufe fhe is
the end of Art; the defign of poetry being to convey the
Jmowledge of Natdre in the moft agreable manner. 7,
Becaufe the is the 72/ of Art, as fhe is unerring, conftant,
and {till the fame. Hence he obferves that, as fhe is the
Jfource, the conveys /ife to Art: As the end, fhe conveys
Jorceta it; for the foree of any thing arifes frém its béing
direted to its end; and, as the #¢#, fhe conveys beauty to
it, for evely thihg acquires 4zaaty by its being redaced to
its trve fandard. * Suchi is thé impottant fenfe of thofg
two lines, -

-Life, force, and beauty mufl to all impart,
- -t once the fource, and end, and telt of Art.
Weé tiow conié to’ the zeceffity of the Precept. Thetwo
great - conftituent qualities of a-compofition as fuch, are
A#t and Wit: Burt neither of thefe attains its perfetion,
*al:the firt be'did, and the other judicioufly refrained
which is only then when Natare isexaétly followed, for
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Unerring NaTURE, ftill divinely bright,. - .70
One clear, unchang’d, -and univerfal light, - -
Life, force, and beauty, muft to all impart,.
At once the fource, and end, andtgft of Age. -

ComMmEnTaRY, ‘1"
then Art can never make a parade or Wit commlt an
extravagance.  Art, while it adheres to Naturé, and has
fo large a fund in the refources which fhe fupplios, dif-
pofes every thing with fo much eafe and fmplicity, that
we fee nothing but’ thofe *natuial’ imaget” it works withi,
while- §tfelf..ftands behindand” undblerved ¢ . But” when
Art leaves Nature, deluded  either by the bold extrave-
gance of Fancy or the quaint grorefques of Fafhion, fhe
is then obliged at every ?lep to come fortvard‘in'a’ pain-
ful or pompous oftentation, to.cover, or.foften, ‘or' regu-
lage the fhocking difproportion of unnatural images. In
the firft cafe, the poet compares Artf to the Soul within,
informing " a ‘beautcous Body : But' we generally find it,
in the laft cafe, only like.the Habit without, bolffering
up by the fkill of the Taylor, the defeéts of a mifhapen
ose. w=Again, as to Wi, it might perhaps be imagined
that this neceded only Judgment to govern it: But as he
well obferves

—Wit and Judgment ofteg are at firife,
Tbo meant eagh otbers aid, like Man azd Wife,

They want therefore fome friendly Mediator or Recon-
ciler, which is Narure; And in attending to her, the
%,M'gmn,t will learn where to comply with the charms of
it, and the #it how to abey tthdichions of Judz.
ment, ’ ’ ‘
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Art from that fund each juft fopply provides,

‘Works without-thow, and without pomp prefides.:

In fome fair body thus th>informing foul 76

With fpirits feeds, with vigour fills the whole,.

Each motion guides, and ev’ry nerve fuftains ;.

Itfelf unfeen,, but in th’ effedis, remains.

Some, to whom Heay’n in.wit has been profufe, 8Q.

Want as much more,, to tura it to its ufey

For wit and judgment often are at ftrife,

Tho’ meant each other’said, like manand wife, -

*Tis more to guide, than fpur theMufe’s fteed ;

Reftrain his fury, than provoke hisfpeed; 8 3
" The winged courfer, like a gen’rous horfe,

Shows moft true mettle when you check his courfe.

" Thofe Ry LEs of old difcaverd, notdevis'd,

Are Nature ftill, but Nature methodiz’d ;

‘CoMMEN TARY.

Ver. 88. Thofe Rules of old, £¢.]. Having thus, in
his firlt precept, to follorw Nature, fettled Criticifm on its
true bottom ;. he proceeds to. fhew what afliftance may be
had from Arz.  But left this fhould be thought to draw
the Critic from the foundation wheré¢ he had before fixed
tiim, he previoufly obferves [from ¥ 87 to 92} that
thofe Rules of Art, which he is now about to recom-
mend to his ftudy, were not invented in the Imagination,
but difcovered in the book of Nature: And that, there-
forc, tho® they may feem to reftrain Nagure by Laws,



Besaroh-Oporitids,

Naturé, Hkd Dibetey; wbae refiraid®d - go
By the fame: Laws’fwhkﬁ firft herfelf ordain’d.
Hear-how learn’d Greeee-her ufeful rales indites,
When to-Feprefs; and wheh indulge our flights ;
TN S R TR LN AU TE L
ot Vo QOMMENTARY, -, ¢
yet, as they gre laws of her own making, the  Critic is
Hill properly in- the-very liberty of Nature, hofe Bxles

anciénf  Critics. borrowed from the Poets, who rg-

geived them immediately fromt Natare,

FREIERES 1 BT ST AP S
: P8 Precepty thus from great Examples gi'ny
Thefe drego from them why they deriv'd from Hoas'n;

gl af® beth thevefore . be wall Radiad, © R
. VER. Q3. Hear bewo learn'd Greece, E’t.l He fpeaks
of the Critics firft, and with great judgment, as the pre-
vioas khowledge of them is neceflaty for reading the Po-
ets, with thar fruit whid&:he intent here propofed re:
quires. But having, ‘ifi the” previous obfervation, fuffi- -
giently explained the Nature.of ancient Criticifm, he
goudrs on the fubjeft [treated of from 3 %x to 118]
with a fublimg defcription of its End ; which wasto il-
Tuftrate che beauties of the beft Writers, in order to excite
-others t0 ap, emulation of their excellence. From the
tranfports” which' thefe Ideas raife in ‘him, the poet is
paturally brought backto reflet on the degeneracy of mo-
cerni Criticifm ; and as thé fefforing the Art to its ancient
niggrity. and, fplendor- is-the grat . of hig poem,
is fuft i':a[tes n‘gluce of thofe, wha &?& to undemnd
that Nagyre is exhauftlefs, and that new models of good
writing may be preduced in every agfé and confequently
S _ a



~
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High on Parnaflus’ top .her fons fhe fhow’d,;, ..
And pointed out thofe arduous paths they trod ; 95
Held from afar, aloft, th’.immortal prize,
And urg’d the reft by equal.fteps to rife. . . *
Juft precepts thus from great examples giv’n,

She drew from - theth ' what ‘they deriv’d from
,Hm,n.' . - ' P e .
The gen’rous Critic fann’d the Poet’s fite, 100
And taught the world with reafon to admire.

Then Criticifm the mufes handmaid prov’d,

To drefs her charms, and make her more belov'd :
But following wits from that intention ftray’d,
Whe cou’d not win the miftrefs, woo’d the maid ;.
Againft the Poets their own arms they turn’d; 106
“Sure to hate moft the men from whom they learn’d,

.. . COMMENTARN. .- | . i,
new-rules mdy be difcovered from: thefe netv- wosks, ‘in
the famée manner ‘as the old: Critics difcovered theirs, from
the writings of their contemporary Poets : But thefe men

- wanting art and ability ¢o diftover thefe mew rules, were
content to, receive and file up for ufe. the o/d ones of

¥ 1 .
(KIS SR IR B SO

¥ 98. Jaft precepts) Nec -amtequam: ' pr eciperinter -
ewirt artibas editis faBum wmox ea firidtores obfervata
. eR ut argumenta_inoenives &3 colledtaediderumd. Quin-
- mus, fed diBla funt emmia il o

'
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So modérn *Pathecaries; taught the art™ -

By Do&or’s Bills to play the Doctor’s part, .

Bold in the pradtice-of miftaken rules, - 110
Prefcribe, apply, and call their mafter’s foals.
Some on the leaves of-antient authors prey;

Nor time nor moths €’er fpoil'd fo much as they,
Some drily plain, without invention’s aid,

Write dull receits how poems may be made. 115
Thafe leave the fenfe, their learning to difplay,
And thofe explain the meaning quite away, -

' EomMMENTARY. |
Arifiotle, Raintilian, Longinus, Horace, &c. with the
fame vanity and infolence that Apothecaries pra&tife with
their Doétors Bills: And thus boldly applying them to-
wew Originals (cafes which they did not hit) it was no
more in their power than their will to imitate the prattice
of the Ancients, when C



23 Essavon CTarprersss -
You then whofe judgment the nght counﬂéwdut&'
fteer, . .

Know well each ANCEIENT % proper dmm&er 5
His Fable, Subjedd, -fedpa’in every fage ;5 "'2'6{
Rcllglon, Cbnnuy, gemus ‘of h:s Aglen!? o i

ettt s T

Co MMENTARY.. Lot

Vsnns Tu bafe Tv tyi£9%.): He ¢

next to the Ancient lfae:ﬁ, aﬁ%’d ggg[?ﬂ?’ m!)re mu?lﬂg.
‘commentators of Nature, -And fheéws Ffrom ¥ 117t
¥41.) that.the fudy of thefe oud: : indiffpeniablp: follaw.
that of the ancient Critics, as they furnifh us with what
*is not to be fupplied by. rirics,, whg can only give
general a’ueémprﬁ, mﬁxﬁic?gt (;Ionc "o E%ndu& usyfagfcly -
thro’ any eonfidcrable works But tht ftudy of a greae~

ongmal M in

- H"sﬁék, ﬂb}e&, Fope® m wrypage, L
" Retigion, country, genius of bif a,ge, R

it

W ill help us to thofe particular, rules, of fo much fervice
Yo us in their gpplication ‘to’ whaicver work we undertake
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‘Without all'thefe at onoe before your. LU
LCavil you may, but never-criticlze. ' ¢

' ~
fl"n...v. e /e A mar
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Essa¥ oh:iCRIYIELSM,

Be Homey’s wotks your Yiudy, and delight;

Kcad them by day, and'meditate by night ; :

12¢

Thence form your Judgment, thencc your maxims

- bring,

And trace thc; Mufes upward to’ helr Tpn,ng. v
ﬁy]l with nJelf compﬁr’d, his:text: pn’mfe $ .
And let’your comment be the Maritdan Mufe,

‘W henfirft youngMaro in hisboundlefs mind 1 30
A work: ¢’ outlaft immortal Rome defign’d,
Perhaps he feem’d above the Critic’s: Taw, -
AL.J\but 1 rom,: It{ature s fountamg ,fcorn’d to draw
Butswhépiitiexamine ev’ry. part he came, U
Napile indHomer were, he found, the fame. 1335

Co{nwnc,d., :amaz'd, he checks the bold defign ;
‘And rules as ftric, his Jabour’d work confine, .
As if the Stagyrite o’erlook’d each line.

;

Learn hence for ancieilt rules a juft eﬁeem 3

To bopy naltu?e ig'to- co'py‘them.

oy

U149

NOTES

¥a 30 Wbén i} yong
Maro, 3¢ Virgil, l{ilog 6.
Cum canereni:reges &5 pre~
ka, Cyntbwmvm ‘Velhige—

by Servius, that Virgil be-
gan with writing g poem of

the Albin aid’ léman af-
fairs ;.- which he fdind a-
bove his years, and delcended

" firft to. imitard. Thescritus
1t is a tradition prefefved -

on rural fubjeéts, and after-
wards to copy Homer in
Heroic poetry.
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Some beauties yet no Precepts can declare,
For there’s a happinefs as well as care.
Mufic refembles Poetry, in each
Are namelefs-grdces which-no methods teach, %
And which a mafter-hand alone can reach, 145
If, where the rules not far enough extend,
(Since rules were made but to promote their end)

COMME NTARY.

VeR. 141. Some beauties yet no Precepts can declare, £9'¢.)
Our author, if thefe two general preeepts of Rudying Na«
ture and her Commentators, having confidered Poetry as
it é5, or may be reduced to Rule; left this fhould be mi-
ftaken.as fufficient to attain Peg FecT10N either in writing
or judging, he proceeds [from ¥ 140 to 2¢1.] to point
up to thofe fublimer beauties which Rules will never reach,-
nor.enable us either to execute or Taffe: And which rilg
fo high above all precept as not even to be deferibed by it;™
but being entirely the gift of Heaven, Art and Reafori
have no further concern with them than juft to modgrate
their operations. Thefe 8ublimities of Poetry, like the
M{{Im'e: of Religion, fome of which are above Reafon, |
and fome contrary to it, may alfo be divided into two
I'c}:rts, fuch as are abope Rules, and fuch as are comtrary to
them. o L
. VER..146. If where the rules, 9] The filt fort our
author defcribes [from ¥ 145 to 158.] and fhews, that

NorTEs.

¥ 146. If; wbere the funt ifla Praecepta, fed bo
Yules; c.) Negue tam fanBa  quicquid eff, Utilitas excogie

.
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“Some Iucky Licence anfwers to the full -
TR’ intent propos’d, that Licence is a rule. !
"Thus Pegafus, a niearer way to take,

May boldly deviate from the comman track ;

158

CommEnTamy,
where a great beauty is in the Poet’s view which no ﬁateﬁ
Rules will diret him how to reach, there, 4s the purpofe
of Rules is only to promote an end like this, a lucky
Licence will fupply the want of them : Nor can the Cri-

tic fairly objed to it, fince

given above, has the proper force and au

tavit. Non megabo autem
Sic atile ¢ffe plerumgues ve-
rum fi eadem illa mobis alivd
Juadebit Utilitas, bane, re-
Jiltis magifirorum aatorita-
2ibus, /qutﬂﬂlr., - Quintil,
Iib. ii. cap. 13. -

¥ 156.) Thas Pegafus,
&9c] We have obferved
how the precepts for wris-
g and -judglag are inter-
‘wayen throughont the whole
work. He firft defcribes
the fublime flight of a Poet, -
foaring above all vulgar
bounds, to fnatch a grace '
.diretly, which lies beyond
#he reach of a comthon ad-

this Licence, ~fc;L, the reafon
ority of &

“

NorTE:s.

ventuter. And afterwards,
the ¢ffe&t of that grage upon
the trae Critic: whom it
penetrates with an equal ra-
pidity, going the nearelt
way to his beart, without

* pafling thro’ ‘his Fudgment.

By which is not meatt that
it could not ftand the teft 6f
Judgment; but that being
a beauty, umcommon, and
akove raule, and the Judg-
ment habituated to deter-
mine-only byrale, it makes
its diret application to the
Heart ; which once gained,
foon opens and enlarges the
Judgment, whofe conent-



Essay on CRrirrcisin 2y
From vulgar bounds with brave diforder part,
And fnatch a grace beyond the reach-of art,
Which withéut pafling thro’ the judgment, gains
‘The he‘a‘x‘t; and all itseénd at once attains’ | ‘154
Ta profpe@s thiss; fome 6Bjects pleafe our eyes] o’
Which-out of nsture’s comion ordet rife, - 1§
"The fhapelefs rock, or hianging precipice. | 3
‘Great Wits foitietimes may glorioufly offend,
Arid rife to faulis true Critics dare not mend., : 160
SR G2 N TR R Gl
~ CoMMENTARY,
VEr. 159, 'Gréck Wit /Aweti y glori 3
o, 5 i s et o e o o
againft raf.. And euven here, as he obferves, the offenfe,
is {o glariens, and the fault fo fublime, that the #rue Cri-'

#ie will nt dare githey, to-cenfiye or. tcfamhﬁsmi Yer,
: is, Imagi-

ftill the Poer is rieves to. abandon. himfelf 1. -
nation :, The rules opr anthor lays down!for his condult
in:this. sefpedt, are .thefe: 1. That, tho' he t:‘smtigrefs.' tha
Jetter of fome dng particular precept, yet that_he ftill ad--
heres to:the end o fpiréz of them.o/(; .which end is the
“creation of ena perfed uwiform Whols. And 2. That be
o '\‘,':,.,’NIO T.E S, o i gy
“rénce, it %qx ik now fet A~ == andall itsend at opee af-
bove forms, is eafily pro- tgins.’ . " )
“cured. That this is the po-  But Poetry doth not attain’
‘et’s fublime coneeption ap- . &/l its end, "till it hath gainc
pears from the conclpding 'ed the Fudgment as well a8
‘wordsz ™ " T v “Heapss
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But the’ the Ancients thus their rules invade, . - .
(As Kings difpenfe with laws themfelves have made)
Moderns, beware! or if you muft offend , . .
Againft the Precept, ne’er tranfgrefs its Endys: - v
Let jt-bo feldom, and campell'd by esd 5, 1. 365
And have, at lraft, theixprecsdenttoplead, i, 7
The Criticelfe proceeds withaut remorfe; .. v -
Seizes your fame, apd puts his laws.in force.

1 know thereare, to whofe prefumptuousthoughty,
T hofe freer beauties, ev’n in them, feem faults: 170

IAAY 2T 010D
o COMMENTARY,, . - "
have, in each particilar inftancé,” the authority of the Jif-
penfing power of the Ancientd to'plead “for his’excufe.
gl'hde rules obferved, this licence will-be feldom ufed,
and‘only whenl tomph/T'd by’ need -’ Whitch will difarm the
Critic, and fereen tlic Poct from hi§lldws.” = o™
Veer. :69. 1 know there are, &LY Bt as fome mo-

desn Crities have had the prefumption to’ fay, that “this
laft rule is 'only juftifying onie’ fault By another, our au-
thor goes on [from » 169 to 1807 to vindicate the A»-
eients 3 and to fliew that this cenfure proceedsfrom frank
Ignorance. As where their partial Judgment cannot fee
that this liccn‘ge is fometimas Wfed «§ neceflary to give the
moft graceful fymmaetry and proportion to a perfeft whole,
from the point and in the lizgt wgggi:ein it timﬂ be viewed :
Or, where their hafty Judggent will.not give them time '
to difcover, that.a deviation from rule is for the fake of
attining a great and admirable purpofe. Thefe obferva-'’
tions are further ufeful as they tend to give modern Cri-
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Some figure$ moriftrous and mifliap’d-appear, °
Confider’d fingly, or beheld too near,
W hich, butproportion’d-to their light, or place,
Due diftance recanciles to form and grace, -
A prudent chief not always muft difplay 17§
His pow’rs in équal ranks, and fait array,

~But with th’ o¢cafion and thie place’coniply,

" Conceal his force, nay feem fometimes to fly.
Thofe oft are ftratagems which errors feem,
Nor is it Homer nods, but wethatdream. 180

-7 COMMENTARY, .-

tics an humbler opinion of their own abilities, and an
higher of the Authors they undertake to criticife. On
.. which account. he cancludes with a. fine firoke of fatire,
againft a common progeré perpetually in the mouths of
Critics, guandogue bomus dsrmitat Homerns; mifunder-
ftanding the fenfe of - Forace, - and. 1aking. gvandogue for
aliquando:

 Tkofs oft are /Iramée);): which errors fum,
. Nor is it Homer nods, but we thas dream.
& Norks o
~ Y 180. Nor is it Homer . quod nm intelliguns. . A f§
. #ods, but we that dream.] . neceffogfi-in alterom errare
, Blodefie, & circumfpelio ju- . partem, omnia eorum -legen-
dicio de taptis: giris pro- .-tibus placere, quam mulita dif-
nunciandum eff, ne (quod  plicert maluerim. Quintil,
plerifque accidis) damnent
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Still green with bays each anient: Mm’ M
Above the reach of fucrilegious hands ; z
Seeure from Flames, from Eavy’s ﬁ:rcer ;agﬁ,l ‘
Deﬂru&wg War, and a.ll-mvolvmg Agc. o

COMMENTAPA{.{

Vap 181 Stall‘grm zq:tb bays, {s’: JF Butnow ﬁr(sd
with the name of Homer, and tranfported with the con-
templation of thofe beauties which a cold Critic can nei-
ther fee nor conceive, the Poet breaks into a raptureus’
cxclamauon on the feligity of the Anqema in rifing fupe-
rior over time and accidents: And, as it were difdaining
any longer to reafon with his Cnum, offers this to them’
as the fureft confutation of their cenfures. Then with
the bumility of a fupplicant at the farine of Inmnoruals,
and the Seblimity of a Poet participating of their fire, he
turns.again to thefe ancient w and apoﬁrophxfcs
their Manes :

e R

+Hail, Bards "‘tﬂﬂfb‘lt,»@;g_ vih :-,..,..,fff

NoTES.

¥ 183. Secure from flames, by fre 5 5. the ﬁeroer rage
from exvy’s fiercer rage, of Zoilus and’ Mzvius and
Defirustive war, and all-in-  their followers againft Wit 3
volving age.] “thie irruption of theWarbari-
- The fohr great’caufes of ‘the * 4y -ifito® the. Roridn Em-
rmvageamongft ancient writ- }nre. aid: the ‘mg reign' of
ingsare hercalludedto: The Ignorance -and$ upcrﬁl!ibz\
defruftion of the Alexan- inthe Cloxﬁeu. ‘
éring-and Palatige’ librarics oo
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See, from eachclime the learnd ¢heir incenfe bring}
Hear, in all tongues confenting Pmans ring! 186
In praife fo juft let ev’ry voice be joih’d,

And fill the gen’ral chorus of mankind.

Hail, Bards triumphant! bornin happier days ;
Immortal heirs of univerfal praife! 190
‘Whofe honours with increafe of ages grow,

As ftreams roll down, enlarging as they flow ;
Nations unborn your mighty names fhall found,
And worlds applaud that muft not yet be found !
Oh may fome fpark of your celeftial fire, = 195
T'he laft, the meaneft of your fons infpire,

(T hat on weak wings, from far, purfues your flights;
Glows while he reads, but trembles as he writes)
To teach vain Wits a fcience little known,
‘T* admire fuperior fenfe, and doubt their own 200

CoMMENTARY.

Ver. 300. T’ admire fuperior fenfe, and doudt their
ewwn.] Here our author concludes the firft divifion of his
difcourfe, where the laft line not only tells us the fub-
Jject of that and the following, and thews the, conneftion
they have to one another, but ferves likewife to imsro-
duce the fecond. part. =—The effet of ftudying the As--
¢ients, as hitherto recommended, would be the sdmiration
of their [uperior fenfe ; which, if it will not of iifelf
difpofe Moderas 1o a diffidence of their own (one of the
great ules, as well @ pawral fruits of that Rudy) the



32 Essay on CrITICISM.

‘Or all the Caufes which confpire to blind -
Man’s erring judgment, and mifguide the mind,
What the weak head with ftrongeft biafs rules,

Is Pride, the never-failing vice of-fools.

""COMMENTARY.

poct helps forward their modefty, in his fecond part 3’
by fhewing them, in a regular deduétion of the caufes and
effelts of wrong Fudgment, their own image and turn of
mind. '

VeRr. 201. Of all the canfes, Ec.]) Having, in the
firft part, delivered Rules for perfefting the Art of Criti-
«ifm, the fecond is employ’d in explaining the Impediments.
tait. The order of the two Parts is judicious. For the
caufes of wrong judgment being Pride, fuperficial Learn~
ing, marrow Thinking, and Partiality; thofe to whom,
this part is principally addrefled, would not readily be
brought either to fee the malignity of the caufes, or te
own themfelves concerned in the ¢ffz&?, had not the author
previoufly both enlightned and conviéted them, by the
toregoing obfervations, on the vafinsfs of Art, and nar-
rownefs of Wit ; the extenfive fludy of buman Nature and
Antiguity ; and the Charallers of amcient Poetry and
Criticijm ; the natural remedies to the four epidemic dif=-
orders he is now endeavouring to redrefs, T

© VER. 203. What the weak bead, £5¢] The fisft canfe
of wrong Judgment is Pripe. “He very properly begins

with this, as on other accounts, fo on this, that it is the.
very thing which gives modern Criticifm its chara@®er 3
whofe complexion is abufe and cenfure, He ealls it the vica

of Fogls ; by whom are not meant thofe to whom Nature
has given no Judgment {for he is here fpeaking of what mif~
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Whatever Nature has in worth deny’d, 205
Bhe gives in large recruits of needful Pride ;

For as in bodies, thus in fouls, we find

What wants in blood and fpirits, fwell'd with wind ;
Pride, where Wit fails, fteps in to our defence,
And fillsup all the mighty Void of fenfe. 21Q
If once right reafon drives that cloud away,
Truth breaks upon us with refiftlefs day.

Truft not yourfelf ; but your defes to knaw,
Make ufe of ev’ry friend == and ev’ry fog.

COMMENTARY. o
leads the Judgment) but thofe in whom education and
ftudy has made no improvement; as appears from the
happy fimilitude of an ill-nourifbed body; where the
fame words which exprefs the raﬂ[e, cx?refs likewife the
nature of ptide : T .

For as in bodies, shus in fauls we find, _
W batwants inblood and fpirits, fivell'd qn'tb wind.
But the mifchief is, that the rays of reafon, diverted by
felf-love, fometimes gi/d this clowd, .inflead of diffipatin
it. - So that the Judgment, by falfe lights refle€ted back
upon itfelf, is ftill apt to be a little dazzled, and to mi-
galkc its objeit. He therefore adyifes to call in fill more
helps ;
VER. 213. Truft not yourlelf ; duz your defefls to knowo,
Make sfe of ev'ry Friend — and ev’ry Foe.
Both the beginning and conclufion of thisc precept are rg-
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. A little learning is a dang’rous thing ; 21§
Drink deep, - or tafte not the Pierian fpring: -
There fhallow draughts intoxicate the brain,

And drinking largely fobers us again.

i . COMME NTARY.

markable. . The queftion is of the means to fubdue
Pride. He direfs the Critic to begin with a difruf# of
dimfelfs and this is Modefly, the fir/# mortification of
Pride: And then to feck the afliftance of others, which
concludes with making sfe-even of an Enemy; and this is
Humility, the laff mortification of Pride: For when a
man can once bring himfelf to fubmit to profit by an
enemy, - he has cither already quite fubdued it, orisina
fair way of fo doing. S A
Vsr. 215. 4 little learning, &9c.] We muft here re-
mark the Poet’s fkill in his difpofition of the caufes ob-
firuing true Judgment. Each general caufe which is
laid down firft, has its own particular’ caufe in that
which follows. Thus, the ferond caufe of wrong Judg.
fnent, suPERPICIAL LEARNING, is what gives birth to
that critical Pride, which he mentioned firft. .
Ver. 217. There fhallow draughes intoxicate the
brain, é9¢] Nature and Learning are the pole flars of
all true Criticifm : But Pride hinders the fight of Na-
ture; and a fmattering of letters takes away all fenfe of
the want of learning. The natural confequence is what
he here advifes, either to drink deep, or not to tafteatall ;
for the lcaft fip is enongh to make a bad Critic, while
- even 1 moderate draught can never make a good one.
And yet the labours and difficulties of drinking drep are
fo great, that a young auther, * Fir'd with ideas of fair

l"""‘*\ﬂ
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Fir'd at fir® fight with what the Mufe. imparts,.

.In fearlefs youth we tempt the helghts of Arts, 220
While from the bounded level of our mind,
Short views we take; riot fee the lengths behind ;
‘But, more advanc'd, behold with ftrange furprize
‘Neéw diftdllt fcenes of endlefs fcience rife !

So p).eas’d atfirft thie tow'ring Alps we try, 225
Mount a'g¥ the vales, and féem to tread the sky,
Th’ eterngl fnows appear already paft,

.And the firft clouds and mountains feem the laft ;
But, thofe att‘am’d we tremble to furvey

T he growing labours of the lengt‘hen’d way, 230
TV incieafing profpeét tites ous wand’ringeyes,
Hills ptep' o’er hills, and Alpson Alps arife !

. A perfe Judge will read cach work of Wi,
Wxth &be fame fpint that its author writ:

' “Com M EN TA RY, .
‘" It{ly " add ‘athbitiots to fratch;a palm from Roms, en:
gagcs in an ‘indertaking 4s arduous algxoﬁ as that"of 'Ha;,.
nibal: Finely illuftrated by the fimilitude of an unexperis
‘enced travellei penetrating thro’ the A/ps.

- VER. 233. A perfelt Judge, &c] T he third caufe of
wrong Judgment is a. narrow and BoUNDED CoMPR ke

\‘*. SV ATY Yy N‘QT-EG Yy
3 A perfest ;mg;. oy ac. pm ad ,/Enbmd;
iligenter legendum - C.3
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Survey theW Ho L B, nor feek flight faults to ﬁnd 235
‘Where nature moves, and rapture warms the mind ;

COMME NTARY.

saNsioN ; the natural and neceflary caufe. of the fore-
going defe, acquiefience in fuperficial learning. This
bounded Capacity the poet thews [from y 233 to 384)
betrays itfelf two ways; in the mazter, and in the manner
of the work criticifed. - As to the matter, in judging &y
parts ; or in having one faporite part to a neglet of
all the reft: As to the manner, in confining the regard
only to conceit, or language, or mumbers. This is our
author’s order ; and we fhall follow him as it leads us3
- only juft obferving one great beauty running thro’ this

rt of the poem, which “is ‘that'under each” of thefe
glelds of wrong Judgment, he has ‘inter-worked excellent
precepts for right. We fhall take notice of them as they
eccur.

He expoles the folly of judging by parts very: art-
fully, not by a dire® deféription of that fort of Critic,
bus of his oppofite, a perfes? Fudge, &f¢c. Nor is the
elegance of tl;us .converfion_ lefs then the Art; for as, in
paesic fiyte, one word or: figure is ftill put for another, in
order to catch new lights from diftant images, and
refle®t them back upon the' fubjet in hand ; fo in
poetical matter, one perfon or defcription may be com-
modioufly employed for another, with the ame advan-

(SN

NorTers.

Sfollicitudinem : Nec per par-  Stique _ex itegro refumen-
tes modo ferutanda  fumt  dus. Q\ﬁndl.".’{ et
omnia, fed porlefius liber - Lo
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Nor lofe, for that malignant dull deligh¢,
The gen’rous pleafure to be charm’d with wit.
But in fuch lays as neither ebb, nor flow,
Corre&ly cold,  and regularly low, 240
That fhunning faults, one quict tenour keep;
We cannot blame inded == but we may fleep.
InWit, as Nature, what affe@s our hearts
Is not th’ exa&nefs of peculiar parts;
*Tis net a lip, or eye, we beauty call, - 245"
But the joint forve and-full refult of ali, '
T hus when we view fome well-proportion’d dome,
(Theworld’sjuft wonder, and ev’n thine, O Rome )

- COMMENTARY.

tage of reprefenitation. It is cbfervable that our author
makes it almoft the necellary confequence of judging 5
parts, to find fault: And this Rot without much dif-
cernmet.  For the feveral parts of a compleat Whole,
when feen only fingly, and known only independently, muft
always have the appearance of irregularity, and often,
of deformity : Becaufe the Poet’s defign being to creare
.a reflultive beauty from the artful aflemblage of feveral
various parts into one matural whole ; thofe parts muft
be fathioned with regard to the matwal relations, from
whence the beauty required is to arife : But that regard
will occafion fo unreducible a form in each part, as, when
confidered fingly, to prefent the appearance of an Irre-

. gularity.
€3
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No fingle parts unequally firprize,’

- All comes united to th*admiring ejes; 258
No monftrous height, or breadsh, or length appear s
The Whole at pnce is'bald, and tegiilay. = -

Wisever. thinks a faultlefs, piece to fee, ©
'_f‘hin{u what ne’er was, naris, nor ¢’er fhall be.
In ev’ry werk regard the wiriter’s End, - 258
Since none can compafs mer® than they intend ;
And if the mpans be jufty: the cordudt true, -
Applaufe, in fpight of tliyial-faults, isdue.. -
As-men ‘of hreeding, fametiines men of wit,

1" avojid: great ercors, myft the lefs commit: 26a

CompENTARY.

Ver. 2 $3. Whaever thinks a faultlefs piece to Jee] He

ews, in ‘the fecond place, that 1o fix our cehite on
Jingle parts, tho® they "happen Yo want an.exaéinefs con:
fitent enough ‘twith cheir refation to the reft, is even then
very unjuft: And for théfe reatons, 1. Becaufe it implies
an expeélation of a faultlefs piecey which is a‘vain 1ma«
pination :* 2. Becaufc no more is 1 be expetted of any
work than that it faisly attains its end: But the end
may be strained; and yet thefe trividl faults committed :
Therefore; in i"pi he ot futh fanfs, ‘the work will' merip
the praife due .to that ‘attainment. 3. ‘Bevaufe fometimes
a great beauty is not to be had, nor a notorious blemifhy
to be avoided, but by the fuffering onc of thefe minute _
and trivial errors.  And laftly, becaufe the generous e
et of them is a praife s as it is the indication of 2 Gee
»ius, bufied about griater matters.

o
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NegleQ the rules each verbal Critic lays,
"For not to know fome trifles, is a praife.
Mot Critics, fond of fome fubfervient art,
Still make the Whole depend upon a Part:.

COMMEN TARY.

Ver. 263. Mo Critics fond of fome [ubfervient
art, £9¢y 11 The {hard way in which the bounded com-

ebenfion, as it relates to the matter, fhews itfelf, is
Judging by a faverite Part. ‘The author has placed this
after the other of judging &y parts, with great propriety,
it being indeed a natural confequence of it. For-when
men have once left the whole to turn’ their attention to
the feparate parts, that regard and reverence due only:
to a whole, 1s fondly transferred to one or other of its
parts. And thus we fee that Heroes themfelves as well
as Hero-makers, even Kings as well as Crities, when
they chance never to have had, or long to have lof the
idea of that which is the only legitimate object of their
office, the care and confervation of; the who/e, are wont
entirely to dev;ete thteh;anfel\iu t?)f the fervice of fome fa-
vourite part, w it be love of money, military glory,
ﬁ{ﬁh’:‘: &fc. And a¥), as our poet. fays on this og-

e 10 o0 log’d Folly Jacrifie.

This general mifcondu® much recommentls that maxim
in good Poetry and Politics, 0 give a principal attention
#0 the whole (a maxim which our suthor has elfewhere
demonftrated to be equally true likéwifc in Morals ad

4
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They talk of principles, but notions prige,
And all to one lov’d Folly facrifice.

Once on a time, La Mancha’s Knight, they fay,
A certain Bard encount’ring on the way,

2b58

COoOMMENTARY.

. Religion) and fhews it to be founded in the-order of
‘things: Por if we exdmine, wé fhall find itarife from
this principle of human nature, that th¢ thind muft always
have fomething to ref? upon, to whith the paffions and
affc@tions may be iptereftingly direfted. Common fenfe
"prompts us to feek it in the moft worthy obje€t$ and re-
Ec&ion points us to a Whole or S_y{lm: But the clouds
.of Ignorance, and the falfe lights of the Paffions, miflead
and dazzle us; we ftop fhort, and before we get to a
Who's, take up with {ome Past; which from thence -

coines our Favorite.

9 265. Ontaon a time,
tgc) This tale is fo very
appofite, that -one would
miturally cake it to be of the
Poct’s own invention ; and
fo much ‘in the fpiri¢ of
Cerpantes, that ofe might
cafily miftake it for 2 prin-
“cipal ornament of that in-
- ‘comparable Satire. But, in
truth, it is neither one nor
-the others buta flory taken

by our Author, from tie
Jpurions Don Quixote, which
fhews how judicious an ufe
may be made of General
reading, when if there is
but one good thing in a book
(as in that wretched perfors
mance there fcarce was more)
it may be pick'd ont, and
employ’d to an exccllent
purpofe,
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Dilcours’d in terms as juft, with looks as fage,

As e’er tould Dennis, of the Grecian ftage; 270

" Concluding all were defp’rate fots and fools,

Who durft depart fram Ariftotle’s rules,

Our Author, happy in a judge fo nice,

Produc’d his Play, and begg’d the Knight’s advice

Made him obferve the fubje&, and the plot, 275

The manners, paffions, unities; what not?

All which, exa to rule, were brought about,

'Were but a Combat in the lifts Jeft out.

¢ What! leave the Combat out ?” exclaims the
Knight § ’

Yes, or we muft fenounce the Stagyrite. 280

% Not fo by Heav’n” (he anfwers in 2 rage)

s¢ Knights, fquires, and fteeds, muft enter on the
ftage.” ' o

So vaft a throng the ftage can ne’er contain,”.

¢ Then build a new, or a& it in a plain.”

COMMENTARY.
" VEr. 285. Thus Critics of lefs judgment tham caprice,
Curious mot knowing, st exaét but nice,
Form fbort ldeas, &c. '

2. He concludes his obfervations on thofe 2o forts of jud-
ges by parts, with this general reflexion. The curious nos
dwowing are the firft fort, who judge 8y parss, and witk
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Thus Critics; of lefs judgment than caprice, 28§
Curious not knowing, not exa& but nice,

COMMENTARY.

a microfeapic fight {sy be fitys elfewhere) awamine it by
$it: The ot exal bat mice, are the fecond, who judge b)
@’ favorite part, and talk of a whole to cover their fond-
néfs for a' part ; as Philofophers do of priaciples, in order
to obtrude their aotioms or opinions for fuch. But the fate
common to both is, to form fbort ideas, or to have ideas
fhort of truth: Tho® the latter fort,” thro* a fondnefs to
their favorite part, imagine that they comprehend the
erbole in epitome: As the famous Hero of Lz Manche
mentioned juft before ufed to maintain, that Knight Er-
rantry comprifed within itfelf the quinteflence of all Sci-
ence civil and miliary. '

- ..  Norszs
¥ 28¢. Thus Critics of which will be fure to lead
Lf judgment tham caprice, him into fingularities. A<

Curiods not knowing, mot
exat but nice.]
In thefe two lines the g:t
deferibes the way in which
bad writers are wont to imi-
tate the qualities of good
ones, As true Fadgment ge-
nerally draws men out of
popular opinions,- fo he who
cannot get from thecroud by
the afliftance of this guide,
willingly follows Caprice,

gain, true Knowledge is the
art of treafuring up only
that which, from its ufe in -

life, is worthy of being lodg-

ed.in the memory : But Cy-
rigfity confifts in a vain at-
tention to every thing out
of the way, and which, for'
its ufefulnefs the world leaft
regards. Laltly, Exafinefs
is the juft proportion of
parts to one another, and
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Form fhort Ideas; .and offend in arts,
{As moft in manners) by a love to parts.

Some-to Gonceit alone their tafte confine, .

And glitt’ring thoughts ftruck out avev'ry line; 290
COMMEN TARY.

VEr. 289. Some to Conceit alone, &c.] We comenow
to that fecond fort of Aownded capacity, which betrays it
felf in the manmer of the work criticifed. And this our
Author profecutes from ¥ 288 to 38¢. Thefe are again-
fubdivided into divers claffes. S

" The firft are thofe who confine their attention fol¢ly to
Conceit or Wit. And here again we areto obferve, that the
Critics 8y parts, as to the manner, ofiend dowbly in_their
judgments, jult as théfe did in the matrer: Not only by
confining. theic attention to a part, when it fhould be ex«
tended to the whole; but likewife in judging falfely of -
. that part. And this, in both cafes, is unavoidable, as
the parts in the manner, bear the fanie clofe relavion to
the wbhole, that the parts in the matter do; to which
whole the idess of thefe Critics have never yet extended.
Hence it is, that our author, fpeaking here of thofe who
confine their attention folely to Comceit "or Wit, delcribes
the two fpecies of ¢rue and falfe Wit ; becanfe they.nat
only miftake & wrong difpofition of true ﬂ”_{l“foi' a'right,

.NoTEes )

their harmony in a whole: himfelf with Nicety, which
But he who has not extent is a bufying one’s {elf about -
of capacity for the exercife points-and fyllsbles,

el this quality, contents e

N
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Pleas’d with 2 work whete nothing’s juft or fit 3
One glaring Chaos and wild heap of wit.

Poets like painters, thus, unskill’d to trace .
“Fhe naked nature and. the living grace, _
With gold and jewels cover ev’ry part, 295
And hide with ornaments their want of art.
True Wit is Nature to advantage drefs’d,

What oft was thought, but ne’er fo well exprefs'd 5

CoOMMEN TARY. »
but likewife falfe Wit for ¢rue: He defcribes falfe Wit
fieft, from ¥ 288 to 305.

Some to Conceit alome, E9%¢.

Where the reader may obferve our author’s fkill in re-
prefenting in a defcription of faZ& Wit, the falfe difpofi-
tion of the srue, as the Critic 8y parts is mifled by both

thefe errors.
He next deflcribes true Wi,

True Wit is Nature o advantage drefi'd, €9,

And here the reader may obferve, as in the foregoing, the
poet is not only explaining zrue Wit, but likewife the
right difpofition of it: And illuftrating this, as he did the
wrong, by ideas taken from the art of Painting.

NorTEs.

¥ 297. True Wit is Na- &9c.] This definitionis very
tare to advantage .drefs'd, exalt. Mr Locke had deh-
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Something, whofe truth convinc’d at fightwe find,

That gives us back the image of our mind.

300

As fthades more {weetly recommend the light,
So modeft plainnefs-fets off fprightly wit.

NorTes.

aed Wit to confilt in the af
Jemblage of ideas, and put-
ting ihofe tegetber, ovith
quicknefs and variety, vwbere-
&8 .can be found awy refem-
blance or congruity, whereby
o make np pleajant pi&ures
ond agreeable vifians in the
ﬁmy. But that great Phi-

fopher, in feparating Wit
from Fudgment, as he does
in this place, has given us
(and he could therefore give
usnoother) only an account
of Wit in general : In which,
falfe. Wit, tho’ not every
fpecies of it, is included. A
Siriking image therefore of
Nature, is as Mr. Lotke ob-
ferves, certainly Fit: But
this image may flrike on fe-
veral accounts, as well as
forits prathand amiablenefs ;
and the Philofopher has ex-
plained the manner how.

‘But it never beecomes “that

Wit which is the ornament
of true Poefy, whofe end is
to reprefent Nature, but
when it ‘dreffes that Na-
ture to advantage, and pre-
fents her to us in the cleareft
and moft taking light. And

"to know when #s¢ has done

its office, the poet fubjoins
one admirable diretion :
wiz. When we perceive that
it gives us back the image of
oxr mind. When it does
that, we may be fure it
s!:sys no tricks withus: For
is image is the creature of
the Fudgment : and when-
ever Wit correfponds with
Fudgment, we may fafely
Ppronounce it to be trae.
Naturam intacamur, bane
Jequamur: id facillimé ac-
cipiunt animi quod agnifiunt.
Quintil. hib. viil. c. 3.
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For works may have more wit than does "em goad;’
As bodies perith thro’ excefs of blood.

Others for Language all their care exprefs, 305
And valuebooks, as women gaen, for Drefs ;

COMMENTARY.

Ver. 305. Otbers for Lamguage, &¢)) He proceeds
fecondly to thofe narrow Critics whofe whole e¢pncern
turns upon Language, and fhews [from ¥ 304 t8337.])
that this quality, where it holds the principal place, de-
ferves no commendation ; becaufe it excludes qualities more
effential. And when the abounding Verbiage has ex.
cluded the fenfe, the writer has nothing to do but to
to hide the defe?, by giving his wards all the faife coloar
and gilding he is able. .7 . .

2. He thews that the Critle who buflss himfelf with
this quality alone, is altogether unable to m ke a right
Judgment of it; becaufe rrue ExprefFon‘is only the drefs
of Thought ; and fo, muft be perpetually varied accord-
ing to the fubjeft and manner of thitkking. But thofe
who never concern themnfélves with the Seafs, einform
ne judgmmient of the: cotrefpondevice betwegn rbat and the
Language : ' : c :

Expreffion is she drefs of thoughs, and fill
Appears more decent as more fuitable, &c.

Now as thefe Critics are ftrangers to l chis fkilt, their
whole judgment in Language is reduced to the choice
of fingle words ; the higheft excellence of which s com-
monly thought to confift in their being antique and
pblolete. On which our author has tharefore beftow'd
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Their praife is ftill,— the Style is excellent: -
The Senfe, they humbly take upon content.
Wordsare likeleaves; and where they moft abound,
Much fruit of fenfe beneath is rarely found, 310
Falfe Eloquence, like the Prifmatic glafs, »
Tts gaudy colours fpreads on ev’ry place 3

‘The face of nature we no more furvey, -
All glares alike, without diftin®ion gay:

COMMENTARY..

s little raillery 3 concluding with a fhort and di-

re€tion concerning the 4/t of words, as far as their

#ovelty and antiguity. ' '
NorTEs.

¥ 31, Falfe eloquence,
like the prifmatic glafs,
&5¢.] This fimile is beauti-
ful. For the falfe colouring,
given to objetts by the prifl
matic glafs, is owing to its
untwifting, by its abligui-
ties, thofe threads of light,
which nature had put toge-
ther in order to fpread over
its works an ingenugus and
fimple candor, that fhould
not hide, but only heighten

the native complexion of
the objets. And falfe E-
Joguence is nothing elfe but
the ftraining and divaricat+
ing the parts of trae sxpref~
Jfon; ~and then daubing
them over with what the
Rhetoricians very properly
term, colosrs ; in lieu of
that candid light, now loft,
which was refleted from
them in their natural ftate
while fincere and entire.
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Clears, and improves whate’er it fhines upon,

Buttrue Expreflion, like th* unchanging Sun, 3¥5 }

It gilds all obje&s, but it alters none.
Expreflion is the drefs of thought, and ftill
Appears more decent, as more fujtable ;

A vile conceit in pompaus wards expre(s’d,

320

Is like a clown in regal purple drefs’d :
For difPrent ftyles with diff'rent fubjes fort,

As feveral garbs with country, town, and court.
~Some by old words to fame have made pretence,
Ancients in phrafe, meer moderns in their fenfe s
Such labour’d nothings, in fo firange 2 fiyle, 326
Amaze th’ unlearn’d, and make the Jearned fmile,

Noresy,

nil off odioflus gk&atima._
mec utique ab ultimis repetita
temporibus.  Qratie cxjus

¥ 324. Some by 0ld wwords,
&) Abolita & abrogata
rvetinere, infolentie  cujuf-

dameft, &9 frivole in par-
vis jaltantie. Quintil. lib,
i.c. 6.

Opus ¢ff ut verba a ve-
suflate repetita neque crebra

Sfumma oirtus eff perfpicui-
tas, quam fit vitiofa, fi e-
geat interprete? Ergo ut mo.
vorum optima erunt maxi-
meoetera, itavetersm maxs

fint, neque manififio, quia~ imd nova. Liem.
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Thefe fparks with aukward vanity difplay
What the fine gentleman wore yefterday ; 330
And but fo mimic ancient wits at beft,

As apes our grandfires, in their doublets dreft.
In words, as fafhions, the fame rule will hold ;
Alike fantaftic, if too new, or old;

Be not the firft by whom the new are try’d, 335
Nor yet the laft to lay the old afide. ’

But moft by Numbers judge a Poet’s fong,

And fmooth or rough, with them, is right or
wrong ; -
-CoMMENTARY.

VEr.337. But moft by Numbers judge, £5¢.] Thelaft fort
are thofe [from ¥ 336 to 384.] ‘whofe eays are atiached
only to the Harmony of a poem. Of which they judge
s ignorantly and as perverfely as the other fort did of
Eloquence ; and for the very fame Reafon. He firft de-
fcribes that falfe Harmony with which they are fo much

captivated ; and fhews that it is wretchedly flat and us-
varied : For

Smooth or rough with them is right or wrong.
He then defcribes the trawe, 1. As ic is in itfelf, eon-
Stant; with a happy mixture of Slrength and fweetnefs,
in gontradiction to the rougbuefs and Satngfs of falle Har-

Unlucky, as Fungofo in the Play, %

NorTegs.

Y 328, e unlucky as Johnfonis Epery Man in bis
Fungofo, €&¢.] Se Ben. Humour. '
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In the bright Mufe tho® thoufand charms confpire,
Her Voice is all thefe tunefal fools admire; 340
Who haunt Parnaffus but to pleafe their ear,

Not mend their minds; as fome to Church repair,}
Not for the do@rine, but the mufic there,

COMMEN TA RY.

mony : And fecondly, as it is varied in compliance to the
Jubjed, where the foand becomes an echa to the fenfe, fo
far as is confiftent with the prefervation of numbers; in
contradition to the monozony of falfe Harmony : Of this
he gives us in the delivery of his precepts, four fine
examples, of fmoothnefi, roughnefs, floronefs, and rapidity.
The firft ufe of this corre[pondence of the found to the
Jfenfe, is to aid the fancy in acquiring a perfe@ter and
more lively image of the thing reprefented. A fecond
and nobler, is to calm and fubdue the turbulent and
felfifh paffions, and to raife and inflame the beneficent :
Which he illuftrates in the famous adventure of Timotheus
and Alexander ; and by referring to Mr. Dryden’s Ode
on that fubje&, turns it to a very high complement on
that great poet.

NoTeEs.
¥ 337. Butmop by Num- Effugiat junllura ungues :
bers, £9¢.] it tendere veérfum,
Quis populi fermo ef ? quis  Now fecus ac f§ ocwlo rabri-
enim ? nifi carmina molli cam dirigat uno.
Nunc demam numero fluere, Perfius, Sat. 1.]

ut per leve frveres




Essay on CRiTICISM, 51

Thefe equal fyllables alone require,

Tho’ eft the ear the open vowels tire ; 345
While expletives their feeble aid do join ;

And ten low words oft’.creep in-one duil line ;.
While they ring round the fame unvary’d chimes,
With fure returns of : ftill expefted rhymes.
Where-¢er you find *¢ the cooling weftern breeze,”
In the nextline, it *¢ whifpers thro’ the trees;” 351
If cryftal ftreams ¢¢ with pleafing murmurs creep,”
T he reader’s thréaten’d: (not in vain) with <¢ fleep.”
‘Then, at the laft and only couplet fraught

With fome unmeaning thing they call a thought,
A necedlefs Alexandrine ends the fong, 356
That, like a wounded fnake, drags its flow length
' _-along. -
’ chave ﬁu:h tq tunc tbexr own dull rhimes, and

know. 4

What’s roundly finooth, or languithingly flow ;

And praife the eafy vigour of a line, 360
Where Denham’s ftrength, and Waller's fweetnefs
Jom. ,'fj,,
;. . Nerss

¥ 345, Tho' oft the ear, nem reddunt. Cic. ad. He-
&c] Fugiemus crebras vo- yen. lib.iv. Vide etiam.
calium concurfiones, que va- Quintil. lib. 9. c. 4.
Jam atque biantem oratie- D:
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T'rue eafe in writing comes from art, not chance,
As thofe move eafieft who have learn’d to dance,
*Tis not enough no- harfhnefs gives-affencs, : .
The found muft feem an.Echa to the fenfe: 365
Soft is the ftrain when Zephyr gently blows, .
And the fmooth ftream in ftmaother numbers flows;
But when loud furges lath the founding fhoar,
The hoarfe, rough verfe fhould like the torrent

‘roar. Ce T e T L e .
When Ajax, fleives, fome rock’s vaft weight to
-~ throw, R ' ‘ 370

The line too labours, and the words move how 3

NoTEs.

» 364. °T is ot enough no
barne/; gives offence 3

Tbe found mujff feem an 'E--

cho to the /E»/?,]
The judicious introdu&ion
of this precept is remarkable.
‘The Poets, and even fome
of the belt of them, while
100 intent to give this beauty
of making the found an E-

¢ho to the fenfe, fall forde--

thqes into an unharmonious
diffopance. Byt this is car-

"N\

ryinga particﬁlar precept of
the art into an extrems,
that deftroys one of the ge-
neral principles of it, which
is Harmony., The poet there-
fore, by the introduétory line

““"would infinuate, that Hage-

mony is always prefappofed

"as obferved ; tho’ it may and

ought to be perpetially va-
tied, fo as to exprefs the

beauty above fpoken of,

.t

RS
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Not fo, when fwift Camilla fcours the plain,
Flies o'er th’ unbendibg corn, and skims along tie
main, ,
Hear how Timotheus’ vary’d lays furprize,
And bid alternate paffions fall and rife! 375
While, at each change, the fon of Libyan Jove
Now burns with glory, and then melts with love :
Now his fierce eyes. with fparkling fury glow,
Now fighs fteal out, and tears begin to flow :
Perflans and Greeks like turns of nature found, 380
And the World’s viGor ftood fubdu’d by Sound !
The pow’r of Maufic alt our hearts allow,
And-what Timbthtus was, is DRYD EX now.
Avoid Extremes ; and fhun the fault of fuch,
‘Whho ftill are pleas’d too little or too much. 385

" COMMENTARY.

_ Ver. 384. Aovid Extremes, £9¢] Our author is now
¢ome to the /af raufé of wrong Fadgment, ParTiALITY ;
the parent of the immediately preceding caufe, a bounded
Capacity: Nothing fo much narrowing and contraing
the mind as prejudices entertained for or againft things or

v " Nores.' ,
- 9 374 Hear bow Timo- Feafl, -or the Power of Mu-
theus’ &F¢.] See Alexander’s fic; an Ode by My. Dryden.
. D3
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At evity triflé feorn to take offence,
That always fhows great pride, or little fenfe s -
Thofe heads, as ftomachs, are not fure the beft,
Which naufeate all, and nothing can digeft.
Yet let not each gay Turn thy rapture mave, 390
For fools admire, but mien,of fenfe approve. ’
As things feor large which we thro’ mifts defry,
Dulnefs is ever apt to maghify. T

Some foreign writers, fome our dwn defpife:
"The Ancientsonly, or the Modern’s prise. = 395

. Comm F'K.T‘f\ '!‘g‘f_s :

perfons,  This, shercfore, as the main rogt of all the
foregoing, he profecutcs at large from ¥ 383't0 473, .~ ~
Firtt he previonfly expoles that capricious turn 6f mind,
which, by renning men into Eftremes, either of praife
or difpraile, lays the foundation of an babitual partiality.
He cautions thercfore both againft one and the other ;
and fhews that éxcefs of Praife is the 'mark of a ad
tafle, and excefs of Cenfare, of a bad digeflion. -
V&r. 304. Some foraign writers, &¢.} Having explained
the difpofition of mind which produces an babitue! par-
tiality, he proceeds to expofe this partiality in all the
fhapes it appears in, both amongft the xalearned and the
kearmed.
T Tehe wnlparned, it isfeen, 1. In an unreafonable
r averfion to our czon or foreign, to ancient
ers. And as it is the mob of unlearmed rea.
{%w.ing of, :he éxpofes their folly in 3. very
ude :
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*Thus Wit, like Faith, by each man is apply’d
To one fmall fe&, and all are damn’d befide.
Meanly they feek the blefling to confine,

And force that fun but on a part to fhine,
Which not alone the, fonthern wit fublimes, 400
But ripens fpirits in cold northern climes ;
Which from the firft has fhone on ages paft,
Enlights the prefent, and fhall warm the laft:
Tho® each may feel encreafes and decays,

And fee now clearer and now darker days. 40§
Regard not then if Wit be old or new,

But blame the falfe, and value ftill the true.

CoNMME NTARY,

Thus Wit, like Faith, by each man is apply’d
To one [wall fe3, and all are damn’d befide.

But he fhews that thefe Critics bave as wrong a netion of
Reafon as thofe Bigots have of God : For that Genius is
not confined to times or climates; but, as the univerfal
gift of Nature, is extended throughout all ages and coun-
trics: That indeed this intelleStual light, like the material
fight of the Sun itfelf, may not always fhinc in every
place with equal fplendor ; but be fometimes elouded with
popular ignorance, and fometimes again eclipfed by the dif-
countenance of Princes; yet it "fhall ftill recover itfelf s
and, by breaking through the ftrongeft of thefe impedi-
ments, manifeft the eternity of its narur;j '
4



26 Essay on CriTicism.

Some ne’er advance a fudgment of their owi,
But catch the fpreading notion of the town
‘T'hey reafon and conclude by precedent, 410
And own ftale nonfenfe which they ne’er invent.
Some judge of authors names, not works ; and then
Nor praife hor blame the writings, but the men.
Of all this fervile herd, the worft is he
That in proud dulnefs joins with Quality. 418§
A conftant Critic at the great man’s board,

J'6 fetch and carry nonfenfe for my Lord.

What woful ftuff this madrigal would be,

In fonfe tary'd hackney fonneteer, or me? .

But let a Lord once own the happy lines, 420
How the wit brightens! how the ftyle refines!

ComMmEeEnTARY.

VER. 408. Sume ni'er advance a Fudgment of their
‘vwn)] A fecond inftance of amlearned partiality is their
going always along with thecry, as having no fixed or well
grounded priuciples whereon to .raife-any judgment. A
third- is reverence for mames; of which, as he well ob«
ferves, the worft and vileft fort, are the idolizers of names
of quality ; whom therefore he ftigmatizes as they de-
ferve. "Our author’s remper as-well as judgment is here
very <bfervable, in throwing this fpecics ot partiality a-
aongit the unlearned Critics: His affection for letters
would not fufter him to conceive that any /Jearmed Critie
coald ever fall to 1o low a profitution.



Essav on CrITICISM, 5y

Before his factéd hame Ries ev’ry fault,
And each exalted ftanza teeths with thought !
T he Vulgar thus through Imitation etr
As oft’ the Learn’d by being fingular ;- 423

CoMMENTARY.

‘Vir. 424, — TheVolgar thus — As oft the Learn’d —]
11, He ¢ores in the fecond place, to confider the inflan-
ces of partiality in the learned. 1. The firlt is Singule-
rity: For, as want of principles, in the unlearned, ne-
ceffitates them to reft on the general judgment as a/ways
right 5 fo adherence to falfe principles (that is, to xorfons
of their own) draws the learned into the other extreme,
of fuppofing the general judgment always wrong. And
as, before, the poet compared thofe to Bigets, who made
true faith to confift in believing after others; fo he com-
pares thefe to Schifmatics, who make it to confift in be-
licving as no one ever belicved befere. Which folly he
marks with a lively ftroke of humour in the furs of the
thought , 3

So Schifmatics the plain Believers quit,
Aud are but dumn'd for having too much Wit.

2. The fecond is Nopelty. And as this, which he pro-
fecutes from ¥ 429 to 452. proceeds fometimes from
Jondnefs, fometimes from vaniry, he compares the one to
the paffion for a mifirefs, ¥ 432. and the other, to the
pride of being in fafbion, ¥ 446. But the excufe common
to both is, the daily improvement of their Fudgment.

Ask them the-canfe, they're wifer f1ill they fay. -
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So much they fcorn the croud, thatif the throng
By chance go right, they purpofely go wrong :
So Schifmatics the plain believers quit,

And are but damn’d for having too much wit,

CoMMENTARY.

Now a3 this is a plaufible pretence for their inconftancys,
and our author himfelf has afterwards laid down the
thought, ina precept for a remedy againft obftinacy and
pride, where he fays, .

¥ §70. But you with pleafure oron your errors paf,
And make each day a critic on the laft,

he has been careful, by the turn of the expreflion in this
place, to fhew the difference. For Time, confidered only
as duratien, vitiates as frea\uently as it improves. There-
fore to expett wifdom as the neceffary attendant of /wgrb
of years unrelated to lomg experience, is vain and delufive.

his he illuftrates by a remarkable example ; in which,
we, inftead of becoming wifer, fee Time deftroying gosd
detters, to fubftivate fchool divinity in their place. —The
geniws of this kind of learning ; the cbaragier of its pro-
#eflors; and the fate, which, fooner or later, always at-
tends whatfoever is wrong or falfe, the poet fums up in
thofe four lines;

Faith, Gofpel, all feem’d made to be difputed, €9e.
And in conclufion, he obferves, that perhaps this mif-

«chief, from love of nevel/ty, might not be fo great, did it -
aot, with the Critic, infe® Arthors likewife; swho,

o,
i
-
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Some praifeat morning what they blameat night;
But always think the laft opinion right. - 431
A Mufe by thefe is like a miftrefs us'd,

This hour fhe’s idoliz’d, the next abus'd

While their weak heads, like towns unfortify’d,

T wixtfenfeand nonfenfedaily change their fide. 435
Ask them the caufe ; they’re wifer ftill, they fay ;
And ftill to-morrow’s wifer than to-day. '
We think our fathers fools, fo wife we grow ;
Our wifer fons, no doubt, will think us fo,

Once School-divines thiszealousifle o’er-fpread ; 440
W ho knew moft Sentences, was deepeft read ;
Faith, Gofpel, all, feem’d made to be difputed,
And none had fenfe enough to be confuted :
Scotilts and Thomifts, now, in peace remain,

Amidft their kindred cobwebs in Duck-lane. 445

CoMMENTARY.

when they find their readers difpofed to take ready Wit
on the ffandard of current Folly, never trouble themfelves
to make better payment.

NoTEs.

¥ 444. Scotifts and The-  opinions, and from that dif-
mifis] Thele were two par-  ference denominated Rea/ifl:
ties amongft the fchoolmen, and Neminaliffs; they were
headed by Duns Scotus and  perpetually difputing on the
Tbomas dquinas, of different  fubje@ of the immaculate
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¥ Faith itfelf has different dreffes worn, .
‘W hat wonder modes in Wit thould take their turn?
Oft’, leaving what is natural and fit, '
‘The current folly proves the ready wit ;
And authors think their reputation fafe, 450
‘W hich lives as long as fools are pleas’d to laugh.
Some valuing thofe of their own fide or mind,
Still make themfelves the meaflure of mankind: -

COMMENTARY.

. VERr. ¢§2. Some valuing thsfe of their owh Jide or
mind, &¢.] 3. The third and laft inltance of partiality in
the Jearned, is Party and Faftion. Which is confidered
from ¥ 451 to 474. where he fhews how men of this
turn deceive themfelves when they load a writer of their
own fide with commendation. They fancy they arg only
paying tribute to merit, when they are all the while fa-
crificing to Self-love. But this is not the worft. He for-
ther fhews, that this perty fpirit has often very ill effects
on fcience itfelf ; -while, in fupport of Faion, it labours
to deprefs fome rifing genius that was, perhaps, kindled
by Natute, for the enlightening of his age and’ country.
An obfervation finely infinuating, that all the bafe and
viler paffions feck refuge and find fupport in party mad-
nefs.

_ . Nores. '
comception; the firft holding, place where old and fecond-
the latter denying it. ﬁand books were fold fora

¥ 445. Dack-lane]l A merly, ncar Smithfield.



Essay on CRITICISM,.

61

Fondly we think vwe honour merit.then,

When we but praife ourfeldes in other men.

455

Parties in ‘Wit attend on thofe of State,
And public faétion doubles private hate,
Pride, Malice, Folly, againft Dryden rofe,
In various fhapes of Parfons, Critics, Beaus ;
But fenfe furviv’d, when merry jefts werepaft ; 460
For rifing merit will buoy up at laft.
Might he return, and blefs once more our eyes,
* New Blackmores and new Milbourns muft arife : ;

. Nay. fhould great Homer lift his awful head,
Zoilus again would ftart up from the dead.

465

Envy will merit, as itsthade, purfue;

But like a fhadow, praves the fubftance true ;
“For envy'd Wit, likeSol eclips’d, makes known
“Th’ oppofing body’s grofluefs, not its own.

. NoTEs.

¥ 470. For gnoy'd Wit,

- Dike Sol eclips’d, &¢.] This
fimilitude implies a very re-
markable /265 which (as
the lines were almoft pro-
phetic} we need not feck

abroad for an example of. -

It is, that frequently thole
very writers, - who have at
firft done all they could- to

obfcure and deprefs a rifing
genius, have been at length
seduced, in order to keep

- themfelves in fome litie

credit, to borrow from him,
imitate his manner, and re-
fle€t what they could of bis
fplendor. Nor has the poet
been lefs artful, 10 infinuate
alio what is fomctimes the
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When firft that fun too powerful beams difplays, 479
Tt draws up vapours which obfcure its rays ;
But ev’n thofe clouds at laft adorn its- way,.
Refle@ new glories, and augment the day. |

Be thou the firft true merit to befriend ; -
His praife is loft, who ftays till all commend. 475

CoOMMENTARY.

™ Vsr. 474. Be thow the firft, {5c.] The poet ‘having
now gone thro’ the laft caufe of wrong Faudgment, and
voot of all the reft, namely, Partiality; and ended it
with the higheft inftances-of it, in party-rage and ewvy ;
this affords him an opportunity of clofing his fecond divi-
Sfion in the moft graceful manner, by concluding from the
premifles, and calling upon the TRue CriTic to be care-
ful of his charge, which is the protettion and fuppert. .of
Wit. Far, the defence of it from malevolent cenfureis
its true proteftion ; and the illuftzation of its beautiey, its
true {upport. . D

NorTeEs.

¢aufe. A youthful genius,
like the Sun rifing towards
the Meridian, dilplays #o0
powerful beams for inferior
writers, which occafions
their gatbering, condenfing,
#nd blackening. But as he

defcends from the Meridian
(the time when the Sun
gives its gilding 10 the fur-

-rounding dlouds) his beams

grow milder, his heat morg

benign, and then

o9t thofe Clonds at laf? adern its wey,
Reflect new glories, and augment thé day,
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Short is the date, alas, of modern rhymes,
And ’tis but juft to let them live betimes,

No longer now that golden age appears,

When Patriarch-wits furviv’d a thoufand years :

ComMMENTARY,

He firft thews the Critic ought to do this fervice with-
eut delay : And on thefe motives. 1. Ouf of regard to
bimfelf: For there is fome merit in giving the world notice
of an excellence ; but #ome at 4/l in pointing out to that
which has'been long the admiration of men. 2. Qut of
regard to the Poems: For the fhort duration of modern
works requires they fhould begin to exjoy their exiffence
carly. He compares the life of modern Wit, and anciens
which furvives in an univerfal language, to the difference
between the Patriarchal age and our own: And obferves,
that while the ancient writings live for ever, as it were in
brafs and marble, the moders are but like Paintings, which,
of how mafterly a hand foever, have no fooner gained their
requifite perfection by the sipening of their fofiened and
incorporated colouring, which they do in a very few
i:rs, but they begin prefently to fade and dye away. 3..

ftly our author fhews that the Critic ought to do this
fervice out of regard to the Poet : when he confiders the
flender dowry the Mufe brings along with her. In youth
'tis only a fhort lived vanity ; and in maturer years an
accefs of care and labour, in proportion to the weight of.
Reputation to be fuftained, and the increafe of Envy ta
be oppofed : And concludes his reafoning therefore on this
head, with that pathetic and infinuating addrefs to the
Critic, from ¥ 508 to 524.

Ab ! let not fearning, £
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Now lengthof Fame (our fecond life) isloft, 48q
And bare threefcore isall ev’n that can baaft ;
Our fons their fathers failing language fee,

And fuch as Chaucer is, fhall Dryden be.

So when the faithful pencil has defign’d

Some bright Idea of the mafter’s mind,

483

Where a new world leaps out at his command,
And ready Nature waits upon his hand ;

When the ripe colours foften and unite,

And {weetly melt into juft thade and light,

W hen mellowing years their full perfeion give,

And each bold figure juft begins to live ;

491

NoTEs,

¥ 484 So when the
Sfaithful pencily, &¢.] This
fimilitude in which the poet
difcovers (as he always does
on this jubje®t) real feience
in the thing fpoken of, has
ftill a more peculiar beauty,
as at the fame time that it
confefles the juft fuperiority
of ancient writings, it infl-
nuates one advantage the
gnodern have above them;
which is this, that in thefe,
our intimate acquaintance
with the accafion of writing,

and the manners deferibed,
let usinto all thofe living
and ftriking graces which
.may be well compared to
that perfeftion of imitation
which only colouring can
give: While the ravage of
Time amonglt the mionu-
ments of former ages, hath
lefy us but the grofs fubftance
of ancient wit, fo much of
the form and matier of body
only as may be exprefltd in
brafs or marble. C
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The treach’rous colours the fair art betray,
And all the bright creation fades away !

Unhappy Wit, like moft miftaken things,
Attones not for that envy which it brings. 495
In youth alone its empty praife we boatt,

But foon the fhort-livld vanity is loft:

Like fome fair flow’r the early fpring fupplies,

That gayly blooms, but ev’n in blooming dies. -

What is thisWit,which muft our caresemploy? 500

The owner’s wife, that other men enjoy ;

‘T hen moft our trouble ftill when moftadmir’d,

And ftill. the more we give, the more requirld ;

Whofe fame with pains we guard, but lofe with eafe,

Sure fome to vex, but never all to pleafe;  sq5

*T'is what the vicious fear, the virtuous fhun,

By fools ’tis hated, and by knaves undone !

. If Wit fo much from Ign’rance undergo,

Ah let not Learning too commence its foe !

Of old, thofe met rewards who could excel, 510

And fuch were prais’d who but endeavour’d well :

Tho™ triumphs were to gen’rals oply due,

Crowns were refervid to grace the foldiers too.

Now, they who reach Parnaffus’ lofty crown,

Employ their pains to fpurn fome others down;; 515 ‘
E AE
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And while felf-love each jealous writer rules,

Contending wits become the fport of fools:

But ftill the worft with moft regret commend,

For each 1ll Author is as bad a Friend. :

To what bafe ends, and by what abje& ways, 520

Are mortals urg’d thro' facred luft of praife:!

Ah ne’er fo dire a thirft of glory boaft,

Nor in the Critic let the Man be loft,

Good-nature and good-fenfe muft ever jain ;

‘To err ishuman, to forgive, diving. 535
But if in noble minds fome dregs remain.

Notyet purg’d:off, of fpleen anddfour.difitain;

COMMENTARY.

“VER. 526. But if in noble minds fome dregs remain, €5¢.]
So far, as to what ought to be the true Critic’s principal con-
cern and employment.  But if -the foyr critical humour
muft needs have a vent, he points to its-right obje& s and
fhews how it may be ufefully and innocensly divented;
This is very obfervable; for our author makes pride and
Jpleen the charalleriftics of the falfe Critic, and 'yet hcre
{uppofes them inherent in the srze. But it is done with

“judgment, and a knowledge of nature. For fpleen.and
difdain, in the critical mind, are the fa.mc as bitternefs and
acerbity in unripe fruits; the foundation and capacity of
that high fpirit, race, and flavaur which we find, in the
beft of them, “when perfaétly concofted by the heat and
influence of the Sun; and which, without thole qualities,
would ofien gain no iore by that influence than only a
meilow injipidity. In like manner, natural acerbity in the
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D:féharge t’ﬁaf rage oii’more px‘ovofc,mg cnmcs,
NH#fehr a“déareh in thelé ﬂagmous times. . . .

No pardoh vile Oﬁfcemty ﬁnbufd find,, 530

Tho’ wit and art con‘fplre to'move your mmd

But Dulnefs with obféemty miift prove

As Bbriveful fure as Impotence in love.

In the fat age of pleafure,, weplthy and eafe,

Sprung the rapk weed, and; thnv’d wnh large in-
creafey . oL 533

When IOVe was alf an eaf? Monarch’s Carc 3

Scldom at councxl neve: m a war:

G COMM E~N‘TA R¥.
true Crmc, improved by long fud and cxpencnce fis
pens into: att? ega of Igdgm t and~an efcgance of
Tafle: But, lymg remote from the mﬂucnce of good
Ieteers, continges, int tHe 74/ Criric, in all its firlt offen:
fivé harflinels and aftringéncy. The Poet therefore thews
how,;" afier the exaltation of " thefe qualities into the ftate of
" perfel CnHtf[?n the vefy' Dr , which poffibly may
rethain eveli' it a xdﬂ(bh)/l y be ufefully employed,
mamely in bfandxhg Onsém:r and Iupiery. OF thele
he explains the ri‘e and progrels, in @ beantifal pi€ture of
the different genius’s of “the reigns of Charles 1. and
William 111. the former of which gave courie to the molt
profligate luxury; the latter to a'licencious impiety. Thefe
are the criminals the poet affigns over to the cauftic hand
of the Critic, but concludes however with this neceflary
admonition, to take care not to be mi:ﬂed into unjufl ceu.
L 2



68 Essay on CriTICISM.

Jiltsrul’d the ftate, and ftatefmen farces writ ;- .
Nay VVf’ts had penfions, and young Lords hladw;t
The Fair fate panting at a Courtier’s play, 540
And not a Mask went unimprov’d away :

The modeft fan was lifted up no more,

And Virgins fmil’d at what they blufh’d beforg.

© CoMMENTARE, (50 L
fare ; either on the oné land, by'a pharifsicd! witencfs,
or on the other by a guilty confcioufnefs. And-thus ‘the
Jecond dipifion of his Effay ends. . The. judicious conduét
of which part is worthy our obfervation. The fubjett
of it are the caufes of wrong Fudgment : ‘Thele he derives
upwards from c¢auje to caufp, till he brings them to their
fource,” an immoral partiility. For ashe'had, in the firft
part, .- . - L S
’» — tra’d the Mufes apward to their [prizg,

and thewn them to be derived from Heaven, and the .off-
{pring of virtue ; fo hath he ere purfued this enemy of the
Mufes, the 4ad-Critic, to his o original, in the arms of
his nurfing mother Immorality. . This arder naturally
introdutes, and at the fame time {hews the neceffity of, the
fubject of the third and laft divifion, which is, on the
Morals of the Critic. ‘ :

NoTe®Es.

¥ 541. And not aMask] common Women of the
In the Reign of Charles II. . Town to go in Masks to the
Jt was the Cgﬁ,oml of the- Theatre. R
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The:follo'wyi;xé l:i;cénce of a Foreign reign

Did all the dregs of bold Socinus drain ; .., |

545

T'hen unbelicving Pricfts reform’d the nation,
And taught more pleafant methods of falvation ;
Where Heav'n’s free fubjects might their rights dif-

pute,

Left God himfelf fhould feem too abfolute;

Pulpits their facred fatire learn’d to fpare,

550

" And Vice admir’d to find a flatt’rer there |

NoTEs.

¥ 545. Did all the dregy
of bold Socinus drain} The
feeds of this religious evil,
as-well as of the political
that, encouraged it (for. all
Revolutionsare in themfelves
evils, tho’ brought about
thro’ neceflity, for the remo-
val of greater) were fown
in the, preceding fa¢ vge ¢
pleqfure. Themifchiefs done{
during Cromwell’s ufurpa-
tion, by fanaticifm, infla-
med by erroneousand abfurd
notions of the dofifine of
graceand JatisfaBion, made
the loyal Latitudinarian di-
vines (as they were called)

at the Reftoration, go fo far
into the: other extreme of

- refolvingall Chriftianity into

Mordlity, as to afford an -
cafy introdution to Socinia-
n;lin: Which in that reign
{founded on the principles
of Liberty) men had fult
opportunity of propaga-
tng. -

W 546, The authar bas
omitted tvoo lines which flood
kereg as cantaining a Nati-
onal Refletion, which in
bis firiBer judgment be could
sot but difapprove, om any
Peope eobatever.

E:3
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Encou rag’d thus, Wit's Tltans brav’d the skies;
And the prefs grdan’d with licens’d blafphemles.
Thefe monters, Eritics !’ with yeur dart§ engage,
Here point your th‘unde'r, andexhauft y yOur tage!§s 5
Yet fhun their fau-lt, who, fc;mdalouﬂy mke,
Will needs miftake an author into vice'; -
All feems infected that th’ infeted fpy,
As all looks ycll’ow to the jaundic’d eye.

Lears thcn”what Mou A1.$ Crrtncs outvht to

ﬂww oo Y 1o}

Tor tis but half a judge s task, to know.

CoMMENTARY,

Veri:g60: Learn thén; &c'] We enter now on the
third paxt, the Moz ats of the Crifie. . “There (ecm’d a
p,uuimr neaeflity of “inenlddting precepts’s oF thi¢ forc o the
Critic, by reafon’ of sehar native azerdity fo aften found in
the profetion ; of which, a fhort memorial will foon con-
vitee the reader, and at. the famc time inform hlm why
our author has here included all ir¥rica/ morals in CAN-
pouR, MonesTy,:. and Goon BrrspinG. Wben, in
thefe” latter ages, bzmmp Tearning réard Tits head:in the
Wtk ‘and its T:ul werbal Crmd/m, was df cburfc ro nfe-

NN

NOTB&

" ¥ 561, Fur tis buz balf lificator, and of judgz
¢ judge's part 10 know, €9¢.]  the firlt, a feientific clura-
The Critic afts in twg.ca,  Qer.is fufficient ; bt the lak
ycities, of qfifr or qua-  requies 8 mmore/ ones
i .

ey PR \
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*T'is not eriough, tafte, judgment, learning, join 5
In all you fpeak, let truth and candour fhine :

CoMMENTARY.

with its the madnefs' of Critics prefently became fo of-
fenfive, that the fober ftupidity of the monks might appear
the more tolerable evil. . Argyropylus a mercenary
Greek, who came to teach fchool in Jtaly after the facking
Conflantinople by the Turk, ufed to maintain that Cicers
underflood neither Pbilofophy nor Greek ; while another
of his countrymen, 7. Lafzarisby name, threatened to
demonttrate that Virgi/ was no goet. However thefe men
. raifed in the weft of Ezrope an appetite for the Greek
language. So that Hermolaus Barbarus, a mnoted Critic
and moit paflionate admirer of it, ufed to boaft that he had
invoked and raifed the Devil, about the meaning of the
Ariftotelian ENTEAEXEIA.  As this inan was famous
Yor his enchantments, {o one, whom Ba/zac fpeaks of,
was as ufeful to letters by his repelations ; and was wont
to fay, that the meaning of fuch a verfe in Perfius, no one
#new but God and bimfelf. But they were not all fo mo-
dett : The celebrated Pomponius Letus, in excefs of venc-
ration for antiquity, became a real pagan, raifed altars to
Romttlus,” and facrificed to the Geds of Greece. But if the
Greeks cried down Cicero, the Italian Critics knew how
to fupport his credit. Every one has heard of the childith
excefles into which the fondnefs for being thought Cicero-
nians carried the moft celebrated Italians of this time.
They generally abftained from reading the Scripture for
fear of fpoiling their fiyle: And Cardinal Bembo ufed to
call the epiftles of St. Paz/ by the contemptuous name of
Epifiolaccias, great over-grown epififes. EBut Erafmas cue

4 g ’
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'I'hat not alone what tb yout fenft is due
All may allow ; but feck your friendfhip too. 563

COMMENTARY.

re] this frenzy in that mafter-piece of good fenfe, intitled
Ciceronianus : For which, as Lunatics treat their Phyfici-
ans, the elder Scaliger infulted him with all the brutal fu-
¥y pgéujiar. to his family and profeffion. His fon Fa/zpb
and Salmafixs hal indeed fuch endowments of nature and
art as might have made them public bleflings ; yet how
d'd thefe favages and their adverfaries tear and worry one
another! The choiceft of Fofeph’s flowers of {peech were
Stercus Diaboli, and Lutum flercore maceratum. It is true,
thefe were tirown upon his cnemies, he treated his friends
bettes - For in a letter to Thuanus, {peaking of two of
them, Clagius and Lipfias, he calls the firlt a monfler of
sgnorance; and the other @ fave to the Fefuites, and an
liist. But fo great was his.love of facred amity, that he
fays at the fame time, £ 24/l keep up a correfpondence with
bhim notwithlanding bis idiotry, ur it is my principle to
oo condant in my ﬁiémljbip;.—% ne refle de luy eferire,
nsbdant fon ldioterie, dautant que Je fais conflant en
amitie. The charaéter he gives of bis ewn work, in the
fame letter, is no lefs extraordinary : Pous vous pouvez
ajfurer que nyfive Eufebe fera an trefor des merveilles de la
drtrive Chranologigue.  But this modeft account of his
Cbranology is a trifle in comparifon of the juft efteem Sal-
mafius conceived of himfelf, as Mr. Colomies tells the ftory.
'This Critic one day mecting two of his brethren, MefT.
Gaulmin and Manffac, in the royal library at Paris,
Gaulmin, in a virtupus confcioulnefs of their importance,
told the other two, that he believed they three could make
bead agninjt all she Learned in Eurcpe;: To which the
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Be filent always when you doubt your fenfé §
Amd fpeak, tho’ fure, withfeeming diffidence:

COMME N TA RY.

Rreat Salmafius fiercely replied, Do you and Mr. Maufae
Join yourfelves ts all that is learned in the world, and you
fball find that 1 alone am a match for you all. Voffius tells
us that, when Laur. ¥alla had fnarl'd at every name of
the firt order in antiquity, fuch as Ariffatle, Cicers, and
one whom I fhould have theught this Critic was likelieft
to pafs by, the redoubtable Prifcian, he impioufly boafted
that he had arms even aziinft Chriff himfelf. But Cedras
Urceus went further, and atually ufed thofe arms the
other only threarned with. This man while he was pre-
paring fome trifling piece of Criticifm for the prefs, had
the misfortune to hear his papers were burned : On which,
he fs reported to have broke out,~~Qusdnam ego tantum
Jeelus concepiy, O Chrifles quem ego tuorum unguam lezfi,
&t ita inexpiabili ik me odio debaccheris ? Audi ea, quee tibi
mentis compos & ex animo dicam. Si forte, cym ad ul-
nimum vite finem perventro, fupplex accedam ad te oratum,
nece audias, neve inter tuwos actipiasoro; cum infernis
Diis in ternum vitam agere decrevi. Whercupon, fays
my author, he quitted the converfe of men, threw him-
felf into the thickeft of a foreft, and there wore out the
wretched remains of life in all the agonies of defpair.

‘But to return to the poem. This third and laft parr is
in two divifions. In the firff of which [from ¥ 559 to
631.] he inculcates the morals by precept : In the Jecond
[trom ¥ 630 to the end] by example. His firft precept
[trom ¥ 561 to §66.] recommends Canpour, for its
wufe to the Critic, and to the writer criticifed. The fecond
{trom ¥ 367 to 574.] reccommends Movesty, whick
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Some pofitive, perfifting fops we know,
Who, if once wrong, will needs be always fo ;

COMME NTARY.

manifefts itfelf by thefe four figns: 1. Silence where it
doubts,
Be filent always where you dowbt your fenje,

2. A [eceming difidence where it knows,

Axd fpeai, ths’ fure, with fesming d(:ﬁdem: H
3» A free coufellion of error where wrong,

But you scith pleafure m‘u your errors pafi, -

4. Anda conflant review and ferutiny even of thoie opi-
mions which it fiill thinks right :

And make each day a Critic on the laft.

3. The third [fom ¥ 573 to 584.] recommends
Gooo Buseping, whofe art confifts not in dogmati-
«ally obtruding truth wpon men as igngrant of it, but in
gently infinuating it into them as not fufficiently attentive
to it. But as mem of drecding are liable to two oppofire
extremes, he prudently cautions againft both of them.
The one is a dackmardnefs in communicating their know-
ledge out of a falic delicacy, and fear of being thought
Pedants : The other, and much more common extreme
in men of breeding, isa mean complacence, which fuch as
are worthy of your advice do not want to make it accept-
able ; for thofe can beft bear reproof in particular paints,
who beft deferve commendation in general.
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But y'o'u, _with pleafure own your errorspaft, §70
And make each day a Critic on the Iaft.

*Tis not enough, your counfel ftill be true ;
Biunt truths more mifchjef than nice falfhoods dog -
Men muft be taught as if you taught them net,
And things unknown propos’d asthings forgot. 575
Without Good Breeding, truth is difapprov'd ;
"That only makes fuperior fenfe belov’d.

vBe'n'?gvgards of advice on no pretence;

For the worlt avarice is that of fenfe.
With mean'complacence ne’er betray your truft,
Nor be fo civil as to prove unjuft. 581
Fear not the anger of the wife to raife ;
‘Thofe beft can bear reproof, who merit praife.

- ¥TI'were well might Critics ftill this freedom take
But Appius reddens at each word you fpeak, 583

CoOMMENTARY.

Ver. 484. "Twere well might Critics, &7e.] The poet
having thus recommenddd, in thele general ruies of Con-
duét tor the Fudgment, the three critical Virtues to the
beart 3 fhews next [from ¥ 583 to 631.] on what three
{ortof Writers thefe Virtues, together with the advice con-
veyed under them, would be quite thrown away, and,
which is worfe, would be repaid with obloguy and
flander. Thefe ar> the falfe €ritic,; the dull Man of
Quality, and the éad Poets cach of which i//rarrig;’b]f' :
Whiters he has wery juikly -and exallly charaQerized, -~
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And ftares, tremendous, witha thkaf’ning eye, .
Like fome fierce Tyrant in old tapeftry.
Fear moft to tax an Honourable fool,

Whofe right it is, uncenfur'd to be dull . B
’ Yoo

1
COMMENTARY.

But having drawn the laft of them at iarge, and being
always artentive to his main fubje@®, which is of writing.’
and judging well, he reaflumes thé.charafter of the bad
Critic (whom he had but touched upon before) to con-
traft him with the other, and makes the Gharafirifiie
common to both, to be a never-ccaling Repesition of their
own impertinence.

The Poet, = fill runs ox in a raging vein,
¥ 606, &Je. :

“The Critic == sith bis swon tongue lil} edifies bis ears,
¥ 614, & ' .

Than which there cannot be an obfervation more juft, or
more grounded on experience. '

&,

NoTEs.

¥ §86. And flarss tre.

mendous, £5¢.] This piure
was taken to himfelf by
Fobn Dennis, a furious old
- Critic by profeflion; who,
upon no other provocation,

wrote againft this Effay and _

jtsauthor, in a manner per-

fe@ly lunatic : For, as to the

mentiog made of him in y
270. he took it as 2 Com-
pliment, and faid it was
treacheroufly meant to caufe
him to over-look this fbup
of his Perfon.
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Such, without wit, are Poets when they pleafe, 590

As without learning they can take Degrees.

Leave dang’rous truths to unfuccefsful Satyrs,

And flattery to fulfome Dedicators,

Whom, when they praife, the world believs no
" more,

Than when they promife to give {'cnbblmgo er. 595

’Tls beft fometimes your cenfure to reftrain,
And charitably let the dull be vain:

Your filence there is better than your fpite,

For who can rail fo long as they can write ¢

Still humming on, their drouzy courfe they keep,

And lafh’d'fo long, like tops, arelafh’d afleep.” 6c1

Falfe fteps but help ths.'m ta renew thé race,

As, after ftumbling, Jades will mend their pace.

‘What crouds of thefe, impenitently bold,

‘In founds and nglmcr fyllables grown old, 605’

Still runron Poéts, in a raging vein,

Ev’n to the dregs and fqueezings of the brain ;-

_Btrain out the laft dull droppings of their fenfe,

~ And rhyme with all the rage of Impotence.

Such thamelefs Bards we have ; and yet "tis true,
There are as mad, abandon’d Critics too, 611
T he bookful blockhead, ignorantly read,

‘With loads of learned lumber in his head,
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With his own’ tongue ftill edifies his ears, *
- And always lift'ning to himfelf appears. 6’!5
All books he reads, and all he reads affails,
From Dryden’s Fables down to Durfey’s Tales.
With him, moft authors fteal their works, or bu ¥s '
GarTH did not write his.own Difpenfary.
Name a new Play, and he’s the Poet’s friend, 62a
Nay fhow’d his faults - but when wou’d Poets mend ?
No place fo facred from fuch fops is barr’d, :
Nor is Paul’s church more fafe than Paul’s church

yard: ' B L ';'.::; Ar'v T
Nay, fly'to Altars; there they’ll talk'yay dead ;
For Fools rufh in where Angels fear -to, t(ead.r 69.5;
Diftruftful fenfe with modeft caition, fpeaks; ..
It fill looks home, and fhart excurfions makes ;. },
But rattling nonfenfe in full vollies breaks, - v
And never fhock’d, and never turn’d afide,. .
Burfls out, refiftlef, with a thund’ring tide, 630

Norts s -

¥ 619. Garth did ot this joftice, when that flan.
write, tFe.] A common der moft prevaild; and it
lylzainl«rl::rnz;t tl}l]:tt (;::t[!c]:v}nuo Pre- }s now (perhaps the fooner
thor.  Qur poet di‘do hailrln fg:gt(})ltltsc:;.ery veriq dcqﬂ_and

)
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* But where’s the man; who counfelcan beftow,’
Still pleas’d to teach, and yet not proud to know ?
Unbiafs’d, or by favour, or by fpite :

Not dully prepoflefs’d, nor blindly right ;

Co M MEN TARY.

- VER, 631. But wmbere's the man, &¢.] II. The con-
clufion of the firf? diyifion of this part, naturally leads him
to the fecond ; which is of the Morals of Critics by exam-
ple. For, having there drawn at Jarge the bad Critic ;
he breaks out into an apoftrophe, containing an exat and
finithed chara@er of the ¢rwe Critic ; which i, at the fame
time, the moft eafy and proper introduétion to this fecond:
digifion. For, ' having atked [frém ¥ 630 to 643.]
Where's the man, &5¢c. hdanfwers [from ¥ 642 to 735.]
1. That he was principally to be found in the happier ages
of Greece and Rome ; in the perfons of Arifstle an(f Horace,
Dionyfius and Petronius, Quintilian and Longinxs. Whote
features [from 642 to 681.] he has not only exaftly deli-
neated, but contrafted withra peculiar elegance; the pro-
found fcience and Jogical method of Arifietle being oppofed
to the plain common fenfe.of Horace, conveyed in a narural
and familiar negligence; the.fludyand refinement of Diony-
fius, to the gay and courtly eafe of Petronins; and the
gravity and minutenefs of Quintilian, to the vivacity and
general topics of Longimus. Nor has the poet been leis
careful, in thefe examples, tg point out their eminence
in the feveral cfitical Virtues he-fo-carefully inculcated in
his precepts. Thus in Herace he particularizes his Candoar,
in Petronius his Good Bresding, in Quintilian his frec and
copions Inflruction, and in Lsnginus his noble Spirit.
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Tho learn’d,- well-bred; and tho’ well-bred, fin-

“cere ;

635

Modeftly bold, and humanly feverc

Who to a friend his faults can freely thow,
And gladly praife the merit of a foe?

Bleft with a tafte exaét, yet unconfin’d ;

A knowledge both of books and human kind ;

640

Gen'rous converfe ; a foul exémpt from pride ;

And love to praife, with reafon on his fide ?
Such once were Critics ; fuch the happy few,

Athens and Rome in better ages knew.’

The mighty Stagyrite firft left the fhore,

. 645

Spread all his fails, and durft the deeps explore ;
He fteer’d fecurely, and difcover’d far,
Led by the light of the Mzonian Star,

NorTEs,

¥ 642. And love 1o praife
with reafin on bis fide ?)
Not only on his f de, but
allually exercifed in his fer-
wice. That Critic makes but
a mean figure, who when
he has found out the excel-
Jencies of his author, con-
sants himfelf in offering

_their beauties.

them to the world, with
only empty exclamations on
His office is
to explain the nature of
thofe beauties, fhew from
whence they arife, and what
effells they produce ; or, in
the better and fuller exprefs
fion of the poet,

Ty track 1he world with Realon to admirg.
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Poats; ‘a rate long whtorifin’d; and free,
Still fond and ptoud ‘of favage liberty, "~ 650
* Receiv’d hislaws; and ftood convinc®d *twas fit
Who conquer’d Nature, thould prefide o’er Wit.
‘.. ' 'Norses.

Between ¥ 646 and 647 ‘1 found the following lines,
fince fuppreft by the auchor:

Tbat bald Columbus of the re,a{m of wit,
Whofe firfp difeoo’ry's not exteeded r'y:et;
< Led by the Vight of '1b¢ Monian Star,’
e fleer'd fecurely, and difeover’ d far. e
. {1 He, mben ali Natore was fibdi*d before,
Dike bis great Pupil, figb'd, and long'd for mere :
Fancy's wild regions ye? amoanquift’d ley,

A boundlefs empire, and

Poets, &e. - . -

- P 652, Who conquerd

Nature foould prefide oer
Wit.] By this is not meant
pbyfical Nature, but moral.
‘The farce of the obfervation
confifts in our underftanding
it in this fenfe,. For the
poet not only ufes the word

Nature for buman naturey

throughout this poem ; but

that oton'd xo froay.

alfo, where in the beginning
of it he lays down the prin-
ciples of thearts he treats of,
he makes the knbwledge of
human nature the foundation
of all Criticifm.and Poetry.
Nor is the obfervation lefs
true than appofite. For,
Ariflotie's natural enquirics
were fuper%cial, and ill
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Horace ftill charmg with gu;ceﬁul ngghgencc,
And without method talks us into fenfe, '

Will, like a friend, familiarly convey

655

The trueft notions in the eafieft way.

He, who fupreme in judgment, as in wit,

Might boldly cenfure, as:he boldly writ,-

Yet judg’d with coolnefs, thol he fung with fire ;1
His Precepts teach but what his works infpire.. 66Q
Our Critics take a contrary extreme,

_ They judge with fury, but they write with fle’me::
Nor fuffers Horace more m wrong Tranﬂatans
By Wits, than Critics in as wrong Quotationg.

See Dionyfius Homer’s thoughts refine, -

11665

And call new beauties forth from ev’ry line It
Fancy and art in gay Petronius pleafe, 1
The fcholar’s learning, with the courtier’s eafe.
In grave Quintilian’s copious work; we find

The jufteft rules, and cleareft. method qu’d 670

“\

Nors&

made, tho’ extenfive:’ But
his lagical and moral works
are incomparable. In thefe
he has unfolded the human
mihd, and laid open all the

recefles of the heart.and.
underftanding ; and.by" his-

Categories, not only con-

quered  Nature, but kept
her in tenfold chains : Not
s Dulnefs kept the'Mufes,”
in the Dunciad; to ﬁlc'v’*ce
them; bat as Zriffzus held
Proteniin P’xrgt/ 1t aeﬁve’r
Oracles. ' |
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Thus ufeful afms in magazines we place,
All fang’d in order, and difpos’d with grace;
But lefs to pleafe the eye, than arm the hand,
Stil fit for ufe; and ready at command,” -
Thee, 'bold Loriginus! alf thé Nine infpire, 675
And blefs their Critic with a Poet’s fire. -
An ardent Judge, who zealous in his truft,
With warmth gives fentence, yet is always juft ;
" Whofe own example ftrengthens all his laws;
And‘is himfelf that great Sublime hedraws. ‘680
THus lonig fucceeding Critics jultly reign’d;
Licénce reprefs'd; and ufeful laws ordain’d,

- CoMMENTARY.

" VR, 681, Thus long fusceeding Crities, &'c.] 2. The
next period in which the trug Critic (he tells us) "appear'd,
was at the revival and-reftoration. of letters in the Weft.
This occafions his giving a fhort hiftory [from ¥ 682 to
711.] of the decline and " re-eftablithment of arts and fci-
ences in Italy. He fhews that they both fell under the
fame enemy, defpotic power ; and that when both had
made fome little efforts to reftore themfelves, they were
foon quite overwhelmed by a fecomd deluge of another
* kind, Superflition; and a calm of Dulnefs finifh’d upon,
Rome and Letters what the rage of Barbarifm had begun :

A fécond deluge learning 'tb‘m' oer run,
And the Monk finifb’d what the Goth begun.
. F2
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Learning and Rome alike in empire grew :

And Arts itill follow’d where her Eagles flew : 4

Fromthe fame foes, at 1aft, both felt their doom, 68

And the fame agg faw Learning fall, and Rome,

With Tyranny, then Superflition join’d, - -

As that the body, this enflav’d the mind ;

Much was believ’d, but little underftood, ‘

And to be dull was conftru’d to be good;:  6g@

A fecond:deluge Learning thus o’er-run, :

And the Monks finifh’d what the Goths begun, . .
At length Exafmus, thatgreat, injur'd name,

(Theglory of the Priefthood, and the fhame!)

CaMMmMENTARY:

When things had been long in this condition, and a]l reeo-
very now.appear'd defperate, it was a Cr1Tic, our aug
thor fhiews us, f3t the Yonour of the Art he here teaches,
who at Jéngthi broke the charm' of dulnefs, diffipated
inchaniment, and,’ like another Hereules, drove thofg.
cowl'd ‘and buoded ferpents from the Hefperiaw tree of
knowledge, which they had fo long guarded from human,
approach.

Ver. 693. At length Erafmus, &¢.] Nothing can be.
conceived more artful than theapfpl'ication. of his exemple;
ér more happy than the turn of compliment to this ime’
mortal’ man. - And, to threw gloty quite round his
illuftrious charatter, he makes it ta be (as in fa&t it really
was) by his affiftance cbiefly, that Lo was enabled to re-
flore letiers and the iine arts, in his Pontificate,

Il
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Stem’d the wild torrentof a barb’rous age, 693
And drove thofe holy Vandals off the flage.

But feg! . each Mufe, in LEo’s golden days,
Stages fiom hertrance, and trims her withe'd bays!

' i

N C>o~M M ENTARY. .
- VEr. 697.. But. fee each Mufe in Leo's golien days}
This brings us to that fecond period in which the trae Criti

)

C NoTES. - )
Betvireen 3 690 and 691. the author emitted:thefetwo,

Vain Wits and Critics were no more allow'd,
When none bus, Saints bad licence te be proud.

Y 694. The glory of the Prieflhood us welk as. of 2
Pritfibvad and-the foame !] Chriftian in-general, whera.
Our author ¢lfewliere gives comparing - himfelf vo Erafs .
us to underftand what he mus, hefays, -
elteems to be the glory of the ;

In moderation placing all myghry. - =

and confequently, what he fo Jittle in what true Chrix
efteems to be the pame ofit.  fiam Liberty confifted, that
"The whole of this charalter they carried with them, into
belong’d mioft eminently and  the ¢hurches they founded,
almoft folely to Erafmus: thatvery (pirit of perfecution,
For all theother Reformers, which had drove them from
fuchas Luther, Calvin, and  the church they lek. ‘

sheir followers, underftood - ¢« = - . ° .o

Pa

a



86 Essavion CriTicISM.

Rome’s ancient Genius, o’er its ruins fpread,
Shakes off the duft, and rears his rev’rend head. 700
Then Sculpture and her fifter-arts revive ;
Stones leap’d to farm, and rocks began to live; -
With fweeter notes each rifing Temple rung ;
A Raphael painted, anda Vida fung.
Immortal Vida: on whofe honour’d brow 705
The Poet’s bays and Critic’s ivy grow ¢ :
Cremona now fhall ever boaft thy name,
As next in place to Mantua, next in fame !

But foon by impicusarms from Latium chas’d, .
T heir ancient bounds the banith’d Mufes pafs’d ;710

.COMMENTARY.

appear’d ; of, whom he has' given us a perfed? Idea in the
fingle example of Marcus Hieranymus Vida.:- Fox his fab-~
jeét being poatice! Gritizifm, for the.uig principally of a,
critical Poet 5 his exqmple -is ap eminent poetical Critic,
who had written of that Art in verle. ‘ )
VER. 709. But foon by impious arms, €g¢.] This is the
third period, after |earning had dill travelled farther Weft 3
when the arms of the Emperor, in the fack of Reme by
LT e SN R e
o NoerEs R v
" 706. Tbe Poer's bays, a5 this Plant gannot rife but
and Critic’sivy] The Ivy by being attach'd to ftronger
isafcribed to the Critic with  T'rces, fo Criticifm can only
no fmall propriety : Theal- exalt itfelf by its attachment
legory is obvious enough ; ta great Aujhgss.... . ..
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THenée Artso’ér all:the'fibrehern wotld advariee § -
But Critic ledriing fodrif’d mbft in France: - *
The Jules, a nation born to ferve, obeys;
And Boileau ftill in right of Horace fways,

LT S . ColMMENTARY, - -
the duke of Bsurbon,” had drove itout of Jaly; and for-
ced it to pals the-Muuntains —The Examples he- gives-in
this period, are of Boileau in Framce, and of the lord
Rofcommon and the duke of Buckirigham in England : And
thete were all Poets as well as Critics in verfe. It is true,
the Jaft inftance is-of ope whe was no-eminent poet, the
late Mr. Wal. This {mall deviation might he well over-
Yooked, was 1t only for its‘Being a pivus offering to t
mémory: of. his friend { But it-may be farther juftified s 1t
was an hoinage paid in -particular ‘to the. MogaLs: of
the Critic, nothing being more amiable than the charater
here drawn of this excellent peffor. * He being our Au-
thor’s Judgeand Cenfor, as well as Friend; it gives hima
graceful oppartunity, to add: bimfelf. to the number of the
later Critics; and with a charadler of bimfelf, fuftained
by that modefty and dignity'which it is' fo iliﬁclxit t6 make
confiftentj. this performabod-concludes. 11 .

I have given a thort and - plain account of the Efay on
Criticifm, cgnqem'mg vyhichI have but one thing more to
acquaint the reader: That when he confiders the Regularity
of the plan,; the-mafterly Condnc} of each part, the pene-
tration_into Nature, ,arTxgﬂtyhe ,conypafs‘ of Lca;'njpg, fa
compithious througtiout, he thauld at the fame time’know;
it was the.workiof ‘ant Ao who -had not'afeained the
twenticth yeorgof his age.
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But we, brave Britens, foreign laws dg{msd, 718

And kept unconquer’d, and unciviliz’d

Fierce for the liberties of wit, and bold,

‘We ftill defy’d the Romans, as of old.

Yet fome there were, among the founder few

Of thofe who lefs prefum’d, and. better knew, 720

‘Who durft affert the jufter ancient caafe, .

And here reftord Wit’s fundamental laws.

Such was the Mufe, whofe rules and practice tell,).
<< Nature’s chief Mafter-piece is writing well.”

" Such was Rofcommon, not more learn’d than good g

‘With manners gen’rous as his noble blood ;

‘To him the wit of Greeceand Rome was knowns

And ev’ry author’s merit, but his own. '

Such Iate was Walfh -- the Mufe’s judge and friend;

Who juftly knew to blame or to commend ; 73°

To failings mild, but zealous for defert 5

The cleareft head, and the fincereft heart.

This humble praife, lamented Shade ! receive, -

T his praife at leaft a grateful Mufe may give:

The Mufe, whofe early voice you taught to fing, 735

Prefcrib’d her heights, and prun’d her tenden wing

(Her guide now loft) no more attempts to rife,

But in low numbers fhort excurfions tries : i

R A 0
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Content, if hence th’ unlearn’d their wants may
view, ' ‘ '

The learn’d refle&t on what before they knew: 740

Carelefs of cenfure, nor too fond of fame ;

Still pleas’d to praife, yet not afraid to blame;

Averfe alike to flatter, or offend ;

Not free from faults, nor yet too vain to mend.

FINI1S
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PREFACE.

THe task of editing any portion of Pope’s writings
has been so much lightened by the -labours of four
generations of commentators that there is now very
little room for original research, or for any important
additions either in the way of commentary or illustra-
tion. I have had before me the editions of Warburton,
Warton, Bowles, Roscoe, Elwin, and Courthope, the
notes of Wakefield, Conington’s interesting essay, and
I am indebted to them all, but especially to Mr.
Elwin’s notes and to Mr. Courthope’s excellent Life of .
Pope. As this edition is designed mainly for the use
of students, both in England and in the Colonies,
the notes are very copious, but I have endeavoured
to make them as succinct and relevant as I could. I
have, I hope, left no passage or even word, likely to
present any difficulty, unexplained. It has been neces-
sary to quote somewhat freely from ancient classical
authors, but where quotations have been given they
have always been translated. It seems a great pity
that instruction in the principles of criticism should

fs%f:@\ 248819
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. be so generally neglected, both in our schools and

in our colleges, and so little encouraged by those who .
prescribe the subjects of study in our higher government _
examinations.  The proper place of the Essay on Criti-

cism is no doubt beside Horace’s Ars Poetica, and it
is better adapted for classical than for non-classical
students, but to non-classical students it would be
perfectly intelligible, and the study of it could not fail
to ‘be of benefit to them in more ways than one.
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. MEMOIR OF POPE.

ALEXANDER PoPE, the Boileau of English Literature,
and the most illustrious poet of the Critical School,
was born in Lombard Street, London, on the 21st of
May, 1688—a memorable year, for it was the year of
the Revolution. His father was a linen-draper, but,
according to Pope, belonged to a gentle family, the
head of which was the Earl of Downe. This con-
nection, however, with the family of that nobleman
appears to have been a bold fiction devised by Pope
to refute the taunt, so often levelled at him by the
Dunces and others, that he was of humble and obscure
descent. ‘It has been conjectured by Joseph Hunter
that the poet’s grandfather was one Alexander Pope,
Rector of Thruxton, in Hampshire, who died in 1645.
His mother, who was his father’s second wife, was the
daughter of William Turner, Esq., of York, one of
whose brothers died in the service of Charles I. To
all this Pope refers in his Epistle to Dr. Arbuthnot
or Prologue to the Satires, where, speaking of his
descent, he says:
¢ Of gentle blood (part shed in honour’s cause,

While yet in Brlta,m honour ha.d applause, )

Fach parent sprung.”
ix
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To both his parents he was tenderly attached. He
has drawn his father’s character in the \Epistle to Dr.
Arbuthnot, and to his mother there is a very touching
reference in phe same poem,! and again in the Essay
on Man.? Av:t,h his parents were Roman Catholics,
and though Pope’s religious ideas in his mature
years probably differed little from those of his friend
Bolingbroke, he adhered formally to that creed all his .
life. He belonged, therefore, to a proscribed sect: the
public schools were closed against him, so also were
the universities, and all the instruction he could get
‘he could get only from the Catholic seminaries or
from private teachers,.”An aunt taught him his letters;
writing he taught himself by copying printed books.
At eight years of age he received some instruction in
Latin and Greek from one Bannister, a priest. In the
following year he was sent to a Roman Catholic
seminary at Twyford, near Winchester, where, according
. to his own account, he unlearnt whatever he had
gained from his first tutor. Then one Deane, who
had been a Fellow of University College, Oxford,
and who had recently set up a school at Hyde Park
Corner, took him in hand. But he learnt very little
1394-405 :
¢“Me, let the tender office long engage

To rock the cradle of reposing age ;

With lenient arts extend a mother’s breath,

Make languor smile, and smoothe the bed of death,

Explore the thought, explain the asking eye,

And keep awhile one parent from the sky.”

2 Epistle 1v., 109-10: )
‘“Or why so long (in life if long can be)
Lent Heav’'n a parent to the poor and me.”
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from Deane. After he had left Deane’s school another
priest gave him lessons for a few months; and this,”
he says, “was all the teaching I ever had, and, God
knows, it extended a very little way.” He was now
in his thirteenth year, and from that time he educated
himself. /- .

Meattwhile his father had retired from business, and
had taken a house at Binfield,- near Wokingham, in
Berkshire, “a choice,” says Mr. Courthope, “no doubt
determined by the fact that numerous Roman Catholic
families were settled in or near- Windsor Forest.”
Here, little more than a child though he was, Pope’s
serious life commenced. He was already ambitious to
become a poet. He wrote a tragedy, an epic poem,
with panegyrics on all the princes in Europe, and
“thought himself the greatest genius that ever was.”
His idol and model was Dryden, and so anxious was
he to see his master, that he persuaded some friends

to take him to Will's Coffee House that he might be

able to say, as oftentimes afterwards he did say,
“ Virgilium vidi.” The boy’s studies were serious, but
desultory. He read Greek, Latin, Italian, and French ;
he read very widely in English, being particularly
attracted by Spenser, Waller, Cowley, and the poets
- of the metaphysical and critical schools. Appreciation
and sympathy led to imitation, and to this period, no
doubt, belong the ¢Studies,” which appeared after-
wards in revised forms in his works, that is, the
" translations from Ovid and Statius, the adaptations of
Chaucer, and with one exception the imitations of the
chief English poets. His extraordinary precocity is
illustrated by the Ode to Solitude, written, he tells us,

v
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at about twelve years old, which he professes to have
published in the form in which it originally appeared.
While he was thus engaged he made several friends,
and among them Sir William Trumbull, who had been
ambassador at Constantinople, a Lord of the Treasury
and Secretary of State, and who had recently settled
at Easthampstead Park. At Trumbull's house he
may have met the eminent comic dramatist, William
Wycherley, then a man advanced in years, and William
Walsh, one of the most distinguished critics of that
time. In any case, they were among the earliest of
his friends. To Walsh Pope owed a piece of advice
which may be said to have furnished him with the
ideal which ever afterwards guided him in his artistic
life. “He used to encourage me much, and used to
tell me there was one way left of excelling; for though
we had several great poets, we never had any one
great poet that was correct, and he desired me to make
that my study and aim.” And “correctness,” not in
the sense in which Macaulay and De Quincey have
affected to understand the term, but in the sense in
which Walsh and Pope understand it, became his
study and aim from that moment till the moment
when death brushed the pen from his hands; and
this “correctness” is one of his distinguishing
characteristics. R

The works which first brought Pope into notice
were the Pastorals. As his statements can seldom be
depended upon, it is impossible to say exactly when the
Pastorals were written ; but it seems clear that one or
more of them must have -been written before he was
eighteen. They were published in Tonson’s Sizth Mis-
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cellany, on the 2nd of May, 1709. From this moment
he became famous. “It is no flattery at all to say,”
rapturously wrote Walsh, “that Virgil had written
nothing so good at his age.” The Pastorals represent
only a small portion of the work which Pope had pro-
duced, and which was still in manuscript, and sub limd
between 1700 and 1709, His intense application had
weakened and impaired his physical constitution, delicate
from his birth, and sown the seeds of the various
maladies which were to make his life, as he afterwards
pathetically described it, “a long disease.” As a child

of ten he was, we are told, plump and healthy, neither

a dwarf nor deformed; but as he advanced into his
teens, he became ricketty and sickly, he ceased to
~grow, his figure got distorted—his back was so weak
that he had to be laced up in stiff canvas stays to
prevent collapse; he could neither dress nor undress
himself without assistance.. Tortured with dyspepsia,
and racked with excruciating headaches, he never, in
mature life, knew the sensation of health. But his
astonishing nervous energy, vitality, and mental vigour
completely triumphed over physical ailments and de-
pression ; and in the race for fame he was not even
‘handicapped, as the result showed, by impediments
which would have been fatal to most men.”

As early as 1707, perhaps earlier, he had been hard
at work on the Essay on Crificism, which appeared
anonymously in May, 1711. If any proof were needed
of Pope’s unwearied diligence and assiduity as a
student, it would be afforded by this poem, which is
little more than a cento of what is best in Greek,
Latin, Italian, French, and English ecriticism. In the

|
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Essay on Criticism is sounded the first note of the
war with the Dunces: the attack on Dennis may be
said to initiate the controversies in which Pope was
destined to waste so much precious time. The Essay on
Criticism was . succeeded by the Messiah and Windsor
Forest, the first of which was published in the Spectator
for May, 1712, and the second appeared independently
in the following year.

But a poem which was destined to be more famous
than any of these was now in his hands. One of
the beaus in London society at this time was Lord.
Petre, and eminent among -the belles was Miss
Arabella Fermor. This lady greatly and justly prided
herself on two beautiful curls. To possess himself of
.one of these curls was the cherished object of the
said Lord Petre; and, finding that he was not likely
to obtain the prize by fair means, he resorted to
unfair means, and took the liberty surreptitiously to
cut off the curl with a pair of scissors, while the lady
was unsuspiciously sipping her coffee. At this she
was very naturally indignant, and the result-was an
estrangement between the family of the Fermors and
the family of the Petres. This coming to the ears
of a common friend, who was also a friend of Pope—
John Caryll—he asked Pope to write some trifle which
should turn the whole affair- into fun, and laugh the
estranged families into amity. With this object Pope
composed, in 1711, a little mock. heroic poem in two
cantos, which was published in Lintot's Miscellany, May,
1712, entitled The Rape of the Lock. But, happening to
fall in with a -curious work by the Abbé Villars—Le
Comte de Gabalis—which gave an account of the
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mysteries and mythology of the Rosicrucians, he
saw how admirably that mythology might be adapted
to the purposes of mock heroic poetry. He determined,
therefore, against the advice of Addison, to recast and
expand his poem. This he did, extending it, chiefly
by the introduction of the supernatural machinery,
to five, cantos; so, in 1714, appeared The Rape of the
Lock in the form in which we have it now, and English
literature was enriched by a masterpiece which has
neither equal nor second among mock heroic poems
in our own or in any other language. - In 1715 appeared -
the Temple of Fame, an adaptation of Chaucer’s House
of Fame.

But Pope was now engaged on a work which left
him little leisure for other undertakings. In October,
1713, he had issued proposals for a translation of
the. Iliad. He was anxious to make money, and
the composition of original poetry, however much
it might add to his fame, was not remunerative.
Lintot’s account with him has been preserved and
shows -that for Windsor Forest he had only received
thirty-two pounds, for the Essay on Criticism fifteen,
for the first sketch of the Rape of the Lock seven, and
for the poem in its completed form fifteen. This was
" not the way to a competency and independence, but a
competency and independence Pope determined to secure,
He set to work in a manner which did great credit
‘to his abilities for business. The translation was to
appear in six volumes, which were to be published
at intervals, at a guinea a volume. Shortly after the
proposals were issued, he had, thanks to the efforts of
Swift and other friends, secured five hundred and
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seventy-five subscribers, among them the King and
the Prince of Wales, some of whom took several
_copies. This was not all. Bernard Lintot paid twelve
hundred pounds for the copyright, supplying gratui-
tously the copies for the subscribers. The fortunate
poet cleared by the Iliad upwards of six thousand
_ pounds, a-small fortune in those days. It cost him
about five years’ labour. The first volume was pub-
lished in June, 1715 ; the fifth and sixth volumes were
published. together in May, 1720. The translation of
the Iliad was so successful that a translation of the
Odyssey followed naturally. But Pope was weary of
drudgery, and it was not till some three years had passed
that he betook himself seriously to his new task, and
then arranged to divide the labour. Of the Odyssey he
only translated twelve books; of the other twelve, the
first, fourth, nineteenth, and twentieth books were
assigned to Elijah Fenton, a poet with a touch of
genius ; and the second, sixth, eighth, eleventh, twelfth,
sixteenth, eighteenth, and twenty-third to William
Broome, a respectable scholar and an excellent versifier.
The first instalment of the Odyssey appeared in the
spring of 1725, the last in the summer of 1726. For
the Odyssey Pope received in all four thousand five
hundred pounds, out of which he paid Broome five
hundred and Fenton two hundred—not, it must be
owned, very liberal remuneration for the assistance
they had given him, as he was subsequently more
than once reminded. As a translator of Homer, Pope
laboured under three great disadvantages: he was very
1mperfectly acquainted with Greek ; he not only lived
in an age, but was himself the typical representative
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of an age, which had scarcely anything in common
with the age of the Homeric poems; and, lastly, he
bad scarcely any of the qualities which constitute the
peculiar and essential excellence of the Prince of the
Poets of Nature. But, judged as an independent work,
it is a memorable and brilliant achievement. Its
general character is best indicated by what Bentley
and Gibbon said of it: “It is a pretty poem, Mr.
Pope, but you must not call it Homer,” was Bentley’s
reply, when Pope asked him whether he had received
“his Homer.” . “It has,” says Gibbon, “every merit
except that of faithfulness to the original.” Coleridge
speaks of it as ‘“that astonishing product of talent
and ingenuity.” As a mercantile speculation it was
eminently successful, for by the Iliad and the Odyssey
taken together, Pope cleared at least nine thousand
pounds. This sum, judiciously invested and economically
managed, not only made him independent for life, but
enabled him to surround himself with every social
comfort and even luxury at his villa at Twickenham.
“Thanks to Homer since I live and thrive, .
Indebted to no Prince or Peer alive.” ‘

Imit. of Horace, Epist. 11. ii.
‘We nust now go back a few years to review Pope’s
life and work while he was engaged in his version of
Homer. He had been gradually extending his circle
of acquaintance and friends till it embraced many of
the leading people of those times, both in the sphere
of letters and in the sphere of politics and fashion,
as is very gracefully illustrated by Gay’s delightful
Welcome from Greece, a poem dedicated to him on his

completion of the version of the Iliad. In 1719 he
4
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purchased the long lease of a house at Twickenham,
with five acres of land, and soon began to amuse
himself with adorning and developing his little villa
and estate, and with the construction of the famous
grotto. In 1717 had appeared his first volume of
collected poems, including the Elegy on an Unfortunate
Lady, and one of the finest and certainly the most
pathetic of his poems, Eloisa fo Abelard, inspired ap-
parently by Lady Mary Wortley Montagu. and Miss
Martha Blunt, with both of whom he either was, or
affectod to be, in love. In 1725 appeared his un-
fortunate edition of Shakespeare, which brought him
into collision with Lewis Theobald, the hero of the
first editions of the Dunciad.

And now commenced the war with the Dunces.
Dennis, Ambrose Phillips, and others had long been at
enmity with him. The truth seems to have been that
Pope was anxious to mark the distinction between him-
self and the “race that write,” the hacks and scribblers
whom he and his distinguished friends regarded with
disdain, It was certainly a great step from Grub
Street and the cocklofts in St. Martin’s Lane and the
neighbourhood of St. Paul’s to the “elegant retreat” at
Twickenham, where

¢ All the distant din the world can keep
Rolls o’er my grotto and but soothes my sleep.
There my retreat the best of patriots grace,
Chiefs out of war, and statesmen out of place,
There St. John mingles with my friendly bowl
The feast of reason and the flow of soul.”
Imit. of Horace, Sat. n. i.

And yet, as his less fortunate brethren—for brethren
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they considered themselves—constantly reminded him,
he was no better than themselves—an author by
profession. Pope retorted by wishing them dinners,
rain-proof garrets, and immunity from bum-bailiffs.
Thus it came to pass that he soon numbered among
his assailants almost the whole guild of hack authors.
The poor wretches fought with such weapons as
they had. They circulated the vilest stories about
his private life ; they taunted him with being a Papist,
ridiculed his deformed figure, pulled his Shakespeare
and his Homer to pieces, accused him of plagiarism
in his poetry, and kept his sensitive spirit constantly on
therack. In 1725-6 Swift visited England, and the first
two volumes of the Miscellanies were printed, though
not published, in June, 1727, the third, containing the
Treatise on the Bathos, being published in March of that
year. This stimulated the malignant activity of the
Dunces, and libels and broadsheets directed against
Pope and his friends rained down on them like hail.
Pope now gave the finishing touches to his great satire,
and in May, 1728, the first three books of the Dunciad
were issued. It was an unequal and ignominious con-
flict, in which, to employ Gibbon’s phrase, victory was
a sufficient humiliation. The Dunciad is certainly one
of the most brilliant of compositions, an astonishing
tour de force, but it is a lamentable prostitution of
genius.

From these wretched controversies Pope was recalled
by a friend who had the candour to tell him that he
was wasting his superb powers on unworthy objects,
and who implored him to consult the interests of his
own fame and of posterity. This friend was Boling-
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" broke, who, having obtained a pardon in 1723, had,

in 1724, settled at Dawley, which is within an easy
drive of Twickenham. Bolingbroke was then busy
with his philosophical writings and speculations, and
appears to have been anxious to interest Pope in the
same studies. The two men became very intimate, and
at Bolingbroke’s suggestion Pope embarked on a very
ambitious undertaking. This was a great didactic
poem, which was to comprise a complete system of
ethics, and it was to be in two books: I. Of the Nature
and State of Man, with respect to the universe; as an
individual ; with respect to society; with respect to
happiness ; II. Of the Use of Things, in nine parts:
on the limits of human knowledge, on the use of learn-
ing, on the use of wit, on the knowledge and characters
of men, on the particular characters of women, on the
principle and use of civil and ecclesiastical polity, on
the use of education, on the equality of happiness in the
several conditions of men, on the use of riches—the
whole to have been preceded by an address to the
Saviour on the inodel of the address of Lucretius to
Epicurus. Of this ambitious scheme only portions were

These portions are represented by the

pleted.
J wl‘u@émﬂtm in_feyr epistles, which appeared between
10A
Rll é[k: £
JU° v Dunciad, published in 1742. That Pope, in attempting
’rl »,, & work of this kind, had attempted a work which, if

1732 and 1734 Cffie four moral ﬁgsays which appeared

>"between 1731 and 1736 ; an fourth book of the

not beyond his strength, was at least not adapted to his
powers, is hardly likely to be disputed by any com-
petent judge of the portion which he actually finished.
Regarded as a philosophical poem, the Essay on Man

— ——d i;
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is almost ridiculous ; regarded as a series of fragments,
and in relation purely to expression, it is among the
most brilliant of Pope’s achievements in poetry.

In 1732 John Gay died. Pope was much attached to
him, and felt his loss so acutely that for some time he
was unable to do any work. When he was thus de-
pressed, Bolingbroke directed his attention to Horace’s
first Satire of the Second Book, observing how exactly
it fitted his case. Pope read the satire, and at once
commenced an imitation of jt in English. This was the
origin of his Imitations of Horace, which employed him
at intervals between 1732 and 1738. These delightful
poems, of which Mark Pattison observes that it is no
paradox to say that, “imitations” though they be, they
are amoung the most original of his writings, are seven
in number. The Horatian satires and epistles para-
phrased are the second Satire of the First Book,
published under the title of Sober Advice from
Horace, and afterwards very properly suppressed, the
first and second Satires of the Second Book, the first
and sixth Epistles of the First Book, and the two
Epistles of the Second Book. In January, 1734.5,
appeared the Epistle to Dr. Arbuthnot, or, as it was after-
wards called, the Prologue to the Satires, one of the most
brilliant and certainly the most comprehensively charac-
teristic of his poems. Not long before the publication
of this work, he became involved in a feud which
inspired the severest satire he ever wrote, the character

. of Sporus inserted in the Epistle fo Dr. Arbuthnot. His
former friendship with Lady Mary Wortley Montagu
had turned into virulent hatred, and in the Imitations
of Horace he had very coarsely libelled her. To revenge
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herself, she coalesced with her kinsman Lord Hervey,
and between them they concocted a satire against Pope,
entitled Verses Addressed to the Imitator of Horace, in
which his. character, his family, his figure, and his
writings were shamefully assailed. He replied first
in prose, in A Letter to a Noble Lord, and subsequently
inserted, in the Epistle to Arbuthnot, the portrait of
Hervey, under the title of Sporus, a satire which
has no parallel in subtle malignity. In 1738 were
published the two Dialogues, which at first took their
title from. the year, but were afterwards entitled the
Epilogue to the Satires. In this group of his writings
should also be included what he calls The Satires of
Dr. Donne Versified. These are paraphrases of two of
Donne’s Satires, namely the second and fourth, but
they are not among the most successful of Pope’s
“jmitations.” .

Meanwhile he had been engaged in those lamentable
intrigues, which preceded the publication of his Cor-
respondence .in 1737, an episode in his life over which
his admirers will always desire to hurry. It may be
doubted whether fraud, mendacity, treachery, and
meanness ever went further than Pope carried them
in this miserable attempt to reconcile dignity with
vanity. Briefly, his object was two-fold—to get his
Correspondence published, but at the same time to
make it appear that the publication had been forced
on him in self-defence; and, secondly, to manipulate
the Correspondence in such a manner as should add to
his literary and social importance.

Pope was now beginning to pay the penalty which
advancing years seldom fail to exact from those on

[
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whom life has conferred its greatest boons, affection
and friendship. In 1733 he lost his beloved mother. In
the following year his dear friend Arbuthnot followed.
Next went Peterborough, of whom he had written:
‘“He whose lightning pierc’d th’ Iberian lines,
Now forms my quincunx, and now ranks my vines,
Or tames the genius of the stubborn plain,
Almost as quickly as he conquer’d Spain.”
Imit. of Horace, Sat. 11. i. 129-32.

Swift was lost to him by the increasing infirmities of
years and of disease. Of all his old friends, Bolingbroke
alone was left. His last years were embittered with
an acrimonious feud with Colley Cibber, whom, in
an unfortunate moment, he substituted for Theobald
as the hero of the Dunciad, which was recast for that
purpose. In the spring of 1744 it was plain that his
health was breaking up. As the year advanced he grew
rapidly worse. Some interesting particulars have been
given of his last days. Not long before his death he
said: “I am so certain of the soul's being immortal
that I feel it within me, as it were, by intuition.” On
being asked by his friend Hooke, a Papist, whether he
would not die like his father and mother, and whether
a priest should be called, he replied : “I do not think it
essential, but it will be very right, and I thank you for
putting me in mind of it.” He received the last sacra-
ments very devoutly, and observed afterwards: ‘There
is nothing that is meritorious but virtue and friendship,
and, indeed, friendship itself is only a part of virtue.”
He died on the 30th of May, 1744, so peacefully that
the attendants did not know the exact moment when
he expired. In accordance with the instructions
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in his will, he was buried in Twickenham Church, near
his father and mother.

With all its blemishes there was much which was
noble and more which was attractive in Pope’s character.
In an age- of servi’li'.t_y, he was sternly and inflexibly
independent, in his"own Words, ‘ unfee'd, unpension’d,
no man’s heir or slave.” Scrupulously true to himself,
his soul and his conscience were in his work; and, if
labour be prayer, his life was assuredly one long act of
devotion.

¢ Of his five talents other five he made,

And heaven that largely gave was largely paid.”
In the phrase of a Greek poet, he drove no petty trade
with fame, but strove, not for the suffrage of the multi-
tude and of the hour, but for the immortality of a classic.
More than once in his poetry and in his correspondence
we catch unmistakably the accent of magnanimity—we
catch it in the Fourth Epistle of the Essay on Man, and
§n the Epistle to Oxford in the Tower, one of the noblest
poems of its kind. Nothing can be more touching and
beautiful than his affection for his parents and for his
friends, nothing more exemplary than his conduct as a
son. His liberality and kindness find testimony in
numberless grateful tributes from those who knew him
in domestic life, and from those who sought his
countenance and help in literature.. His worst fault
was what was indicated by Atterbury, when he de-
scribed him as mens curva in corpore curvo; he was not
truthful, he was not candid. Of the malignity and
spitefulness which are commonly imputed to him it is
only just to say, that they were never exhibited except
when provoked.

I
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The best representation of Pope’s features is the
living bust by Roubilliac; the best description is-that
given by Sir Joshua Reynolds, who, as a boy, once saw
him in an auction room: “He was about four feet six
high, very hump-backed, and deformed. He had a very
large and very fine eye, and a long handsome nose : his
mouth had those peculiar marks which are always found
in the mouths of crooked persons; and the muscles
which run across the cheeks were so strongly marked
as to appear like small cords.” The exquisite sensi-
bility thus indicated is the secret of much which has
exposed him to censure and misrepresentation.
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IT is not possible to determine with certainty the year
in which the Essay on Criticism was composed, On the
title page of the quarto of 1717 it is stated that it was
written in 1709, and this statement was repeated in
every succeeding edition to the final edition in 1743:
it was also corroborated by Pope in one of his con-
versations with Spence. But he told Richardson that
it was written in 1707, and that the printed date, 1709,
was a mistake, and he said, practically, the same thing
on another occasion to Spence, observing that he had
shown the Essay to Walsh the year before Walsh died,
and Walsh died in March, 1708. The choice, then,
seems to lie between 1707 and 1709, and the balance
of probability is in favour of the later date. In any
i case, it was published anonymously in May, 1711, when

~T Pope was in his twenty-fourth year.

The Essay on Criticism belongs to a class of poems
which had many precedents both in our own and in
other literatures. The earliest example of them is to -
be found in Horace’s Epistola ad Pisones or De Arte

/| Poeticé Liber, written probably between 14 and 11 B.C.

/

In this poem Horace deals generally with the principles

of composition, in the widest sense of the term, as
xxvi
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applied to poetry. After pointing out what is to be
aimed at and what is to be avoided in matter, structure,
and diction, he goes on to define and characterize the
various species of poetry, the style, metre, and treat-
ment proper for each—for tragedy, for comedy, for the
epic ; discusses how far poetry should be didactic, how
far merely amusing; what blemishes are venial, what
defects are fatal ; the relation-of genius to art and of
art to genius; dwells on the distinction between the
criticism of an interested flatterer and a disinterested
and candid judge and adviser ; concluding with a picture
of a vain and incorrigible poetaster. Fine taste, sound
sense, and the nicest critical acumen, the result of long
experience and careful study, combiné to make this
work an invaluable manual both for poets and critics.
But this is not the only work in which Horace has
discussed critical subjects: to the 4rs Poetica should
be added the Tenth Satire of the First Book and the
First Epistle of the Second Book. It would be scareely
possible to overestimate the influence which Horace has
exercised, as the author of these poems, on criticism in
Europe. He may be regarded not merely as the founder,
but as the model and inspirer of the dynasty which
has its last eminent representative in Byron.

" At the period of the Renaissance Horace found his
first successful disciple. In 1527 appeared the Poetica
of Marco Girolamo Vida, afterwards Bishop of Alba.
This is, like the .4rs Poetica, in Latin hexameters, and
was dedicated to the Dauphin, the eldest son of Francis I.
The style is modelled not on that of Horace but on that
of Virgil, and is not, as in the Ars Poetica, easily
colloquial, but has the stateliness and pomp of Epic
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diction. It is more elaborate and methodical than
Horace’s poem, and is in three books. The first, which
draws freely on the Institutes of Quintilian and Plutarch’s
Treatise on the Training of Children, describes generally
the early education of a poet, and concludes with a
declamatory peroration on the dignity and sanctity of
“poets. The second book describes in detail the char-
acteristics of an ideal epic poem, and is indeed little
- more than a careful, thoughtful, and tasteful critical
analysis of Virgil's 4deneid. The subjects treated in the
third book are indicated in the opening lines:
‘““Nunc autem linguae studium moremque loguendi,

Quem vates, Musaeque probent, atque auctor Apollo,
Expediam.”

‘What style, what language, suits the poet’s lays,
To claim Apollo’s and the Muses’ praise
I now unfold.’

It is indeed an elaborate treatise on style and diction,
borrowing much from Cicero, Horace, Quintilian, and
Longinus. The precepts laid down are just and sound,
-and often very happily expressed and illustrated. That
Pope was a careful student of Vida’s poems, which later
in life he included in his Selecta Poemata Italorum, is
abundantly evident not only in the Essay on Criticism
but in the Rape of the Lock.
.+ The next important example of this class of poem
| is Boileau’s ' Ar¢ podtique, published in 1673. This was
! confessedly modelled, on Horace’s Ars Poetica, and
. " borrowed from Horace its essential and fundamental
', tenets and canons, the chief of which were the immense .
* importance of form and expression and the substitution
of reason and good sense for “ enthusiasm” and “rapture.”
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As Horace had said, “Scribendi recte sapere est et
principium et fons,” so Boilean repeats (L’4r?, 1. 37-38)-

“ Aimez donc la Raison; que toujours vos écrits

Empruatent d’elle seule et leur lustre et leur prix.”
~

““Tout doit tendre au bon sens.” |, . &
Boileau’s poem is, however, much more elaborate and
systematic than Horace’s. It is divided into four cantos.
The first gives general precepts illustrated with critical
remarks on different French poets, from Villon to Mal-
herbe. The second treats of the pastoral, the ‘elegy,
the sonnet, the various kinds of lyric poetry, and of
satire. The third deals with dramatic poetry and with
the epic. The fourth returns again to general precepts,
exhorting contemporary poets to respect the dignity of
their art, and congratulating them on the propitious
times in which it was their lot to live. Few works have
had so much influence on criticism as this poem of Boileau.
Its popularity was enormous. *He was,” says Demogeot,
“the teacher of his century; and in his century itself
he taught the writers less than the public.” Nor is
this popularity at all surprising: he gave a voice to
the popular taste; his style is admirable—terse, grace-
ful, brilliant, the perfection of precision, finish, and
point. He condensed and reproduced all that was best
in his master Horace, his fine taste, his sound sense.
He has had his reward. “If I may be permitted,”
says the most distinguished of modern French critics,
St. Beuve, ‘“to speak for myself, Boileau is one of the

,men with whom I have been most occupied since I
have been engaged in criticism, and with whom I have
most constantly lived in thought.” Boileau’s work
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became almost as popular in England as it was in
France, for in 1683 a paraphrase adapting its illustra-
tions and allusions to our own literature appeared, the
work of Sir William Soame, revised in all probability
by Dryden. How carefully Pope had studied it is plain
from the numberless reminiscences of it to be found
in his Essay. The popularity of Boileau and Horace
led to several poems, published between 1679 and the
end of the century, dealing with the principles of
criticism. In 1679 Sheffield, Earl of Mulgrave, cir-
culated in manuscript his Essay on Satire, in which he
was probably assisted by Dryden. This was followed
in 1682 by his Essay on Poetry, in which the influence
of Boilean is very evident. The year before (1681)
appeared Roscommon’s Essay on Translated Verse, con-
taining many judicious and sensible remarks, but
ludicrously overrated both by Dryden and by Addison.
The high opinion entertained of this work by con-
temporaries is illustrated by Granville’s verses:
“First Mulgrave rose, Roscommon next, like light
To clear our darkness and to guide our sight;
- With steady judgment and in lofty sounds )
They gave us patterns, and they set us bounds;

The Stagirite and Horace laid aside,
Informed by them.we seek no other guide.”!

! About this time also Roscommon translated into blank
. verse Horace’s Ars Poetica. But these were not the
" last of these Essays. In or about 1700 George Gran-
- ville, afterwards Lord Lansdowne, published his Essay

upon Unnatural Flights in Poetry, written to show that

moderatien and gzood sense should be the chief study
1 Essay wpon Unnatural Flights in Poetry.
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of the true poet. Lastly came the Essay on Criticism,.“
in which this species of poétry may be said to culminate.
Its significance in relation to what preceded it is

e
indicated by Lady M. Wortley Montagu’s remark “ that l/\ )

it was all stolen.” This is practically the truth. It.
is the final and concentrated embodiment of what had

found expression in all these poets—in Horace, in Vida, g

in Boileau, in Sheffield, in Roscommon, and in Granville
But it was more than this: it was the result of a
intelligent, if somewhat desultory study, of the sourc
on which some of these poets had themselves drawn,
the critical writings, that is to say of Aristotle, Cicero,
Dionysius, Quintilian, Longinus, and the works of the
English and French critics of the seventeenth century,
Bossu, Rapin, Bouhours, and our own Dryden.

From an historical point of view the Essay is of great
importance, for it may be said to sum up the canons,
tenets, and ideals of that school of poetry known in our
literature as the *critical” or “ classical” school, the
school of which Waller, Denham, Davenant, and Cowley
were the forerunners, Dryden the formulator and popu-
larizer, and Pope the most finished representative. And
it did more. It reduced chaos to order: it crystallized
what was fluid; it defined what was unfixed. It was
the first classical contribution to English criticism, the
fitst which attracted universal attention and became
authoritative. 'What the Book of Sentences was to the
scholastic philosophy of the thirteenth century, this Essay
became to the critics of the eighteenth—their manual and
their armoury. It is this which accounts for the extrava-
gant eulogies of Addison and Johnsvh: “The Essay \J

on Criticism is,” says Johnson, “one of Pope’s greatest
——
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e . )| works, and, if he had written nothing else, it would
-4 l have placed him among the first critics and first poets,
as it exhibits every mode of excellence that can embel-
lish or dignify didactic composition—selection of matter,
novelty of arrangement, justness of precept, splendour
¢ ..of illustration, and propriety of digression.” Mr. Court-
-y hope acutely remarks that ‘“the ecritical sense of the
B(\/\‘ w: | Essay is most warmly appreciated by those who are
X ‘\ nearest to it in point of time, and is coldly spoken of

" 'in proportion as the practical value of its maxims be-
comes less apparent.” Thus De Quincey pronounces it

I to be “the feeblest and least interesting of Pope’s writ-
| ings, being substantially a mere versification, like a

{

¢ || metrical multiplication table, of commonplaces the most
X} | mouldy with which criticism has baited its rat-traps.”?!
This is substantially the judgment also of Mr. Leslie
Stephen, though he admits that *it shows singular skill
in putting old truths,” and hits off “many phrases of
marked felicity.”

It may be conceded at once that the critical lamps of

the eighteenth century are not, and cannot possibly be, ",

the critical lamps of the nineteenth century ; that ! -,
to go to Pope’s Essay for final standards and_touchston

would be, in Sancho Panza’s phrase, to seek for pears
on an elm tree. But it is right that a work should be
judged not in relation to what it is not, but in relation
to what it is ; and there is much, and very much, in the
Essay which is of perennial interest and value. Regard-
ing the poem comprehensively, we are confronted with
two very opposite conceptions of its scope and purport.

1Article on Schlosser’s Literary History of the Eighteenth
Century.
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Warburton contends that it is a systematic treatise, and.,
“that no incomplete one, both of the art of Criticism and |
Poetry ”; that it is “a regular piece.” Addison, on the
other hand, observes that “the observations follow one
another, like those in Horace’s 47t of Poetry, without the
methodical regularity which would have been requisite
in a prose writer”; and De Quincey, going much
further than Addison, boldly describes it as “a col-
lection of independent maxims, tied together into a
fasciculus by the printer, but having no natural order or
logical dependency.”! The truth obviously lies between
these two extremes of opinion. It was not Pope’s habit
to be logical and coherent. He wrote fragmentarily,
ﬁﬁféﬁ';_lg%uplet by couplet, piece by piece, dove-tailing
and connecting each with each, as best he could. His
friend Swift very amusingly describes his process of
composition : ) .
¢ Now backs of letters, tho’ design'd | |
For those who more will need ’em,
Are fill’'d with hints and underlin’d,
Himself can scarcely read ’em.
Each atom to some other struck '
All turns and motions tries ; '
Till, in a lump together stuck,
Behold a poem rise.”

He produced the Essay on Criticism exactly as he pro-
duced the Essay on Man. Both poems may be compared
to mosaic work or patch-work. In the Essay on Man he
ransacked the writers of all schools, sects, and creeds for
his material and philosophy, and consequently produced
a poem which is full of contradictions and inconsist-

1¢¢ Essay on Pope,” Works, Vol. xv., p. 142,
c
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i % inconstancy, party spirit, envy. It then goes on to
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encies, but which abounds with striking and brilliant
passages. His process was the same in composing the
Essay on Criticism, but, as the principles of criticism are
more fixed than the tenets of conflicting philosophic
systems, he has not involved himself in the same diffi-
culty. Tt is probable that, in choosing the term *“Essay,”
—vwhich in Pope’s time retained the sense in which it
had heen employed by Montaigne and-Bacoh —he .
Jintended to indicate the nature of the peem, namely,
that it was a_contribution, more or less_tentative and -
desultory, tothesubject-treated. in it, not a methodical
treatise like Bojleau's poem. But method it has, if we
do not press details too closely, and more method un-
doubtedly than Horace’s Art of Poetry. It is in three
parts. The first extends from line 1 to 201, and gives
rules for the study of the Art¢ of Criticism. It begins by
dwelling on the importance of criticism, and the mischief l
occasioned by its abuse ; points out and accounts for the

" '| prevalence of bad criticism; and then goes on to show

that natural genius, careful discipline, and judiciously

i| directed study must combine to produce a sound and
‘I efficient critic ; and after commenting on what facilitates
and on what impedes in the attainment and use of these

| Tequisites, it concludes with an apostrophe to the ancient
poets. The second part, from lines 201 to 560, explains
the causes of wrong judgment in’ criticism, which are

, admirably analyzed and are ten in number :"pride, im-
perfect learning, judging by parts and not by the whole,
““being too hard to please or too apt to admire, partiality |
towards the ancients or moderns, prejudice, singularity,

inculcate the ready recognition of merit; for fame, like

|
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life, is brief, and genius has many enemies ; but learning
at least should be its friend ; and the part concludes with
some remarks on what a critic may spare or condone,
and where he should be unflinchingly severe. The third
_part, from line 560-744, treats of the Ethics of Criticism:

a critic should, in addition to possessing taste, judgment,

and learning, be distinguished by candour, modesty,
good breeding, and tact. Then are depicted the charac-
ters of an incorrigible poet and of an impertinent critic ;

- and next, by way of contrast, the ideal critic. The

history of criticism, as illustrated by its most eminent
representatives from Aristotle to Walsh, is then briefly
reviewed. ‘It will be clear from this that De Quincey’s

“description of the poem is unfair and even-absurd; that

it has both method and system. If, however, we
examine it closely, wé shall find that it is full of re-
petitions, that the statements are not unfrequently
inconsistent, and the couplets sometimes inconsequen-
tial : a striking instance of this is to be foited in lines
33-4, which have absolutely no connection -with the
context; and in 634-5, which are inconsistent with 2

" what is expressed in the preceding couplet. The poem

has all the marks of being the work of a young writer.
The composition is sometimes stiff, cumbrous, and un-
grammatical, as :

¢ No monstrous height 01; breadth or length appear,” 251
o ¢ Neglect the rules each verbal critic lays,” 261
o “In proud dulness joins with quality.” ' 415
o “ While their weak heads, like towns unfortified,
"Twixt sense and nonsense daily change their side.’;
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Nothing could be worse than the following couplet: _

¢ Nor suffers Horace more in wrong translations,
By wits, than critics in as wrong quotations.” 663-4

The metre is frequently very faulty, and imperfect
rhymes abound; thus we find “wit” rhyming with
“delight” and with “light,” “still” with ¢suitable,”
“gatires” with “dedicators,” “extreme” with “phlegm,”
‘“character ” with “steer.” The rhymes, too, are singu-
larly monotonous : in a poem of 744 lines there are no -
less than ten couplets rhyming to “sense” and twelve
rhyming to «wit.” ’

A more serious objection to the poem lies in its
implied underestimate of such poets as Chancer,
Spenser, Shakespeare, and Milton, and its expressed
overestimate of such mediocrities as Sheffield, Ros-
common, and Walsh. For this seems to indicate that

_’when Pope pronounced Nature to be the supreme pattern
and model, and contended that Nature and Homer were
the same, he was indulging in mere cant, or was fur-
nished with a criterion which he was unable to apply.
His extraordinary estimate of Vida points to the same
conclusion. Of one thing there can be no doubt, that
with a theory of criticism which must have demonstrated
that Dryden and his school were scarcely entitled to
the name of poets, he exalted them above all the poets
in England. The truth is, that the Essay on Criticism,
like the Essay on Man, was a compilation from different
theories of criticism, deriving some of its tenets from
a work like the Ars Poetica, and some from a work like
the Treatise on the Sublime. The application of Horace’s

J tests would undoubtedly exalt Dryden above Shakes-
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peare, as the application of those of Longinus would v
not merely demonstrate the supremacy of Shakespeare,

but would almost exclude Dryden from the ranks of
poets. Pope’s tastes and sympathies were with Horace;
when he spoke the language of Longmus he spoke it

* by rote.

To ongmallty the Essay on Criticism has no pretension.
It is little more than a cento. It may be doubted
whether it contains an observation, an idea, an image
which is not borrowed. The acquired knowledge dis-
played in it is, considering the age of the writer,
wonderful.

It is, however, no paradox to say that its lack of
originality is one of its chief merits. It stands in the
same relation to criticism as Bacon’s Essays stand to ethics
and the conduct of life. It is an epitome of tried and
useful truths, an anthology of wit and wisdom admirably
chosen, admirably presented. ¢ It is more than this: it\
traces feature by feature the’ portrait of an ideal critie,
and the critic who modelled himself on Pope’s pattern
would, so far as conduct, temper, and general character
are concerned, leave little to be desired. St. Beuve has
said that every professional critic ought to frame and
hang up in his study these lines:

s/

¢ But where’s the man, who counsel can bestow,
Still pleas’d to teach, and yet not proud to know ?
Unbiass’d, or by favour, or by spite ;
Not duly prepossess’d, nor blindly right ;
Though learn’d, well-bred ; and tho’ well-bred, sincere,
Modestly bold, and humanly severe :
Who to a friend his faults can freely show,
And gladly praise the merit of a foe?
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Blest with a taste exact, yet unconfin’d ;

A knowledge both of books and human kind :
Gen’rous converse; a soul exempt from pride;

And love to praise, with reason on his side?”  630-42

Take again :

‘ A perfect Judge will read each work of Wit
With the same spirit that its author writ :
Survey the WHOLE, nor seek slight faults to find
Where nature moves and rapture warms the mind ;
Nor lose, for that malignant dull delight,
The gen’rous pleasure to be charm’d with Wit.”
‘ 233-38.

which should be compared with lines 253-67 and lines
384.7. How admirably, too, does he point out in lines
11-14, and in lines 68-74 and 124-35, the relation of
natural abilities to discipline, and indicate the most
profitable course of study. So, too, in dealing with
the ethics of criticism, how excellent are his precepts :

“ Good-nature and good-sense must ever join;
To err is human, to forgive, divine.” 524-5

‘Tis not enough, taste, judgment, learning, join;
In all you speak, let truth and candour shine:
That not alone what tp your sense is due
All may allow ; but seek your friendship too.” 562-5

‘“Men must be taught as if you taught them not,
And things unknown propos’d as things forgot.
Without good breeding, truth is disapproved ;

That only makes superior sense beloved.” 574-7

¢ "Tis best sometimes your censure to restrain,
And charitably let the dull be vain:
Your silence there is better ‘than your spite,
Tor who can rail so long as foo)s can write.” 506-9
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No one has ever questioned that in terse and felicito
expression Pope has no superior, and very few rivals,
among English classics. In his famous definition—
true wit . '
“Is Nature to a&vantage dress’d, ’&
"What oft was thought, but ne’er so well express’d ;

Something, whose truth convinc’d at sight we find,
That gives us back the image of our mind.”

—and in this he was a consummate master. Every
section of this Essay abounds in aphorisms expressed
with final felicity: take a very few out of very
many : -
¢’Tis with our judgments as our watches, none
Go just alike, yet each believes his own.” 9-10 |

“Some have at first for Wits, then Poets past,
Turn’d Critics next, and prov’d plain fools at last.”
36-7

“ Great wits sometimes may gloriously offend,
And rise to faults true Critics dare not mend.”
159-60

““Words are like leaves, and where they most abound ;
Much fruit of sense beneath is rarely found.” 309-10

“True ease in writing ‘comes from art, not chance,
As those move easiest who have learn’d to dance.”
: 362-63

“Envy will merit, as its shade, pﬁrsue;
But like a shadow proves the substance true.” 466-7.

“To err is human, to forgive, divine.” 525
““Fools rush in where Angels fear to tread.” 625

“Nor is it Homer nods, but we that dream.” 180



xl ESSAY ON CRITICISM.

Nothing could be more brilliant, eloquent, and felici-
tous than the simile in which progress in learning is
compared to the ascent of the Alps (225-32), or the
passage treating of the rhythm and cadence in verse
(337-73), or the apostrophe to the Renaissance (697-
708).

Weighing the merits with the defects and blemishes
of the Essay, an impartial judgment will probably
strike the balance between the estimate formed of it
by Dr. Johnson and Hazlitt and the estimate formed
by De Quincey and Mr. Leslie Stephen. It is not, as
the former imply, an original work; it is not a com-
plete treatise, but it is assuredly something more than
“a mere versification, like a metrical multiplication table
of commonplaces,” “hitting off many phrases of marked
felicity.” Its true position is indicated by St. Beuve.
“To my thinking,” he says, “it is quite as good as
Horace’s Ars Poetica or Boileau's At Podtigue.” “How
many judicious and subtle remarks,” he continues, * con-
taining eternal truths do I gather as I read it! With
what terseness, conciseness, elegance are they expressed
and once for all!” With this verdict, and from such
a judge, the admirers of Pope—and they can never
become extinct—may well be satisfied.

-



AN ESSAY ON CRITICISM.

L

Introduction. That ’tis as great a fault to judge 1l as to write zll,
and a more dangerous one to the public, v. 1.
That a true Taste 28 as rare to be found, as a true Genius, v. 9 to 18.
That most men are born with some Taste, but spoiled by false Educa-
tion, v. 19 to 25
The multitude of Critics, and causes of them, v. 26 to 45.
46Zt'ohat7we are to study our own Taste, and know the Limits of it, v.
Natm-e the best guide of Judgment, v. 68 to 87.
frovfd by Art and Rules, which are but methodis’d Nature, 88,
ules derived from the Practice of the Ancient Poets, v. id. to 110.
That therefore the Ancients are necessar, gsto be studyd, by a Critic,
particularly Homer and Virgil, v. 120 to 1.
Of Licenses, and the use of them by the Ancients, v. 140 to 180,
Reverence due to the Ancients, and praise of them, v. 181, etc.

"T1s hard to say, if greater want of Ekill

((D ppear in writing or in judging ill ; 2 LA WHRE PN
j(h‘ AL'O‘ ut, of the two, less dang’rous ig th’ offence ¢
'0 tire our patience, than mislead, our sense. - T i

Some few in that, but numbers err in this,
--CTen/censure wrong for one who writes amiss ;
A fool mlght onice himself alone expose,
Now one in verse makes many more in prose. ’
'Tis with our judgments as our watches, none \/M—j"'v o
Go just alike, yet each believes his own. - 10
y In Poets as true genius is but rare,
True Taste as seldom is the Critic’s share ; ) e
Both must alike from Heav'n derive their light, .
These born to judge, as well as those to write. =
A
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2 AN ESSAY ON CRITICISM. L -

Let such teach others who themselves excel, .
And censure freely who have written well.
Authors are partial to their wit, ’tis true
But are not critics to their judgment too ?
Yet if we look more closely, we shall find
; Most; have the seeds of judgment in their mind : 20
acedr o Nature affords at least a glimm’ring light ;
The lines, tho’ touch’d but faintly, are drawn right.
But as the slightest sketch, if justly trac’d, }

o
et et

’ N
y —e q‘unt-\Q.

Is by ill-colouring but the more disgrac’d,
, So by false learning is good sense defac'd :
A ot """"'a"jSome are bewilderd in the maze of schools,
. And some made coxcombs Nature meant but fools.
In search of wit these lose their common sense,
And then turn Critics in their own defence :
Each burns alike, who can, or cannot write, 30
Or with a Rival’s, or an Eunuch’s spite. c{
All fools have still an itching to deride,
And fain would be upon the laughing side.
If Mavius scribble in Apollo’s spite, )
There are who judge still worse than he can write.
Some have at first for Wits, then Poets past,
. +» Turn’d Critics next, and prov’d plain fools at last.
+r% Some neither can for Wits nor Critics pass,

As heavy mules are neither horse nor ass.
Those half-learn’d witlings, num’rous in our isle, 40

. As half-form’d insects on the banks of Nile ; s

: Unfinish’d things, one knows not what to call, )

Their generation’s so equivocal :

To tell ’em, would a hundred tongues require,

Or one vain wit’s, that might a hundred tire.

But you who seek to give and merit fame,

And justly bear a Critic’s noble name,

Be sure yourself and your own reach to know, - . J

How far your genius, taste, and learning go ;

2., Launch not beyond your depth, but be discreet, 50
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L AN ESSAY ON CRITICISM. 3
And mark that point where sense and dulness meet.
Nature to all things fix’d the limits fit, ’y e
And wisely curb’d proud man’s pretending wit. e wﬁﬁ}_‘:

|
‘ As on the land while here the ocean gains,
’ In other parts it leaves wide sandy plains ;
Thus in the soul while memory prevails,
The solid pow’r of understanding fails ;
: Where beams of warm imagination play,
The memory’s soft figures melt away.
[ls)ne science only will one genius fit ; 60
o vast is art, 80 narrow human wit :
Not only bounded to peculiar arts, :
But oft in those confin’d to single parts.
Like kings we lose the conquests gain’d before,
By vain ambition still to make them more ;
Each might his sev’ral province well command,
Would all but stoop to what they understand. Lk
¥ First follow Nature, and your judgment frame Foddeas Ve
By her just standard, which is still the same : 3
Unerring NATURE, still divinely bright, 70
ne clear, unchang’d, and universal light,
Life, force, and beauty, must to all impart,
At once the source, and end, and test of A;:‘é
rifrom that fund each just supply provi
‘Works without show, and without pomp presides :
In some fair body thus th’ informing peul
With gpirits feeds, with vigour fills the whole,
Each motion guides, and ev'’ry nerve sustains;
Itgelf unseen, but in th’ effects, remains.
| Some, to whom Heav'n in wit has been profuse, - 80
,:,‘L;"' ‘Want as much more, to turn it to its use;

A-° wit and judgment often are at gtrife, WL S e
(} Tho t each othersdid; like man and wife.

. "Tis more to guide, than spur the Muse’s steed ;
+ Restrain his fury, than provoke his speed ;
The winged courser, like a gen’rous horse,
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Shows most true mettle when you check his course.

Vodes Those RULEs of old discovered, not devis'd,
Are Nature still, but Nature methodiz’d ;
: Nature, like liberty, is but restrain’d 90

By the same laws which first herself ordain’d.
Hear how learn’d Greece her useful rules indites,
When to repress, and when indulge our flights :
High on Parnassus’ top her sons she show'd,
And pointed out those arduous paths they trod ;
Held from afar, aloft, th’ immortal prize,
And urg’d the rest by equal steps to rise.
Jugt precepts thus from great examples giv'n,
She drew from them what they derix'd from Heav'n. -
VY ﬁThe gen’rous Critic fann’d the Poet’s fire, . . 100
ERIEX

LY
Vo -ree €

B SR Cane 4

And taught the world with reason to admire.
. * VThen Criticism the Muse’s handmaid prov'd,
P To dress her charms, and make her more belov'd : R
. .. .. L, Butfollowing wits from that intention stray’d, ‘
( ‘Who could not win the mistress, woo’d the maid ;
b te Against the Poets their own arms they turn’d,
Sure to hate most the men from whom they learn’d. )
So modern ’Pothecaries, taught the art
By Doctor’s bills to play the Doctor’s part,
Bold in the practice of mistaken rules, 110
Prescribe, apply, and call their masters fools.
Some on the leaves of ancient authors prey, .
Nor time nor moths e’er spoil’d so much as they. ] ¥
Some drily plain, without invention’s aid, t
‘Write dull receipts how poems may be made.
These leave the gense, their learning to display,

—And those explath the meaning quite away. -—-]
» You then whose judgment the right course would steer,

T

Yo ' v‘$ LT
’ 3 Know well each ANCIENTS proper character ;
e His fable, subject, scope in ev’ry page ; - 120
Religion, Country, genius of his Age:  ~ -
‘Without all these at once before your eyes,
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Cavil you may, but never criticize. 9]
Be Homer’s works your study and delight,
Read them by day, and meditate by night ; ,
Thence form your judgment, thence your maxims bring,
And trace the Muses upward to their spring.
Still with itself compard, his text peruse ;/
And let your comment be the Mantuan Muse.

‘When first young Maro in his boundless mind 130
A work t’ outlast immortal Rome design’d, \M g™
Perhaps he seem’d above the critic’s law,
And but from Nature’s fountains scorn’d to draw :
But when t’ examine ev’ry part he came,

ature and Homer were, he found, the same.
Convinc'd, amaz'd, he checks the bold design ; }

PAaean

And rules as strict his labour’d work confine,

As if the Stagirite o’erlook’d each line. -

Learn hence for{ancient ruzey just esteem ;

1To copy Nature is to copy them, ) 140

* . Some beauties yet no Precepts can declare,

For there’s a happiness as well as care.

Music resembles Poetry, in each

Are nameless graces which no methods teach, /}

And which a master-hand alone can reach. ‘

If, where the rules not far enough extend, ~— —

(Since rules were made but to promote their end)
™ Some lucky Licence answer to the full ‘ .

™ -int;ﬁ)rpos’a, that Licence is a rule.

Thus Pegasus, a nearer way to take, 150

May boldly deviate from the common track ;

From vulgar bounds with brave disorder part,

And snatch a grace beyond the reach of art,

Which without passing thro’ the judgment, gains

The heart, and all its end at once a.ttain’s.____._J

In prospeots thus, some objects please our eyes, }

-

..1‘,4'*‘

Which out of nature’s common order rise,
The shapeless roek, or hanging precipice.
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6 AN ESSAY ON CRITICISM. I

Great wits sometimes may gloriously offend,
And rise to faults true Critics dare not mend, 160
But tho’ the Ancients thus their rules invade. .
(As Kings dispense with laws themselves have made) *
Moderns, beware ! or if you must offend

! Against the precept, ne’er transgress its End ;

¥ Let it be seldom, and compell’d by need ;

And have, at least, their precedent to plead.
e Critic else proceeds without remorse,g
_ Seizes your fame, and puts his laws in force/
I know there are, to whose presumptuous thoughts
Those freer beauties, ev’n-in them, seem faults. 170
} Some figures monstrous and mis-shap'd appear,
_ Consider’d singly, or beheld too near,
; Which, but proportion’d to their light, or place,
* Due distance reconciles to form and grace.
A prudent chief not always must display
His pow’rs in equal ranks, and fair array.
But with th’ occasion and the place comply,
Conceal his force, nay seem sometimes to fly.
Those oft are stratagems which error seem,
Nor is it Homer nods, but we_that dream.- 180
Still green with bays each ancient Altar stands,
Above the reach of sacrilegious hands ;

+¢ ¢ Secure from Flames, from Envy’s fiercer rage,

Destructive War, and all-involving Age.

See, from each clime the learn’d their incense bring !
Hear, in all tongues consenting Peeans ring !

In praise so just let ev’ry voice be join'd,

And fill the gen’ral chorus of mankind.

Hail, Bagds triumphant ! born in happier days ;
Immortal heirs of universal praise ! 190
‘Whose honours with increase of ages grow,

As streams roll down, enlarging as they flow ;
Nations unborn your mighty names shall sound,
And worlds applaud that must not yet be found !
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Oh may some spark of your celestial fire,

The last, the meanest of your sons inspire, .
(That on weak wings, from far, pursues your flights; ~
Glows while he reads, but trembles as he writes)

To teach vain Wits a science little known,

T’ admire superior sense, and doubt their own ! 200

-~

N IL

Causes hindering a true Judgment. 1. Pride, v. 208. 2. Imperfect
Learning, v. 215. 3. Judging by parts, and not by the whole, v. 233 to

288. Crit Lan, e, Versification, only, v. 288, 305, 339,
ete. 4. Being too hard to please, mare, v. 384. 5. Par-
tiality much to a Sect,—to the Ancients or Moderns, v. 394,
6. Prejudice or Prevention, v. 408, 7. Singularity, v. 424. 8. Incon-
stancy, v. 430. 9. Party Spiri} v. 4562, ete. 10. Envy, v. 466.
Against Envy, and in praise of Good-nature, v. 508, ete, When
Severity is chiefly to be used by Critics, v. 526, eto.

Of all the Causes which ct;nspire to blind
Man’s erring judgment, and misguide the mind,
‘What the weak head with strongest bias rules,

Is Pride, the never-failing voice of fools. T
Whatever nature has in worth denied, | S

She gives in large recruits of needful pride ;
For as in bodies, thus in souls, we find
‘What wants in bleod and spirits, swell’d with wind :
Pride, where wit fails, steps in to our defence,
And fills up all the mighty Void of sense. 210
If once right reason drives that cloud away,
Truth breaks upon us with resistless day.
Trust not yourself; but your defects to know,
Make use of ev'ry friend—and ev’ry foe.
l\ <= A little learning is a dang’rous thing ; v
| {Drink deep, or taste not the Pierian spring : '
ere shallow draughts intoxicate the brain,

-t
<

/‘U“"’”‘M nd drinking largely sobers us again.

ird at first sight with what the Muse imparts,
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8 ’ AN ESSAY ON CRITICISM. ",

In fearless youth we tempt the heights of Arts, 220
‘While from the bounded level of our mind

Short views we take, nor see the lengths behind ;

But more advanc’d, behold with strange surprise

New distant scenes of endless science rise !

So pleas’d at first the tow'ring Alps we try

Mount o’er the vales, and seem to tread the sky,

Th’ eternal snows appear already past,

And the first clouds and mountains seem the last ;

But, those attain’d, we tremble to survey

The growing labours of the lengthen’d way, 230

" Th’ increasing prospect tires our wand’ring eyes,

Hills peep o’er hills, and Alps on Alps arise !

A perfect Judge will read each work of Wit%

‘With the same spirit that its author writ :

Survey the WHoLE, nor seek slight faults to find

‘Where nature moves, and rapture warms the mind ;

Nor lose, for that malignant dull delight,

The gen’rous pleasure to be charm’d with Wit.

But in such lays as neither ebb, nor flow,

Correctly cold, and regularly low, 240

That shunning faults one quiet tenour keep ;

We cannot blame indeed—but we may sleep. -

In wit, as nature, what affects our hearts

Is not th’ exactness of peculiar parts;

"Tis not a lip, or eye, we beauty call,

But the joint force and full result of all.

Thus when we view some well-proportiond dome,

(The world’s just wonder, and ev’n thine, O Rome !)

_No single parts unequally surprise,

LAll comes united to th’ admiring eyes ; | 250
No monstrous height, or breadth, or length appear ;
The Whole at once is bold, and regular.

Whoever thinks a faultless piece to see,
Thinks what ne’er was, nor is, nor e’er shall be.

<Jn gvery work regard the writers End,

\-

3
. |

[ VU



.

. * AN ESSAY ON CRITICISM.

Since none can compass mare than they intend ;
And if the means be just, the conduct true,
Applause, in spite of trivial faults, is due;
As men of breeding, sometimes men of wit,
T avoid great errors, must the less commit :
Neglect the rules each verbal Critic lays,
For not to know some trifles, is a praise.
JH" Most Critics, fond of some subservient art,
Zack Still make the Whole depend upon a Part :
They talk of principles, but notions prize,
- And all to one lov’d Folly sacrifice. . ¢
Once on a time, La Mancha’s Knight, they say, .
A certain bard encount’ring on the way,
Discours’'d in terms as just, with looks as sage,
As e’er could Dennis of the Grecian stage ;
Concluding all were desp’rate sots and fools,

Who durst depart from Aristotle’s rules. Fern Loda ¢ ¢

Our Author, happy in a judge so nice, C
Produc’d his Play, and begg’d the Knight’s advice ;
. Made him observe the subject, and the plot,
The manners, passions, unities ; what not ?
All which, exact to rule, were brought about,
- Were but a Combat in the lists left out.

et ol

260

sty
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G ira
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270

“What ! leave the Combat out?” exclaims the Knight ;

Yes, or we must renounce the Stagirite.
“Not so by Heav'n” (he answers in a rage),

280

“Knights, squires, and steeds, must enter on the stage.”

So vast a throng the stage can ne’er contain.

“Then build a new, or act it in a plain.”
Thus Critics, of less judgment than caprice,

Curious not knowing, not exact but nice,

Form short Ideas ; and offend in arts

{As most in manners) by a love to parts,

Some to Conceit alone their taste confine, WA

And glitt'ring thoughts struck out at ev’ry line ;
Pleas’d with a work where nothing’s just or fit ;

P anrn-s

>~ 9

J G G N

~

290
; A
F X C(»&}



10 AN ESSAY ON CRITICISM. IL

One glaring Chaos and wild heap of wit.
Poets like painters, thus, unskill'd to trace
The naked nature and the living grace,
With gold and jewels cover ev’ry part,
And hide with ornaments their want of art.
1 True Wit is Nature to advantage dress'd,
\' What oft was thought, but ne’er so well express'd ;
Something, whose truth convinc'd at sight we find,
That gives us back the image of our mind. . 300
| \ As shades more sweetly recommend the light,
*{ So modest plainness sets off sprightly wit.
A - For works may have more wit than does ’em good, ')
Sy reten As bodies perish thro’ excess of blood. !
Ve Others for Language all their care express,
t - And value books, as women men, for Dress :
Their praise is still,—the Style is excellent :
The Sense, they humbly take upon content.
“Words are like leaves ; and where they most abound,
Mouch fruit of sense beneath is rarely found, 310
False Eloquence, like the prismatic glass,
, , Its gaudy colours spreads on ev’ry place ;
> The face of Nature we no more survey,
All g]@res alike, without distinction gay :
: - But true expression, like th’ unchanging Sun,
Clears and improves whate’er it shines upon, }
It gilds all objects but it alters none.
__Expression is the dress of thought, and still
Appears more decent, as more suitable ;
A vile conceit in pompous words express'd, 320~
Is like a clown in regal purple dress'd :
For diff’rent styles with diff’rent subjects sort,
As several garbs with country, town, and court.
Some by old words to fame have made pretence,
Ancients in phrase/ mere moderns in their sense ;.
Such labourd nothmgs, in so strange a style,
Amaze th’ unlearn’d, and make the learned smile.
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These sparks with awkward vanity display
What the fine gentleman wore yesterday ;
And but so mimic ancient wits at best,

As apes our grandsires, in their doublets drest.
In words, as fashions, the same rule will hold ;
Alike fantastid, if too new, or old :

Be not the first by whom the new are try’d,

Unlucky, as Fungoso in the play, }

I Nor yet the last to lay the old aside.

11

330

But most by Numbers judge a Poet’s song ; 3)\,\& 1,(- AL

And smooth or rough, with them is right or wrong :

In the bright Muse though thousand charms conspire,

Her voice is all these tuneful fools admire ;

‘Who haunt Parnassus but to please their ear,

Not mend their minds ; as some to Church repair,
Not for the doctrine, but the music there.

These equal syllables alone require,

Tho’ oft the ear the open vowels tire ;

‘While expletives their feeble aid do join ;

And ten low words oft creep in one dull line: -
While they ring round the same unvary’d chimes,
‘With sure returns of still expected rhymes ;
Where-é’er you find “the cooling western breeze,”
In the next line, it “ whispers through the trees”
If crystal streams “ with pleasing murmurs creep,”
The reader’s threaten’d (not in vain) with “sleep?®
Then, at the last and only couplet fraught

With some unmeaning thing they call a thought,
A needless Alexandrme ends the song

That, fke & woundell sflake, drﬁgs its slow length along.

;

Leave such to tune their own dull rhymes, and know

‘What’s roundly smooth or langunishingly slow ;
And praise the easy vigour of a line,

340

350 v-\,(,\.\\\ S
=
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360

‘Where Denham’s strength, and Waller’s sweetness join.

True ease in writing comes from art, not chance,
As those move easiest who have learn’d to dance.
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"Tis not enough no harshness gives offence,
N\ The sound must seem an Echo to the sense :
Soft is the strain when Zephyr gently blows,
( | And the smooth stream in smoother numbers flows ;
But when loud surges lash the sounding shore,
The hoarse, rough verse should like the torrent roar :
When Ajax strives some rock’s vast weight to throw, 370
The line too labours, and the words move slow ;
Not so, when swift Camilla scours the plain,
Flies o’er th’ unbending corn, and skims along the main.
Hear how Timotheus’ varied lays surprise,
And bid alternate passions fall and rise !
While, at each change, the son of Libyan Jove
Now burns with glory, and then melts with love,
Now his fierce eyes with sparkling fury glow,
Now sighs steal out, and tears begin to flow : ’
Persians and Greeks like turns of nature found, 380
And the world’s victor stood subdu’d by Sound !
The pow’r of Music all our hearts allow,
And what Timotheus was, is DRYDEN now. v
}/N/zar Avoid Extremes ; and shun the fault of such,
Who still are pleag’d too little or too much.
At ev'ry trifle scorn to take offence, w -
That always shows great pride, or little sense ;S
Those heads, as stomachs, are not sure the best,
Which nauseate all, and nothing can digest.
Yet let not each gay Turn thy rapture move ; 390
For fools admire, but men of sense approve :
As things seem large which we thro’ mists descry,
Dulness is ever apt to magnify.

. ‘ Some forelgn writers, some our own des ise; - PN
L e hus Wit, like Faith, by each man is apply’d
. To one small sect, and all are damn’d beside.

Meanly they seek the blessing to confine,
Aund force'that sun but on a part to shine,

-

Pad
A4
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Which not alone the southern wit sublimes, 400
But ripens spirits in cold northern climes ;

Which from the first has shone on ages past,

Enlights the present, and shall warm the last ;

Tho’ each may feel increases and decays,

/And see now clearer and now darker days.

Rega.rd..nohthen-;f_ww-be-old-er-new, .
> AR

Some né'er advance a.J udgment of their own, ’l/\ (e ?“
But catch the spreading notion of the Town ;
They reason and conclude by precedent, 410
And own stale nonsense which they ne’er invent.
Some judge of authors’ names, not works, and then
Nor praise nor blame the writings, but the men.
‘Of all this servile herd the worst is he
That in proud dulness joins with Quality,
A constant CFitic at the great man’s board.
To fetch and carry nonsense for my Lord,
What woful stuff this madrigal would be,
In some starv’d hackneg sonneteer, or me ?
But let a Lord once own the happy lines, 420
How the wit brightens ! how the style refines! ’
Before his sacred name flies ev’ry fault, o, T
And each exalted stanza teems with thought! B 0

The Vulgar thus through Imitation err ;
As oft the Learn’d by being singular ; .
So much they scorn the crowd, that if the throng C (.VC
By chance go right, they purposely go wrong ; \
So Schismatics the plain believers quit,
And are but damn’d for having too much wit.
Some praise at-morning what they blame at night; 430
But always think the last opinion right.
A Muse by these is like a mistress ug'd,
This hour she’s idoliz’d, the next abus'd ;
‘While their weak heads like towns unfortify’d,
"Twixt sense and nonsense daily change their side.
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Ask them the cause ; they're wiser still, they say ;
And still to-morrow’s wiser than to-day.
‘We think our fathers fools, so wise we grow,
! Our wiser sons, no doubt, will think us so.
Once School-divines this zealous isle o’erspread ; 440
‘Who knew most Sentences, was deepest read ;
Faith, Gospel, all, seem’d made to be disputed.
And none had sense enough to be confuted :
Scotists and Thomists, now, in peace remain,
Amidst their kindred cobwebs in Duck-lane.
If faith itself has diff’rent dresses worn,
r Wha.t. wonder modes in Wit should take their tum?
1[,,, eulie® Oft’, leaving what is natural and fit,
J,u»(*" '«/ The current folly proves the ready wit ;
! "o -2 TAnd authors think their reputation sa.fe, 450
-1 Which lives as long as fools are pleas’d to laugh.
J“ el Some valuing those of their own side or mind,
Still make themselves the measure of mankind L7 J_duﬂ]a
Fondly we think we honour merit then,
When we but praise ourselves in other men.
Parties in Wit attend on those of State,
Y And public faction doubles private hate.
Pride, Malice, Folly, against Dryden rose,
In various shapes of Parsons, Critics, Beaus ;
But sense surviv’d, when merry jests were past ; 460
For rising merit will buoy up at last.
Might he return, and bless once more our eyes,
New Blackmores and new Milbourns must arise :
Nay should great Homer lift his awful head,
Zoilus again would start up from the dead.
. Envy will merit, as its shade, pursue ;
1 But like a shadow, proves the substance true ;
For envy’d Wit, like So] eclips’d, makes known
Th’ opposing body’s grossness, not its own, :
‘When first that sun too pow’rful beams displays, 470
It draws up vapours which obscure its rays ; 3
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But ev’n these clouds at last adorn its way,
Reflect new glories and augment the day.

Be thou the first true merit to befriend ; -
His praise is lost, who stays, till all commend.
Short is the date, alas, of modern rhymes, '
And ’tis but just to let them live betimes. ~ -
No longer now that golden age appears, { ¢d§ - /
‘When Patriarch-wits surviv’d a thousand years:

Now length of Fame (our second life) is lost, 480

And bare threescore is all ev’'n that can boast ;

Our sons their fathers’ failing language see,

And such as Chaucer is, shall Dryden be.

So when the faithful pencil has design’d

Some bright Idea of the master’s mind,

‘Where a new world leaps out at his command,

And ready Nature waits upon his hand ;

‘When the ripe colours soften and unite,

And sweetly melt into just shade and light ;

When mellowing years their full perfection give, 490

And each bold figure just begins to live,

The treach’rous colours the fair art betray,

And all the bright creation fades away ! .

Unhappy Wit, like most mistaken things, \'k""‘q‘(f SR
Atones not for that envy which it brings. LS ?_,’.3\‘._ Cale
In youth alone its empty praise we boast,

But soon the short-liv'd vanity is lost : e S C‘, <
Like some fair flow’r the early spring supplies, ~ _§ gwc ,(: -~ e
That gaily blooms, but ev’n in blooming dies. -
What is this Wit,.which must our cares employ ?” ~* &
The owner’s wife, that other men enjoy ;

. Then most our trouble still when most admird,
And still the more we give, the more requird ;
Whose fame with pains we guard, but lose with ease,
Sure some to vex, but never all to please ;
'Tis what the vicious fear, the virtuous shun,
By fools ’tis hated, and by knaves undone |

00
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If Wit so much from Ign’rance undergo, -
Ah let not Learning too commence its foe !
Of old, those met rewards who could excel, 510
And such were prais’d who but endeavourd well :
Tho’ triumphs were to gen’rals only due,

Crowns were reserv’d to grace the soldiers too. o wet

Now, they who reach Parnassus’ lofty crown, S ! ‘ ﬁ“‘;l(i,é-, ,)

Employ their pains to spurn some others down ;
And while self-love each jealous writer rules,
Contending wits become the sport of fools :
But still the worst with most regret commend,
For each ill Author is as bad a Friend.
To what base ends, and by what abject ways, 520
Are mortals urg’d thro’ sacred lust of praise !
Ah ne’er so dire a thirst of glory boast,
Nor in the Critic let the Man be lost. .
Good-nature and good-sense must ever join ;
To err is human, to forgive, divine.
Baut if in noble minds some dregs remain
Not yet purg’d off, of spleen and sour disdain ;
Discharge that rage on more provoking crimes,
Nor fear a dearth in these flagitious times.
No pardon vile Obscenity should find, -+ 530
Tho’ wit and art conspire to move your mind ;
But Dulness with Obscenity must prove
- As shameful, sure, as Impotence in love.
In the fat age of pleasure, wealth, and ease,
Sprung the rank weed, and thriv’d with large increase :
‘When love was all an easy Monarch’s care ; :
Seldom at council, never in a war:
Jilts rul’d the state, and statesmen.farces writ ;
Nay wits had pensions, and young Lords had wit :
The Fair sate panting at a Courtier’s play, 540
And not a Mask went unimprov’d away : :
The modest fan was lifted up no more,
And Virgins smil’d at what they blush’d before.
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The following licence of a Foreign reign
Did all the dregs of bold Socinus.drain ;
fThen_@nbelieving priests reform’d the nation,
And taught more pleasant methods of salvation ;
Where Heav'n’s free subjects might their rights dispute,
Lest God himself should seem too absolute :
Pulpits their sacred satire learn’d to spare, 550
And Vice admir'd to find a flatt’rer there !
Encourag’d thus, Wit’s Titans brav’d the skies,
And the press groan’d with licens’d blasphemies.
These monsters, Critics ! with your darts engage,
Here point your thunder, and exhaust your rage !
Yet shun their fault, who, scandalously nice,
. ‘Will needs mistake an author into vice ; - ,
\ '\ All seems infected that th’ infected spy, /
As all looks yellow to the jaundic’d eye. ’
. -

\
S~—
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Rules for the Conduct of Manners in @ Critic. 1. Candour, v. 563.
Modesty, v. 566. Good-breeding, v. 572. Sincerity, and Freedom of
advice, v. 578. 2. When one’s Counsel 18 to be restrained, v. 584.
Character of an incorrigible Poet, v. 600. And of an impertinent
Critic, v. 610, ete. Characier of a good Critic, v. 629. The History
of Criticism, and Characters of the best Critics, Aristotle, v. 640.
Horace, v. 653. Dionysius, v. 665. Petronius, v. 667. Quintilian,
v. 670. Longinus, v. 675. Of the Décay of Criticism, and its Revival.
Erasmus, v. 693. Vida, v. 705. Boileau, v. 714. Lord Roscommon,
ete. v. 725. Conclusion.

~

Learn then what (MoraL} Critics ought to show, 560

For ’tis but half a Judge’s task, to know.
\ ’Tis not enough, taste, judgment, learning, join ;

In all you speak, let truth and candour shine :
That not alone what to your sense is due
All may allow; but seek your friendship too.

Be silent always when you doubt your sense ; on

\ ‘\_ And speak, tho’ sure, with seeming diffidence :7,0( Nl
B
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Some positive, persisting fops we know,
Who, if once wrong, will needs be always so ;
But you, with pleasure own your errors pastr/
And make each day a Critic on the last.

’Tis not enough, your counsel still be true ;

o
J. 43570

Blunt truths more mischief than nice falsehoods do ;

Men must be taught as if you taught them not,
And things unknown propos’d as things forgot.
Withou Breeding)\truth is disapprov’d :
That only makes superior sense belov’d.
Be niggards of advice on no pretence ;
For the worst avarice is that of sense.
\\ ‘With mean complacence ne’er betray your trust,
\ Norbe 80 civil as to prove unjust,
Fear not the anger of the wise to raise ;
_T_hMt can bear reproof, who merit praise.
"Twere! well might critics still this freedom take,
. But Appms reddens at each word you speak,
\_ "7 And stares, tremendous, with a threat'ning eye,
Like some fierce Tyrant in old tapestry.
Fear most to tax an Honourable fool,
" Whose right it is, uncensur’d, to be dull ;
Such, without wit, are Poets when they please,
As without learning they can take Degrees.

Leave daug‘rous ruths to unsuccessful Satires,
And flattery mgbedlmtom, ‘

580

‘Whom, when they praise, the world believes no mors,

Than when they promise to give scribbling o'er.
’Tis best sometimes your censure to restrain,
And charitably let the dull be vain :

Your silence there is better than your spite,

For who can rail so long as they can write ?

8till humming on, their drowsy course they keep,
And lash’d so long, like tops, are lash’d asleep.
False steps but help them to renew the race,

As, after stumbling, Jades will mend their pace.

600
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‘What crowds of these, impenitently bold,
In sounds and jingling syllables grown old, - -
Still run on Poets, in a raging vein,
Ev’n to the dregs and squeezings of the brain,
Strain out the last dull droppings of their sense,
And rhyme with all the rage of Impotence.
" Such shameless Bards we have ; and yet ’tis true, 610
| ere are as mad, abandon’d Crities too.
. The _bookful blockhead, ignorantly read,
| ‘With loads of learned lumber in his head,
With his own tongue still edifies his ears,
And always list'ning to himself appears.
All books he reads, and all he reads assails,
From Dryden’s Fables down to Durfey’s Tales.
With him, most authors steal their works, or buy ;
Garth did not write his own Dispensary. .
Name a new Play, and he’s the Poet’s friend, 620
Nay show’d his faults—but when would Poets mend ?
No place so sacred from such fops is barrd,
Nor is Paul’s church more safe than Paul’s churchyard :
Nay, fly to Altars ; there they’ll talk you dead :
§ For Fools x_uahm_whgre Angels fear to tread._
: Dlstmstful sense with modest caution spea.ks ]
It still looks home, and short excursions makes; -
- But rattling nonsense in full volleys breaks, J
And never shock'd, and never turn’d aside, :
Bursts out, resistless, with a thund’ring tide. 630
2 But where’s the man, who counsel can bestow,
‘ Still pleag’d to teach, and yet not proud to know ?
} - “ - Unbiase'd, or by favour, or by spite;

Not dully prepossess’d, nor blindly right

Tho’ learn’d, well-bred ; and tho’ well-bred, smcere,
' Modestly bold, and humanly severe :

Who to a friend his faults can freely show,

And gladly praise the merit of a foe ?
Blest with a taste exact, yet unconfin’d ;
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A knowledge both of books and human kind :
— / ( Gen’rous converse ; a soul exempt from pride ;
-\ And love raise, with reason on his side ?
Such once were Critics ; such the happy few,
0 :;PA{\V‘ *  Athens and Rome-in better ages knew.
- The mighty Stagirite first left the shore, _
Spread all his sails, and durst the deeps explore :
He steer'd securely, and discoverd far,
Led by the light of the Maeonian Star.
Poets, a race long unconfin’d, and free,
Still fond and proud of savage liberty,
Received his laws ; and stood convinc'd ‘twas fit,
_Who conqyer'd Nature, should preside o’er Wit.
Horace still charms with graceful negligence,
And without method talks us into sense,
Will, like a friend, familiarly convey
__The truest notions in the easiest way.
He, who supreme in judgment, as in wit,
Might boldly censure, as he boldly writ, .
Yet judg’d with coolness, tho’ he sung with fire ;
His Precepts teach but what his works inspire.
" Our Critics take a contrary extreme,
They judge with fury, but they write with phlegm
Nor suffers Horace more in wrong Translations
By Wits, than Critics in as wrong Quotations.
See Dionysius Homer’s thoughts refine,
- And call new beauties forth from ev’ry line!
Fancy and art in gay Petronius please,
The scholar’s learning, with the courtier’s ease.
In grave Quintilian’s copious work, we find
The justest rules, and clearest method join'd :
Thus useful arms in magazines we place,
All rang'd in order, and dispos’d with grace,
But less to please the eye, thairarm the hand,
Still fit for use, and ready at command.
Thee, bold Longinus ! all the Nine inspire,

IIL
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And bless their Critic with a Poet’s fire.
An ardent Judge, who zealous in his trust,
With warmth gives sentence, yet is always just ;
‘Whose own example strengthens all his laws ;
"And is himself that great Sublime he draws. 680
Thus long succeeding Critics justly reign’d,
Licence repress'd, and useful laws ordain’d.
Learning and Rome alike in empire grew ;
And Arts still follow’d where her Eagles flew ;
From the same foes, at last, both felt their doom,
And the same age saw Learning fall, and Rome.
‘With Tyranny, then Superstition join’d,
As that the body, this enslav’d the mind ;
Much was believ’d, but little understood,
And to be dull was constru’d to be good ; © - 690
A second deluge Learning thus oer-run, =~
And the Monks finish’d what the Goths begun.
At length Erasmus, that great injur'd name,
(The glory of the Priesthood, and the Shame !)
Stemm’d the wild torrent of a barbrous age,
And drove those holy Vandals off the stage.
But see ! each Muse, in Lro’s golden days,
Starts from her trance, and trims her wither'd bays,
Rome’s ancient Genius, o’er its ruins spread,
Shakes off the dust, and rears his rev'rend head. 700
Then Sculpture and her sister-arts revive ; :
Stones leap’d to form, and rocks began to live ;
With sweeter notes each rising Temple rung ;
A Raphael painted, and a Vida sung.
"Immortal Vida : on whose honour'd brow
The Poet’s bays and Critic’s ivy grow :
Cremona now shall ever boast thy name,
As next in place to Mantua, next in fame !
But soon by impious arms from Latium chas'd,
Their ancient bounds the banish’d Muses pass'd ; 710
Thence Arts oer all the northern world advance,
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But Critic-learning flourish’d most in France :
W The rules a nation, born to serve, obeys ;

..."" " And Boileau still in right of Horace sways.

But we, brave Britons, foreign laws despis'd,
\\ And kept unconquer’d, and uncivilizd ; )

Fierce for the liberties of wit, and bold,
We still defy’d the Romans, as of old.
Yet some there were, among the sounder few
Of those who less presum’d, and better knew,
‘Who durst assert the juster ancient cause,
And here restor'd Wit’s fundamental laws.
Such was the Muse, whose Tules and practice tell,
“ Nature’s chief Master-piece is writing well.”
Such was Roscommon, not more learn'd than good,
‘With manners gen’rous as his noble blood ;
To him the wit of Greece and Rome was known,
And ev’ry author’s merit, but his own.
Such late was Walsh—the Muse’s judge and friend,
‘Who justly knew to blame or to commend ;
To failings mild, but zealous for desert ;
The clearest head, and the sincerest heart.
This humble praise, lamented shade ! receive,
This praise at least a grateful Muse may give :
The Muse, whose early voice you taught to sing,
Prescrib’d her heights, and prun’d her tender wing,
(Her guide now lost) no more attempts to rise,
But in low numbers short excursions tries :
Content, if hence th’ unlearn’d their wants may view,
The learn’d reflect on what before they knew :
Careless of censure, nor too fond of fame ;
Still pleas’d to praise, yet not afraid to blame,
Averse alike to flatter, or offend ;
Not free from faults, nor yet too vain to mend.

jii gy
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L

4. sense, that is perception, faculty of critical appreciation.

5. in that ... in this, in tiring our patience by bad writing, in’
misleading our sense by ¢ judging ill.’

6. censure. The word censure (directly from the Lat. censeo),
properly means to weigh or estimate, to form a judgment of a
thing, and as judgments are often unfavourable, it came to mean
to blame or reprimand, and that meaning it often had in Pope’s
time, and always has now.

9. Tis with our judgments as our watches. This very in-
enious simile was perhaps suggested by a passage in Sir John
guckling’s epilogue to his tragi-comedy Aglaura :
¢ But as when an authentic watch is shown,
Each man winds up and rectifies his own,
So in our very judgments.”

But Pope has given it quite another turn.

11. In Poets as true genius, etc. Pope, following Longinus,
places a t critic almost on the same level as a great original
genius. th must be born and not simg‘ll{ made, both *‘derive
their light from heaven.” This is probably not far from the
truth ; for taste, the essential characteristic of the true critic, and
genius, the essential characteristic of the true artist, are essentiall

ut one faculty : genius is taste in its creative 'Ir‘nl}mlse, taste is
nius in its elective energy.  Johnson, in his Life of Cowley,
efines a true genius as ‘‘a mind of large general powers accident-
ally determineﬁe in some particular direction,” but modern subtlety
distinguishes between genius and talerit : for which see De Quincey
Article on Keat’s Works, Vol. v., p. 275, and Autobiographical
kej?ch.es, Works, Vol. x1v., 198), and Lord Lytton’s famous lines

beginning: - ) :

¢ Talent convinces, genins but excites ;
This takes the reason, that the soul delights,” etc.

23
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15, 16. Let such teach others. In the English of the sixteenth,
seventeenth, and eighteenth centuries, ‘ who’ is commonly used
a8 the correlative of ‘such,’ as in this poem in lines 385 and 511.
There is an ambiguity in the expression ¢ themselves excel,’ them-
selves is of course the nominative not the objective case. Asan
illustration of his remark Pope quotes from Pliny : ¢ De pictore,
sculptore, fictore nisi artifex judicare non potest,” only an artist
can pass judgment on a painter, sculptor, and statuary. Mr.
Elwin quotes Addison, Tatler, Oct. 19th, 1710: ¢ Itis ridiculous
for any man to criticise the works of another who has not dis-
tinguished himself by his own performances.” But Johnson’s
robust good sense was nearer the mark when he said, with refer-
ence to a similar remark : ¢ This is not just reasoning. You may
abuse a tragedy though you cannot write one. You may scold a
carpenter who has made you a bad table though Jy¢ 4.cannot
make a table. It is not your trade to make tables.”—Croker’s
. Boswell’s Johnson, p. 139. Still, we cannot but feel with Serjeant
" Maynard, who was fond of saying, ‘‘ Felices essent artes, si nulli
de eis judicarent nisi artifices,” * Happy would the arts be if none
but connoisseurs were their critics.’

17. wit. This word occurs some forty-six times in the course
of the poem, with various shades of meaning which should be
carefully distinguished. Itsderivation isfrom the A.-S. witan, to
know,’ so that its primary meaning is (a) the knowin%u;:ower,

ure intellect, mental capacity as in this place and in lines 53,

1, 210 and elsewhere ; then (b) in a slightly wider sense, genius,
as in line 657 ; then (c) as a synonym for ingenious or gifted
writers, as in line 36; next (d) it comes to mean knowledge,
learning, or ingenuity, as in 259, 447, 468, 494, 508, particularly
¢ polite learning,’ 652. Next it isa sivlnonym (e) for imagination
or fancy, as in 292, §90, 717, 722. Then (f) it is employed for
judgment, as in the couplet 80, 81: .

¢“ Some, to whom Heav'n in wit has been profuse,

Want as much more, to turn it to its use,” .
where it is employed in a double sense, imagination, and the
control of imagination, i.e. judgment. Lastly, it is employed in
the sense in which it was occasionally used in Pope’s time and is
generally used now: namely, as ‘‘a combination of hetero-
geneous images, the discovery of occult resemblances between
things apparently dissimilar,” as in line 28.

¢ In search of wit these lose their common sense,”
and in line 292, : .

¢ One glaring Chaos and wild heap of wit.’
For the use of the word in line 297 see the note there.

20. Most have the seeds of judgment. Pope quotes Cicero,
de Orat. 11 (ch. 1., 195): ‘““Omnes tacito quodam sensu, sine
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ulla arte aut ratione, quae sint in artibus ac rationibus, recta et
prava dijudicant”; ¢ All men, by a sort of tacit sense, without
a.nyl{l artistic skill or reasoning power, distinguish between what is
right and wrong in art and reasoning.”

24. But. Only.
25. Notice the use of the triplet which Pope emploYls eight
times in the course of the poem. It was introduced, like the

Alexandrine, to give variety to the heroic couplet. It was
introduced by the Elizabethan poets, and is to be found in Hall,
Phaer, and Chapman: used very s];g.ringly by Denham and
Cowley, it was first used in excess by Dryden. After the trans-
lation of Homer Pope very rarely employed it. .

26. maze of schools. Conflicting sects and systems, which
are compared to perplexing labyrinths. Maze properly means
confusion or perp{):xit{. gkeat traces it to the Scandinavian
masa, ‘to be continually busy at a thing,” and to the Middle
English masen, ¢ to confuse or puzzle.’ Amaze is the same word
with the A..S. intensive prefix.

27. coxcombs. Coxcomb is proPerly a fool or fop, and is a
corruption of cock’s comb, a cock’s crest being symbolic of a
swaggering fool. The sense is very badly expressed, the meaning
is: d some, whom nature only meants to be fools become
conceited fellows. Elwin happily quotes Dryden, Hind and
Panther, 1. 1107 :

‘¢ For fools are doubly fools, endeav’ring to.be wise.” -

28. In search of wit. See note on line 17.

29. And then turn Critics. Parodied from Dryden, Medal, 51:
‘ The wretch turned loyal in his own defence.”- :

30. Bach burns alike. In the first edition this couplet ran:

¢ Those hate as rivals all that write : and others
But envy wits as eunuchs envy lovers.”

The couplet as it now stands is much more complicated in expres-
sion ; it may be thus paraphrased : Those who can write burn
with the spite of rivals, those who cannot write with the envious
spite of impotence. In the ‘who’ for ‘he who,” Pope imitates,
a8 he often does, a common use of the Latin qus. Cf. lines 35 and
169 : ¢ I know there are, to whose,” etc., ‘ There are who judge.”
So, too, Prologue to the Satires, 115: *There are who to my
person pay their court.” ¢ Who can, or cannot,” is of course in
apposition to ‘‘each.” For the sentiment cf. Dryden’s Prologue
to the Second Part of the Conquest of Granada :
¢ They who write ill, and they who ne’er durst write,
Turn critics out of mere revenge and spite.”

32. still. Constantly, always, continually.
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34. If Msmvius scribble. Maevius, who is generally coupled
with Bavius, was, like Bavius, a wretched poetaster, contemporary
with Virgil and Horace, and would long since have been forgotten
had he not been gibbeted by Virgil, Eel. 111. 90: * Qui Bavium
non odit, amet tua carmina, Maevi.” ¢May the man who loathes’
not Bavius love your strains, Maevius’; and by Horace, who in
the Tenth Epode calls him “ olentum,” ¢stinking,’ and curses the
ship which is carrying him to Greece.

In Apollo’s spite. Apollo was the god.of music and poetry.
. The phrase is from Dryden, Translation of Persius, Sat. 1. 100 :
¢ Who would be poets in Apollo’s spite.”

36. Some have at first for Wits, etc. This was interpreted
at the time as glancing at John Dennis, a well-known critic, with
whom Pope was afterwards embroiled in no very reputable
controversy. He. is referred to by name in line 270, and
allusively in line 585. For Wits see note on line 17.

38. neither can. The ‘neither’ should properly go with
¢wits’ : it is an illustration of the many grammatical inaccuracies
which abound in this poem.

39. As heavy mules. There are two points here ; the first is
that they are neither one thing nor the other, and the second’
that they are barren. :

40. witling. The suffix ¢-ling’ expresses diminution. -Cf.
duckling, gosling, and the like. .

41. half-form’d insects. This ge was no doubt suggested
by Dryden in the Dedication of his Virgil: ¢ You will ook on
theser{mlf lines hereafter as the imperfect gqroducts of a hasty
muse, like the frogs and serpents on the Nile, part of them
kindled into life, and part a lump of unformed, unanimated
mud.” The grammatical construction, though a little loose, is
correct : ‘One knows not what to call those half-learned witlings,
a8 numerous in our island as,’ ete.

43. equivocal. Properly of like sound, so ambiguous, doubtful.
Equivocal generation is the production of animals without any
certain parentage. Many of the creatures on the Nile were sup-

to have originated in this way, formed, it was believed, by
the action of the sun upon the slime.

44. tell, to count. -A.-S. tellan.

45. Or one vain wit’s. The construction is very faulty, and
was ridiculed by the author of the Supplement to the Profound,
quoted by Elwin: ‘I have often thought that one pert fellow’s
tongue might tire a hundred pair of attending ears, but I never
conceived that it could communicate any lassitude to the tongues
of the bystanders before.” Pope’s meaning is that it would tire
& hundred ordinary tongues to talk as much as one vain wit.’
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47. noble name. Note, again, Pope’s insistence on the dignity
of criticism.
48-50. Be sure yourself. An imitation of Horace, Ars Poet.
38 seq. : .
¢¢ Sumite materiam vestris, qui scribitis, aequam
Viribus ; et versate diu, quid ferre recusent,
Quid valeant humeri.”
¢ Good authors, take a brother bard’s advice,
Ponder your subject o’er not once nor twice,
And oft and oft consider, if the weight

You hope to lift be or be not too great.”
(Conington’s translation.)

52-9. Nature to all things ... melt away. Pope in this passage
is commenting on the equilibrium which Nature seems to main-
tain in man’s faculties; if the memory or the purely receptive
faculties are too powerful, the understanding or the intellect
genera.lly will be proportionately weak ; if imagination pre-

ominate, the memory will be defective. It is easy to question
the soundness of his theory by appealing to particular instances,
to show, for example, that Dr. Johnson and Macaulay united
extraordinarily tenacious memories with powerful understandings ;
and that Milton and Dante united marvellous imaginative
power with equal power of receptivity or memory, but speaking
generally, Pope is right. ¢Pretending,’in line 53, means aspiring
or ambitious : for ¢ wit,” see note on line 17.

61. vast is art, etc. Snﬁgested by the famous maxim which )
1

opens the Aphorisms of Hippocrates, ¢ Bios Bpaxvs, % 8¢ réxrn
hp:u;lxpii,7 ‘¢ Life is short but art is long’: for ‘wit’ see note on

e 17.

62. pecullar arts. From the Latin pecultum, ‘private pro-
perty,’ so what belongs to oneself, particular. .

68. follow Nature. So Shaftesbury : ‘‘ Frame taste by the just
standard of nature.” Bowles remarks that there is some
difficulty in determining what is meant by ¢ Nature’ and her
‘just standard’; but Pope means by Nature simplicity and
sincerity, opposing the term to those metaphysical itteassT nature
which Ygad revailed during the Middle Ages; or more compre-
hensively the antithesis of what is affected and artificial. [i-Iu

meaning is made more clear by a reference to line 135, ‘‘ Nature.

and Homer were, he found, the same.”
76. informing : moulding, animating. Lat. informare.
80. wit. See note on line 17.

83. meant. From the A.-S. menan, ‘to intend’: the full con-
stﬁ'iuction requires ‘for.” Cf. line 27, where there is the same

ellipse.
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84. Restrain his fury. Cf. Longinus, De Sub., sect. I1., 5el yap
durols s kévrpov woNNdkis, ofrw &) xal xahwod, * for as they often
require the spur, so also indeed the curb.”

85. The winged courser. Pegasus, the horse of the Muses,
who is fabled to have struck out with his hoof the fountain
Hippocrene on Mount Helicon. -

86. gen’rous. Thoroughbred or high-bred. Lat. generosus.

87. mettle. Spirit, ardour. It isthe same word as ‘metal,”and
the meaning is derived from the temper of a metal sword blade.
There is an exact analogy in the Greek alyuf, which means
properly the point of a spear, and thence temper, spirit, or dis-
position.

88. Those Rules of old. All canons or rules of criticism are
nothing but deductions from the works of great artists, and
those works, being inspired by, and exactly true to, nature, are
identified with nature. Cf. Dryden’s Preface to T'roilus and
Cressida : ¢“ If the rules be well considered, we shall find them to
be made only to reduce nature to method.”

90. Nature, like liberty. Till the edition of 1743, ‘monarchy’
was the reading for ‘liberty.” The meaning is: Nature, like
liberty, is restrained only by the laws which she herself ordained
—a questionable and Somewhat unintelligible remark. Longinus
seems nearer the mark when he observes (De Sub., section I1.),

that what curbs nature are the restraints of art.

94. Parnassus’ top. Parnassus, the mountain sacred to the
muses, was in Phocis.

96. th’ immortal prize. The reference is to the prizes offered
at the dramatic competitions at the festival of Dionysus at
Athens.

98. precepts ... giv'n. A construction answering to the Latin
ablative absolute, ‘ being given.’

105. Who could not. See note on line 30. .

106. Against the Poets. Wakefield quotes some remarks of
Dryden in his Dedication to Owvid as furnishing the germ of this
passage : ‘‘ Formerly the critics were zuite -another species of
men. They were defenders of poets and commentators on their
work. ... Are our auxiliary forces turned our enemies? Are
they from our seconds become principals against us?”

108. ’Pothecaries. For apothecaries, derived from the Low
Lat. apothecarius, properly ¢ the keeper of a store-house,’ derived
in its turn from the Greek dxof+kn, a store-house.’

109. Doctor’s bills, Prescriptions.

112. Some on the leaves. This passage shows that Pope’s
contempt for philologists, commentators, et id genus omne, did
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not date from his own failure as an editor of Shakespeare, as
Johnson implies.

117. explain the meaning. Cf. the admirable couplet in the

Dunciad, 1v. 251, 252 :
“ lain a thing till all men doubt it,
And write about it, Goddess, and about it.”

120. fable, plot in a play, narrative in an epiec.

121-3. With these remarks should be compared what Sainte
Beuve says about the questions which a critic should ask himself
before he passes judgment on an author, Nouveauz Lundis,
art. on Chateaubriand.

123. cavil, raise captious objections. From Lat. cavillari,
cavilla, ‘empty, vain speech.’

124, Be Homer's works. Suggested by Horace, Ars Poet.,
268, 269 :

““ Vos exemplaria Graeca -
Nocturnd versate manu, versate diurn.”
Cf. too Sheffield, Essay on Poetry :
¢ Read Homer once and you can read no more,
For all books else appear so mean and poor ;
Verse will seem prose, but still persist to read,
And Homer will be all the books you need.”

129. Mantuan Muse, Virgil. Publius Vergilius Maro was born
at Andes, a small village near Mantua, in Cisalpine Gaul.
Dante calls him (Purgat. vi. 74) ‘‘ Mantovano.” .

131. A work ¢’ outlast. Pope was taunted by Dennis with
being guilty of a bull in speaking of a work which was to outlast
immortality, and altered the lines, :

¢ When first young Maro sung of kings and wars,
Ere warning Phoebus touched his trembling ears” ;
but afterwards, feeling no doubt that Dennis’ objection was hyper-
critical, he restored, in the last edition, the former reading.

138. Stagirite, Aristotle, born at Stagira, which was a town
in Thrace, B.c. 384. His extant critical works are the Poetic
and the Rhetoric. The ‘i’ in Stagira is long, but Pope, following
Dryden, shortens it here as clsewhere.

141. Some beauties. Elwin aptly quotes R&&i'}.n’ Collected
Works, Vol. 1., p. 173; English translation, ¢ There are no
precepts to teach the hidden graces and all that secret power of
poetry which passes to the heart.’ .

150. Pegasus, see note on 1. 86.

152. brave disorder. Cf. Soame and Dryden of the ode in
the translation of Boileau’s A7t of Poetry (quoted by Elwin):

‘¢ And by a brave disorder shows her art.”
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Cf. too Pope himself, of Homer, in the Temple of Fame :
‘¢ And here and there disclosed a brave neglect.”
159. gloriously offend, an oxymoron transferred apparently
from Dryden’s Aurungzebe, Act 1v. :
‘¢ Mean soul, and dar’st not gloriously offend.”

For ¢ wits,’ see note on 1. 17.
161. their, their own.
167. remorse, pity, the common meaning of the word in our

old writers.

169. there are, to whose. See note on 1. 30.

170. faults. Not a false rhyme with ¢ thoughts,’ for the ‘1’
was not sounded before nor in Pope’s time.

172-4, Which ... But, suggested by Horace, Ars Poetica,

361-3:

¢ Ut pictura, poesis erit ; quae, si propius stes,
Te capiat magis, et qu: , 8i longius abstes ;
_ Haec amat obscurum, volet haec sub luce videri.”

¢It is with a poem as with a picture. This attracts you the more

the closer you stand to it ; another the further you stand from

it. One courts obscurity ; this will prefer to be seen in a full
ight.’ :
180. Homer nods. Cf. Horace, Ars Poet., 359 :
‘¢ Indignor quandoque bonus dormitat Homerus.”

~ ¢I take it ill whenever dear old Homer nods.’
Pope may have designed this to glance at Lord Roscommon,
;vho writes in his Hssay on Translated Verse, speaking of Homer’s
eroes : :
¢ Whose railing heroes and whose wounded gods
Make some suspect he snores as well as nods.”

182. Above the reach. This line is transferred literally from

Roscommon’s Epilogue to Alexander the Great.
sacrilegious. Profane or impious, from sacra legere,
‘to gather up sacred things.’

183. Secure from flames. The allusions in this couplet are,
according to Warburton, to the destruction of the Alexandrine
and Palatine libraries by fire; the fiercer rage of Zoilus and
Maevius and their followers against wit; the irruption of the
barbarians into the Empire ; and the long reign of ignorance and
superstition in the cloisters.

184. all-involving, all-covering or all-investing.

186. consenting Pmans. A n was properly a hymn to the
Healing God, Apollo; the Greek wadr; ¢consenting,’ from
consentire, is sympathetic. .
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189. Hail, Bards. This noble passage is a fitting climax to the
first stage of the poem. The first line is a translation of Virgil’s
¢ Magnanimi heroes! nati melioribus annis.”

Aen. vi. 649.

194. must not yet. The force of ‘must’ will be best under-
stood by an account of its etymology. The verb from which it
is derived, motan, is so defective that it was used only in the
present tense of the Middle English form mot, moote, ‘I am
able,” ‘I can,’ the preterite of which is moste, ‘I could,’” I
might,’ ‘I ought.’; and so the-idea of compulsion was associated
mtﬁ: it. Cf. the German miissen. Sometimes, however, it
recurs to its original meaning, as here : ¢ worlds that are not able
to be found—cannot yet be found.” Pope’s line, as Wakefield
notes, is an imitation of a line in Cowley’s. Davidess, ii. 833 :

¢ And reach to worlds that must not yet be found.”

IL

203. bias. -An inclination towards one side, a slope. French,
biais, ‘a slant,” ‘slope.” Its common application is to the
bulge on a bowling ball, or the curved course taken by the ball,

204. Pride. Used in the sense of ‘arrogant vanity,’ the
xavvbrys of Aristotle. For the idea cf. Essay on Man, epist. 11
285-6.

‘¢ Each want of happiness by hope supplied,
And each vacuity of sense by pride;
These build as fast as knowledge can destroy.”

206. For as in bodies. Pope’s Ehysiology here is‘all nonsense,
and the language is so confused that he appears to assign blood
and spirits to souls as well as to bodies.

214. Make use of ev’ry ... foe. A friend visiting Archbishop
Tillotson observed in his library a shelf of books of different
forms and sizes, but all very richly bound and finely gilt and
lettered. ¢ Those,” said the archbishop, ‘“are my own personal
friends, and, which is more, whom I have m{self made such (for
they meant to be miy enemies) by the use I have made of those
hints which their malice hath suggested to me, and from which
I have received more profit than from the advice of my best and
most cordial friends; and, therefore, you see I have rewarded
them accordingly.”

216. Plerian 'spring. Hippocrene. The Muses were called
Pierides, probably from Pieria, near Mount Olympus, where
they were first worshipm There was a legend that the nine
daughters of Pierus challenged the Muses to sing on Mount
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Helicon ; and the mountain was so ravished with the sound of the
Muses’ songs that it was rising gradually to heaven, till Pegasus
stopt its-ascent by giving it a kick, and from this kick arose
Hippocrene, the inspiring well of the Muses.

'218. The hint for this famous passage was, no doubt, derived
from Bacon’s Essay of Atheism: ““It is true that a little philo-
sophy inclineth man’s mind to Atheism, but depth in philosophy
bringeth men’s minds about to religion.” .

225. 80 pleas’d at first. This noble simile is mnounced
by Dr. Johnson to be ‘“perhaps the best that English poet:
can show. A simile, to g: perfect,” he continues, ‘‘must bo:{
illustrate and ennoble the subject, must show it to the under-
standing in a clearer view, and display it. to the fancy with
greater dignity, but either of these qualities may be sufficient
to recommend it. ... The simile of the Alps has no useless parts,
yet affords a striking picture by itself: it makes the foregoi.nﬁ
position better understood, and enables it to take faster hol
on the attention ; it assists the apprehension and elevates the
fancy” (Life of Pope). It detracts very little from Pope’s credit
that he may have found the germ of the simile in Drummond of
Hawthornden, An Hymn of the Fairest Fair, in Flowers of
Zion. The lines resembling Pope’s may be compared :

““ Ah! as a pilgrim who the Alps doth pass

When he some heaps of hills. hath overwent
Beqins to think on rest, his journey spent,

Till mounting some tall mountain he doth find
More heights before him than he left behind.”

With the lesson Pope here teaches may be compared what the
great civil lawyer Cujas said of his studies of the law : that at
the end of the first ten years he thought he knew all that could
be known ; at the end of the next decade he felt painfully that
he knew very little ; the end of the third decade enabled him to
realize the extent of his ignorance.

233-4. A perfect Judge. This is very badly expressed, but the
meaning is clear : A perfect judge will endeavour to put himself
in the position of the author whom he is criticising, enter into
his spirit, and approach him a{mpa.t.hetically. But Pope’s illus-
trative %telotation from Quintilian, which it is not necessary to
transcribe, would seem to imply that he meant that a critic should
take as much trouble in judging a book as the author took
in composing it.

238. Wit. See note on 1. 17.

239. But in such lays. In the case of. ‘In’ is often used in
this sense in Latin. With these lines may be compared
Longinus, De Sub. xxx111,
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244, peculiar. See note on 1. 62.
247, 248. well-proportion’d dome. The reference 'is either to
the Pantheon at Rome or to St. Peter’s.

251. appear. This is a mistake in grammar, as the nomina-
tives are in the singular and ‘or’ is a disjunctive.

256. nonme ... they. As ‘none’ is properly singular, being simply

. a contraction for no one, it should not go with a plural verb.

But it is commonly used with plural verbs, and usage in all
languages carries as much authority as grammar.

258. trivial. From Lat. ¢rwvialis, properly what is found
at a trivium, a place where three roads meet. Sotrite, ‘common-
place.’ With this couplet may be compared the passage which
suggested it—Horace, Ars Poetica, 351, 352:

¢ Verum ubi plura nitent in carmine, non ego paucis
Offendar maculis.”
¢But when the shining passages predominate in a poem, I shall
not take offence at a few blemishes.’

261. verbal, minutely exact in words. In Shakespeare the
word is used for verbose, or wordy.

261. Lays down, the expression in the original is justly censured
by Warton as very objectionable. .

262. Por not to know. From Quintilian L : “Ex quo mihi
inter virtutes grammatici habebitur aliqua nescire.” *Hence I
shall reckon among the virtues of a humanist to be ignorant
of some things.’

263-6. Most critics judge by parts and not by the whole.
They lay stress on those subordinate parts of a poet’s work
which their own taste inclines them to appreciate and by these
they judge of the whole work ; for these practically represent to
them the whole work. They talk of principles, but are really
gided by their own preferences. Cf. Lessing’s remarks in the

eface to his Laocoon.

267. La Mancha’s Knight, Don Quixote. The passage which
follows is not taken from Cervantes’ work, but from a work
purporting to be the Second Part of Don Quizote, written, to
the great annoyance of Cervantes, by some one who called
himself Don Alonzo Fernandez de Avellanada. Mr. Watts in
his Life of Cervdntes conjectures that this was a name assumed
b{vteLope de Vega. The work was published in 1614. It was
atterwards translated and remodelled by Le Sage. The passage
referred to by Pope is as follows: I am satisfied you’ll compass
your design,” said the scholar, ¢ provided you omit the combat in
the lists,” ‘‘Let him have a care of that,” said Don Quixote
interrupting him ; ¢ that is the best part of the plot.” ¢ But,
sir,” quoth the Bachelor, ‘“if you would have me adhere to

(o]
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Aristotle’s rules, I must omit the combat.” ¢ Aristotle,” replied
the knight, ‘‘I grant was a man of some parts; but his capacity
was not unbounded: and give me leave to tell you, his authority
does not extend over combats in the list. which are far above his
narrow rules. Would you suffer the chaste Queen of Bohemia
to perish? For how can you clear her innocence? Believe me,
combat is the most honourable method you can pursue, and
besides, it will add such grace to your play, that all the rules in
the universe must not stand in competition with it. ‘“Well,
Sir Knight,” replied the Bachelor, ¢ for your sake and for the
honour of chivalry I will not leave out the combat, and that
it may appear the more glorious all the land of Bohemia shall
be present at it, from the princes of the blood, to the very
footmen. But still one difficulty remains, which is that our
common theatres are not large enough for it.” ¢ There must
be one erected on Yurpose,” answered the Knight, ‘‘and, in a
word, rather than leave out the combat the play had better
be acted in a field or plain.”

270. Dennis ... Grecian stage. John Dennis (1657 to 1733-4) is
now chiefly remembered as the butt of Pope’s satire, but he
was a man of no contemptible gifts and attainments. He was
the author of several plays and operas and of voluminous
critical writings, and both den and Congreve had, at one
time at least, a very high opinion of him. The best of his
writings are his Original Letters, Familiar, Moral, and Critical.
He came into collision with Pope after the appearance of the
present poem, and the hostility between them, says Johnson,
““ though suspended for a short time was never appeased.” He
attacked the Rape of the Lock, and then ran amuck on Addison’s
Cato. This elicited from Pope & disgusting pamphlet, which
was more di ful to its author than to its subject. Po
has attacked him in the Prologue to the Satires and in the
Dunciad, and contributed a sarcastic Prologue to the play
acted for poor Dennis’ benefit in December, 1733. The reference
to the Grecian stage is probably to the remarks of Dennis on
this subject in his Advancement and Reformation of Modern
Poetry, published in 1701.

271. sots, fools or blockheads. Fr. sot. The etymology is
very doubtful.

273. nice, discriminating.

280. Stagirite. See note on 1. 138.

276. unities. The unities of action, time, and ’plwe were the
deductions of the French critics from Aristotle’s Poetics, and
from the Greek tragedies. They were first formulated by
Corneille in his three essays, published in 1659, and after that
became the battle-ground of successive generations of critics.
Stated briefly, the unity of action is the elimination of every-
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thing which does not conduce directly to the catastrophe ; the
unity of ti:;({)mcribes a revolution of the sun as the time
to be comprised in the evolution of the plot ; the unity of place,
that the scene must not change. For an admirable discussion
of the correctness and incorrectness of this doctrine, see Schlegel,
Lectures on Dramatic Literature, Lectures XviI. and xvimI. and
Twining’s Dissertation in his translation of Aristotle’s Poetics,
Vol 1., pp. 33741
277. were: the subjunctive mood, ¢ would be.’

278. 1sts: the grounds enclosed for a tournament. Lat. licium,
‘a thread,” a strip of silk or cloth marking the boundary,

286. Curious not knowing. From Petronius, as Pope himself
noted, ‘““Non quidem doctus sed curiosus.”

289. Conceit. Conceit properly means a conception, notion, or
idea, being derived from the Lat. concipio, conceptum ; thén it
was applied to an odd or fantastic notion, then to an over-
estimation of oneself, the sense it gemerally bears now. Pope
uses it in the.second sense.

292, Chaos. Properly an empty, gapin, ?ace Greek xdos,
from xdoxew, ‘to yl;.ewn’; thenl;tygo% a) pﬁe to matter—Ovid’s
¢ rudis indigestaque moles,” and Milton’s ‘‘matter unformed and
void,” confusion and disorder. For ‘wit’ see note on 1. 17.

297, 298. True Wit is Nature. The key to the meaning of this
somewhat obscure cou;olet is to be found partly in Dryden’s
Preface to the State of Innocence. ¢ The definition of wit which
has been s0 often attempted, and ever unsuccessfully, by man;
poets, is only this, that it is a propriety of thoughts and words,”
and partly in Boileau, who apparently suggested it: ‘Qu’est-ce
qu’une pensée neuve, brillante, extraordinaire? Ce n’est point,
comme se le persuadent les ignorants, une pensée que personne
n’a jamais en, ni da avoir. C’est au contraire une pensée qui a
dt venir & tout le monde, et que quelqu'un s’avise le premier
d’exprimer. Un bon mot n’est bon mot 3u’en ce qu'il dit
une chose que chacun it, et qu’il la dit d’une maniére
vive, fine et nouvelle.” t Pope means, then, is this, that
a8 false wit gerverts or distorts nature, by refracting it into
unnatural and fantastic shapes, as a kaleidoscope does, so true
wit is the power of representing nature not merely with pro-

riety but in such a way that her native charms are heightened
in the presentment./ The second line is really only a repetition,
slightly extended, of the idea in the first. . lines 311-9,
which form a good commentary on this couplet. Cf. also Buck-
ingham, Fssay on Poetry, 270,'371, where distinguishing between
* “humour’ and wit,” he says :
¢ Humour is all ; wit should be only brought
To turn agreeably some proper thought.

L
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209. Something, whose truth. This is very elliptically ex-
pressed. It may perhaps be ex;ila.i.ned in two ways, i.e. taking
whose truth =the truth of which, as the objective after find, so
¢the truth of which we convinced (of that truth) find at first
sight’; or ‘of whose truth we find (ourselves) convinced at first
sight.” Possibly it is a mixture of the two constructions. With
these remarks of Pope compare Addison: “ Wit and fine writing
do not consist so much in advancing things that are new as in
giving things that are known an agreeable turn. It is impossible
or us, who live in the later ages of the world, to make observa-
tions in criticism, morality, or in any art or science which have
not been touched upon by others. We have little else left us
but to represent the commonsense of mankind in more strong,
more beautiful, or more uncommon lights.”—Spectator, No.

801, 302. light, ... wit. There are many faulty rhymes in the

m, but there are few as bad as this. For ‘wit’ see note on

17.

303. does ’em good. A strange vulgarism, employed perhaps
to mark the somewhat colloquial tone of the poem.

308. take upon content. Take upon trust. Elwinquotes what
R{mer says of the actor Hart, ‘‘ What he delivers every one
takes upon content.”

311. prismatic glass. ‘‘A prism is a glass bounded with two
equal and parallel triangular ends and three plain and well
polished sides, which meet in three parallel lines, running from
the three angles of one end to the three angles of the other
end ” (Newton’s definition, quoted by Johnson).

319. decent, becoming. Lat. decens.

320. conceit, here conception. See note on 1. 289.

322. sort. Be of the same class with, so harmonize.

324. some by old words ... pretence. Many years after Pope,
Gifford in his Baviad, ridiculed those who

“ For ekes and algates only deign to seek
And live upon a whilom for a week.”
made pretence, lay claim to.

328. Fungoso, a character in Ben Jonson’s Every Man out
of his Humour. He is described in the dramatis personae as
‘s student, one that has revelled in his time, and follows the
fashion afar off, as a spy.”

329. These sparks. Johnson defines a spark as a lively,
showy, splendid, gay man, adding ‘it is commonly used in
contempt.”’

332. doublets. This, formerly an outer garment with sleeves
and sometimes skirts, became, about the middle of the seventeenth
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century, an inner garment, developing at last into the modern
waistcoat. i

334. fantastic. The word derived directly from the Greek
gavragia, ‘a making visible,” ‘imagination,’ hence our fantasy,
fancy, etc. It gradually came to mean what is purely imaginary,
8o whimsical or odd.

341. Parnassus. See note to 1. 94.

344. These equal syllables. Note how admirably these and
the following verses imitate and illustrate what they satirize.

346. expletives, from the Latin explere, ‘to fill up,” denote
small superfluous words not needed b{l:;he sense, but introduced
for the purpose of emphasis or rhythm,

b0347. Adnfdr ten low words.Dry %Varblgton n}t%es that glis is
rrowed from a passage in en’s Essay of Dramatic Poesy :
‘“ He creeps along with ten little words in every line, and helps
out his numbers with for, fo, and unto, and all the petty exple-
tives he can find.”

356. Alexandrine. An Alexandrine is a verse of six iambic feet
and twelve or thirteen syllables in English, as is illustrated by
the next line. The name is commonly derived from a poem of
the twelfth century dealing with Alexander the Great and his
fabulous adventures, and entitled, Alexandriade, ou Chanson de
Geste D’Alexandre le grand, the first poem written in this
measure. It was commenced by Lambert le Court, and con-
tinued by Alexandre de Bernay, known also as Alexandre de
Paris, from whose name and not from the poem, according -
to some authorities, the name is derived.

361. Denham...Waller. Sir John Denham (1615-1668) is chiefly
celebrated as the author of Cooper’s Hill, a poem ridiculously
over-praised by his contemporaries and immediate successors.
Thus Dryden, in the Essay .of Dramatic Poesy, ageaks of
Denham’s poetry as ‘‘majestic and correct”; and Pope, in
Windsor Forest, 267, informs us tbat

¢ On Cooper’s Hill eternal wreaths shall blow,”
and in the same poem, line 271, calls him, echoing Dryden,
‘majestic Denham.” He was certainly one of the leaders of the
‘critical school,” and is fairly entitled to the praise of writing
in a terse and smooth style. His four lines on the Thames are

deservedly celebrated :
¢ O could I flow like thee, and make thy stream
My t example, as it is my theme ;
Tho' deep yet clear, tho’ gentle, yet not dull,

Strong without rage, without o’erflowing full.”
Edmund Waller (1605-1687). The eﬁi;l:et ‘sweet,” applied to
Waller’s verses, is more intelligible than the epithet applied to
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Denham’s. Some of Waller’s poems, such as the popular lyric,
“Go, lovely rose,” and the verses on old age, are never likely to
be forgotten. His P&negﬁ_::c upon the Lord Protector” is not
unworthy of the subject. istorically he is of great importance
in English poetry; and though Dryden goes too far when he
says in his preface to the Rival Ladies, that the excellence
and dignit'{ of rhyme were never fully known till Mr. Waller
t::llfht it, he first made writing easily an art,” yet he indicates
t Waller’s position : he was, like Denham, one of the fathers
of the ¢critical school.” Waller’s verse is polished and musical,
his diction neat, terse, and felicitous.

365. The sound must seem. In the verses which follow, PoPe
has imitated closely a e in the third book of Vida’s Poetica
(see Introduction). Johnson’s remarks in his Life of Pope on
this (pia.ssage, on Pope’s a.ttem‘]l)ts at onomatopoeia, or making the
sound an echo to the sense, should be read.

370. When Ajax strives. Ajax, the son of Telamon, was one
of the giants in the army of the Greeks at Troy. He twice hurls
stones in the Iliad : see Iliad, vii. 268-71 and Iliad, x11. 380-5.

372. swift Camilla. Camilla, the warrior maiden of the
Volsciani, is thus described by Virgil, Aen. vir. 808-11, in lines
which Pope had in his mind when writing this passage.

¢¢ Illa vel intactae segetis per summa volaret
Gramina, nec teneras cursu laesisset aristas;
Vel mare per medium, fluctu suspensa tumenti,
Ferret iter, celeres nec tingueret aequore plantas.”

‘She over the tops of the unsickled corn might have flitted and
have harmed not in her course the tender ears, or through the
midst of the sea have made her way, poised on the heaving wave,
and not wetted her swift soles.’

374. Timotheus. In these lines the reference is to Dryden’s
Alexander’'s Feast, where the poet represents the strains of
Timotheus having these various effects on Alexander. .The
student should turn to this magnificent Ode, and Pope’s lines will
be readily intelligible. .

376. son of Libyan Jove. This refers to the famous legend
that Alexander the Great was the son of Zeus Ammon, & Libyan
deity, whose oracle was in the oasis of Ammonium in the Libyan
desert. In the pralogue to the Satires, line 117, Pope speaks
of him as ‘““ Ammon's great son.”

384. 18 Dryden now, that is, the power and charm which
Timotheus had as a musician, Dryden has as :ugoet. Dryden
was the poetical father of Pope. ‘I learned versification wholly
from Dryden's works, who had improved it much beyond any of
our former poets” (Pope, in Spence’s Anecdotes, Malone’s Edit.
p 114). As Dryden, born in 1631, died in May, 1700, Pope had
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not completed his twelfth year when he lost his master, whom,
however, he saw once.

391. fools admire. Exactly the Latin admirari, ‘to feel
astonishment.” Cf. Hor. Epistles, 1. vi. 1, 2:

¢ Nil admirari prope res est una, Numici,
Solaque, quag possit facere et servare beatum,”
which Creech turned :

¢ Not to admire is all the art I know
To make men happy and to keep them so,”

and this version Pope sarcastically adopted in his Imitation of
that Epistle, where it stands as the opening couplet. It is curious
that Pope should have been indebted to Creech for the very
phrase, ‘fools admire.’

Approve means ¢ to put to the test,’ ¢ prove by trial.’

394. Some foreign writers. In this and the following line
Pope refers to the controversy about the relative value and im-
portance of the ancient and the modern writers, which, originating
in France towards the end of the seventeenth century, spread to
England and led to the famous Phalaris controversy, and to the
composition of Swift’s satire, the Battle of the Books. For an
account of this see Macaul';,ly’s Essay on Sir William Temple and
De Quincey’s Essay on Bentley.

397. To one small sect. This gave great offence to the Roman
Catholics, whose sentiments Pope literally expressed, though
with a sarcastic turn. Pope’s remarks in & letter to his friend
Caryll are interesting. ¢ }?&hing has been so much a scarecrow
to our opponents as that too peremptory and uncharitable asser-
tion of an utter im};:ssibility of salvation to all but ourselves. I
own to iZou I was glad of any opportunity to express my dislike
of so shocking a sentiment as those of the religion I profess
are commonly charged with, and I hoped a slight insinuation,
introduced by a casual similitude only, could never have given
offence.”

398. Meanly they seek. The Roman Catholics taking excep-
tion to this couplet also, Pope ingeniously explained that the ‘they’
referred to ¢ Some’ in 1. 394.

400. sublimes. This was a term for an operation in alchemy
whereby the subtler parts were separated from the grosser, and
so the word came to mean ¢to purify.’

403. Enlights. For enlightens; a very rare form of the word
which Wakefield thinks was coined by Pope, but the Century
Dictionary shows that it is to be found in Cowley :

¢¢ The wisest king refined all pleasures quite,
Till wisdom from above did him enlight.”
Mustress Wisdom.
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415. joins with Quality. Joins with- people of rank. The
term was used both in an abstract and a concrete sense: ‘a
person of quality > was a person of rank ; ‘the quality’ were people
of rank. So Addison in the Guardian, quoted by Johnson: ‘I
shall appear at the masquerade dressed up in my feathers, that
the quality may see how pretty they will look.” It is still
occasionally used, but it is now a vulgarism.

418. madrigal. A pure Italian word madrigale, pl. madrigals,
explained by Florio as ‘short songs or ditties,” generally of a
pastoral kind, a shepherd’s song, hence its derivation from
mandriale, ‘a herdsman’ or ¢drover.’

419. hackney. Properly a horse let out for hire, so a
mercenary drudge: hack is another form.

425, singular, standing alone; have something not common
with others; so, almost, independent. .

428. Schismatics, properly splitters-off; from oxi{ewv, ‘to split,’
so dissentients. The accent is on the antepenultimate.

429. wit. See note on 1. 17.

434, ke towns unfortify’d. The sense is clear, but the
gmmmatical construction is slipshod and confused. Towns un-

ortified frequently change sides, but not as weak heads do,
hovering between sense and nonsense.

441. Sentences. The reference is to the Book of Sentences
compiled by Peter Lombard, Bishop of Paris, in 1159, which
was intended to be, and really became, the manual of the schools.
Thomas Aquinas wrote a commentary on it.

444, Scotists and Thomists. The Scotists were the followers
. of Duns Scotus, ‘‘the subtle doctor,” who was born about 1260,
became Professor of Theology at Oxford in 1301, and died in or
about 1308. The Thomists were the followers of Thomas
Aquinas, a Neapolitan, the ¢ angelic doctor”; he was born about
1227, became a scholar of Albert the Great; lectured at Cologne
and Paris, and died in 1274. “The war of Scotists and
Thomists long divided the schools,” says Milman, ‘‘not the
less fierce from the utter darkness in which it was enveloped.”
For an account of it see Milman’s Hist. of Latin Christianity,
Vol. 1x., ch. iii.

445. Duck-lane. ‘“ A place, where old and second-hand books
were sold formerly, near Smithfield ” (Pope’s note); so Swift,
Verses on his own death :

¢* Some country squire to Lintot goes,
Inquires for Swift in verse and prose.
Says Lintot, ‘I have heard the name,
He died a year ago’—*The same.’
He searches all the shop in vain :
¢8ir, you may find them in Duck-lane.’”



m NOTES. 4

447. modes. Fashions. A man of mode was the common expres-
sion for a man of fashion. Cf. the French mode, meaning the
same thing, and probably the origin of the term.

449. The current folly proves. The test of an author’s repu-
tation, or in other words, of what constitutes his reputation,
i.e. his wit, is popularity, and as a large proportion of those
whose opinions constitute popularity are fools, current folly is

ra.ctieaﬁy the test of the wit of the moment. The passage may
compared with the passage in Shakespeare’s 7Troius and
Cressida, I iii.:
*“ No man is the lord of any thing,
Though in and of him there be much consisting,
Till he communicate his parts to others ;
Nor doth he of himself know them for aught
Till he behold them formed in th’ applause
Where they are extended.”

458-9. Pride, Malice, ... In various shapes. The ¢ ns’ who
attacked Dryden were the Rev. Jeremy Collier in his Short
View of the Profaneness and Immorality of the English Stage,
and the Rev. Luke Milbourn in his Notes on Dryden’s Virgil,
1698. See Johnson’s life of Dryden and also Scott’s. The beaus’
were Frobably George Villiers, Duke of Buckingham, who as
one of the authors of the Rehearsal, 1671, held Dryden up to
ridicule as Bayes. Also John Wilmot, Earl of Rochester, who
attacked him in his Allusion to the Tenth Satire of Horace, and
hired some bravos to waylay and cudgel him because of some
verses in Sheffield’s Fssay on Satire, attributed to Dryden, in
which Rochester had been satirized. Among the °critics’ may
be numbered Thomas Shadwell, the subject of Dryden’s
Mac Flecknoe, who attacked den in The Medal of John Bayes
and Dryden’s Satire to his Mwuse. Elkanah Settle, who had
assailed him in his Absalom Senior, and Sir Richard Blackmore,
who had spoken very severely of him in & Satire against Wit.

463. Blackmores ... Milbourns, Sir Richard Blackmore was
physician to William III. and to Queen Anne, and was a volum-
inous writer both in verse and prose. The works by which he
was most known were The Creation, a didactic poem in seven
books, which was highly praised both by Addison and by Dr.
Johnson, an epic poem on King Alfred in twelve books, and a
sacred m called 7he Redeemer. He died in 1729, and his
biography has been written by Dr. Johnson in the Lives of the
Poets, Of Luke Milbourn little more is known than the fact
that he was educated at Cambridge, held preferments in the
church, and died in 1720. He was satirized by Dryden, and
is one of the heroes of the Dunciad. Of his strictures on
Dryden’s Virgil Dr. Johnson has given & specimen which he
might just as well have spared us.



42 AN ESSAY ON CRITICISM. 1L

465. Zoflus. It is uncertain when Zoilus lived : he is said to
have been a native of Amphipolis, and to have migrated to Alex-
andria during the reign og tolemy Philadelphus (born B.c. 309,
died B.0. 247). But this is doubtful: he was famous for his
attack on Homer, and was nicknamed ‘Ounpoudorif, ¢ the scourge
of Homer.” Dionysius of Halicarnassus of him with
respect, and classes him among critics of the highest rank.

468. Wit. See note on line 17.

479. Patriarch-wits. Referring to the long lives of the
Patriarchs.

483. such as Chaucer is, etc. True, in a very different sense
to the sense intended by Pope, who meant, of course, that Dryden
would come to be as obsolete as Chaucer. As a matter of fact
Chaucer is n~w more popular than Dryden. From the Eliza-
bethan age downward, there seems to have been an impression
that nothing written in English would last, and that was one of
the reasons why it was usual to have important works translated
into Latin. So Waller Of English Verse:

‘¢ Poets that lasting marble seek
Must carve in Latin or in Greek ;
We write in sand : our language grows,
And like the tide our work o’erflows.”

484, 8o when the faithful pencil. ‘‘Nothing,” says Warton,
commenting on these lines, ‘‘ was ever more happily expressed
on the subject of painting, a subject of which Pope a.lwa.Eys 8
con amore.” Cf. Pope’s Epistle to Jervas. Pope, like Euripides,
was himself an amateur painter. Some of his paintings are extant
—a head of Betterton painted by him was in Lord Mansfield’s
possession. In the beautiful ge in the text he has drawn on
the equally beautiful lines which close Dryden’s Epistle to Sir
Godfrey Kneller :

¢ More cannot be by mortal art exprest,
But venerable age shall add the rest ;
For Time shall with his ready pencil stand,
Retouch your es with his ripening hand,
Mellow your colours and embrown the teint,
Add every grace which time alone can grant ;
To future ages shall your fame convey,
And give more beauties than he takes away.”

493. And all the bright. An echo of Addison (dccount of the
Qreatest English Poets, 31):
¢ And all the pleasing landscape fades away.”
495. Atones not for. Atones, a compound of a¢ and one,
Eroperly means ‘to set at one,’ ¢ to reconcile.” So to bring into
ony or accord, and so ¢ to make reparation,’ ‘ to compensate.’
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503. The more we give. The more we give, the more people
expect from us.

506, 507. The vicious fear it because they fear its scourge as
satire ; the virtuous shun it because of its frequent abuse and
perversion in the hands of its ssors ; fools hate it because
they envg those who have it, or use they dread its lash. Why
it is ‘undone by knaves’ is well explained by Warburton: ‘‘ The
poet would insinuate a common but shameful truth, that men in
gower, if they got power by illiberal arts, generally left Wit and

cience to starve.” The couplet seems to be a parody of a
couplet from the lines on Death in the Third Canto of Garth’s
Dispensary, 230, 231 :

¢ *Tis what the guilty fear, the pious crave,
Sought by the wretch, and vanquish’d by the brave.

509. commence its foe. Begin to be its foe. French commencer.

511. endeavour'd well. This verb grew out of the Middle
English phrage, ¢ to do his devoir’ or duty. So Chaucer, Knight’s
Tai, 1600: ‘“ Doth now your devoir,” ¢ Do your duty.’ 3
Johnson, Preface to Dictionary : 1 deliver it to the world with
the spirit of & man that has endeavoured well.”

514. Parnassus’...crown. Seenoteonline94. The repetition
of the word is an instance of carelessness rare indeed with Pope.

518, 519. That is, all the unsuccessful authors maligned the
successful. The successful authors, as Elwin pertinently re-
marks, never said anything so slanderous.

521. sacred Iust. That is, accursed; an imitation of the
Latin use of the word, suggested, as Pope notes, by Virgil,
Aen. 1. 56, 57.

1. The owner’s wife. That is, the wife of the owner of the
t.

¢¢ Quid non mortalia pectora cogis,
Auri sacra fames?”
522. Ah ne’er so dire. Again from Virgil, Georg. 1. 37:
#¢ Nec tibi regnandi veniat tam dira cupido.”

527. spleen (Greek sx)\iw). Properly a gland above the kidney,
supposed by the ancients to be the seat of anger, ill-humour, and
melancholy.

528. provoking. In the Latin sense ¢ calling forth,’ ¢ challeng-
ing ’—pro and vocare, ¢to call forth.’

529. flagitious. From the Latin flagstiosus, ‘shameful,’ ¢in-
famous.’

530. No pardon. So Roscommon, A7t g{ Translating Verse, in
a couplet often erroneously attributed to Pope : :

¢ Immodest words admit of no defence,
For want of decency is want of sense.”
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536. an easy Monarch’s care. The reference is to Charles II.
Sir Walter Scott once quoted, in conversation, a stanza, from one
of the broadsheets of the time, attributed to Buckingham :

¢ Here’s Lauderdale the pretty,
And Monmouth the witty,
And Fraser the learned physician ;
Here’s the Duke for a jest,
And, to crown all the rest,
Here’s Charles for a great politician ” ;
the point being the elaborate impropriety of the attributes
assigned to each.

538, 539. Jilts rul’d the state... Lords had wit. The jilts were
the various mistresses of Charles; the statesmen who wrote farces
were George Villiers, Duke of Buckingham, author of the
Rehearsal, one of the Cabal; Sir George Etheridge, author of
the The Comical Revenge, She Would if she Could, and the Man
of Mode, an ambassador and British ple L;Sotentia.ty at Ratisbon.
The wits who had pensions were certainly less numerous than
the wits who had not ; perhaps the list does not extend further
than St. Evremond. The %oung lords who had wit have been
enumerated by Dennis: ¢ Villiers, Duke of Buckingham; the
Earl of Mulgrave; Lord Buckhurst, afterwards Earl of Dorset ;
the Marquis of Halifax ; the Earl of Rochester ; Lord Vaughan,
and several others,”

541. Mask. Or masque, a word from the Arabic, properly
denoting a covering for the face, and then by easy deduction a
person who wore a mask, and an assembly or entertainment
where such masks were worn.

542, modest fan. As in Charles II.’s reign it became fashion-
able for ladies to wear masks, a custom attributed by Cibber and
Evelyn to the gross immorality and obscenity of the dramas, which
no decent woman could witness or listen to with uncovered face,
fans went out of use.

543. at what they blush’d. ¢At that which they blushed at
before’: a most awkward ellipse.
Between this verse and the followi:g couplet Pope inserted two
lines which were afterwards cancelled :
¢¢ Then first the Belgian morals were extoll'd,
We their religion had, and they our gold.”

adding as his reason for omitting them, that they ¢‘contained a
national reflection, which in his stricter judgment he could not
but disapprove, on any people whatever.”

545. bold Socinus. Laeclius Socinus was born at Sienna in

1525, and died at Zurich in 1562, leaving to his more celebrated
" nephew, Faustus Socinus, born at Sienna, 1539, died near Cracow
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in 1604, the task of reducing to a system the tenets which they
held. They were the leaders of the sect known as Unitarians,
who were ogposed to the Catholic Christians in rejecting the
doctrine of the Trinity, in denying the divinigy of Christ and all
that immediately depended on belief in that divinity, the atone-
ment, and the like : they rejected also the doctrine of original
sin, of eternal punishment, and the existence of Satan. A common
charge against the Latitudinarian school was that they were
Socianians.

546. unbelieving priests. The particular person glanced at
here is sup;iosed to be Gilbert Burnet, Bishop of Sarum, who had
been severely attacked by Dryden in the Third Part of the Hind
and Panther, and who was the most prominent leader of the
Latitudinarian school. Pope, as a Roman Catholic, would
naturally not regard this school with much favour.

547. And taught more pleasant. Jortin, in a note quoted by
Elwin, says: ‘“‘In this line Pope had Kennet in view, who was
accused of having said, in a funeral sermon on some nobleman,
that converted sinners, if they were men of parts, repented more
speedily and effectually than dull rascals”: surely a very sensible
remark. The Kennet referred to was Dr. White Kennet (1660-
1728), Bishop of Peterborough.

550. their sacred satire. Cf. the couplet in Moral Essays,
Epist. 1v. 149, 150 :

¢ To rest the cushion and soft Dean invite,
‘Who never mentions Hell to ears polite,”
and Pope’s note to this passage. ‘‘This is a fact: a reverend
Dean, preaching at Court, threatened the sinner with punish-
ment in ‘a place which he thought it not decent to name in so
polite an assembly.’”

551. Vice admir'd. Wondered—the Latin sense of the term,

frequent in our old authors. So Milton, Par. Lost, 11. 277, 278 :
¢ Th’ undaunted fiend, what this might be, admired,
Admir’d, not feared.”
So again in Bk. 1. 690, 691 :
‘¢ Let none admire
That riches grow in hell.”
See too note on line 391.

552. Wit’s Titans. The Titans were the sons and daughters of
Uranus and G4, and after attempting to scale Heaven and depose
Zeus, they were overcome and hurled down to Tartarus.

553. licens’d blasphemies. Pope may here be referring to
the Deistical writers, Toland, Tindal, Collins, and others w:ho
were very prominent at the end of the seventeenth and during
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the course of the eighteenth centuries. Cf. the reference in the
Dunciad, 11. 399 :
‘¢ Toland and Tindal prompt at priests to jeer,
Yet silent bow’d to Christ’s no kingdom here,”
a sarcastic allusion to Bishop Hoadley’s famous Latitudinarian
sermon.

556. scandalously nice. Malignantly discriminating.

557. mistake ...into vice. Awkwardly expresaed, but meaning:
‘misrepresent him for the sake of perverting his meaning into
something vicious.’

559. all looks yellow. Wakefield appositely quotes Lucretius,
1v. 333:

¢ Lurida praeterea fiunt, quaecunque tuentur
Arquati.”
“ Again whatever the jaundiced gaze on becomes a greenish yellow.’
Jaundice is from the French jaunisse; yellowness from jaune,
¢ yellow.’

IIL

564, 585. That all may allow not simply what is due to your
sense, but seek your friendship also.

567. speak, tho’ sure. Like the Greeks ‘‘qui amant omnia

dubitantius loqui.” In the first edition Pope wrote :

¢ Speak when you’re sure, yet speak with diffidence,’
and on Dennis suggesting that a man, when sure, should speak
‘“‘with a modest assurance,” Poi)e wrote on the margin of his
manuscript, ‘“Dennis p. 21, Alter the inconsistency.” Like
Tillotson he profited from his enemies.

571-7. The young student would do well to take these
admirable lines to heart: if followed, they would prove a royal
road to what most men arrive at by very circuitous and sometimes
painful paths.

677. That, i.e. good-breeding.

585. Appius reddens...tapestry. The allusion is to Dennis,
See note on line 270. But there is a nice proPrie in the picture
which might easily be missed. ‘Reddens’ refers to nis’
sensitivelHrritable disposition. Pope calls him a ‘ furious old
critic.” e stare was one of his characteristics. There is a
aassa.ge uoted by Elwin from Sir Richard Steele in which Dennis

thus described, ‘“ He starts, stares, and looks round him at
every jerk of his person forward.” The word ¢ tremendous’ has
also particular point, for it was, it seems, Dennis’ favourite word.
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“Tf,” said Gildon, ‘‘there is anything of tragedy in the piece
(he is referring to Dennis’ Iphigenia) it lies in the word tremen-
dous, for he is so fond of it he had rather use it in every page
than slay his beloved Iphigenia.” In the unfortunate farce
written in conjunction by Gay and Pope, the Three Hours after
Marriage, Dennis is introduced as one of the characters and
named Sir Tremendous.

588. tax. Censure. Tax is derived originally from the Latin
tangere, supine factum, ¢to touch,” from whence comes tazare,  to
handle,” then ‘to reproach’ or censure, and lastly to rate’ or
value. So in Sha.kes;)ea.re, As You Like It, 11. i., ** You'll be
whipp’d for taxation ’—censure or slander. And in this sense
‘tax’ is used here.

589. uncensur’d. See note on line 7.

591. take Degrees. Formerly noblemen and the sons of noble-
men were admitted to the degree of M.A. in our universities
without any examination. .

592, 593. Batires, ... Dedicators. It is a.stonishin% that Pope
could admit such rhymes as these, but see supra, 301, 302.

593. fulsome, disgusting, properly cloying, satiating; A.-S. for
JSul with the suffix mml;ng ’ v ’ 8

596. censure. Sée note on L. 7.

599. rail. An echo, as Elwin points out, from Buckingham-
shire’s Hssay on Satire:

¢ For who can rail so long as he can sleep.”

603. Jades. Jade, a sorry nag. Skeat traces it to the
Scandinavian yad or yaud.

606-9. The allusion here is supposed to be to old Wycherley,
who, when very advanced in years, went on scribbling bad poetry
which Pope, then a mere boy, revised. See Macaulay’s amusing
account of this in his Kssay on the Comic Dramatists of the
Restoration.

617. Drydems Fables ... Durfey’s Tales. Dryden’s Fables con-
sist of versions or rather paraphrases of Chaucer’s Knight’s Tale,
Nun’s Priest’s Tale, Wife of Bath’s Tale, Character of the Good
Parson, and Flower and Leaf, with versions of three stories
from Boccaccio, and were published not long before his death in
1700. Thomas Durfey, 1653-1723, was a voluminous wit and
man of letters of the coarsest order. He was the author of some
thirty-one dramatic pieces, and the compiler of six volumes of
songs, catches, and the like, called Pills to Purge Melancholy.
The ‘Tales’ to which Pope refers are Tales, Tragical and
Comical (1704), and Tales, Moral and Comical (1706). Po
wrote a prologue designed to be spoken at a play acted for
Durfey’s benefit. .
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619. Garth ... Dispensary. Sir Samuel Garth (1660-1719) was
one of the most eminent physiciapa and wits of his time. P
had a great liking and respect f~ fim, and in the Prologue tot¢
Satires (137) he numbers him wmong his friends, *well-natured
Garth inflamed with early praise,’ referring to the high opinion
Dryden had of him, and in his verses on leaving ion on he
says of him:

¢¢ The best good Christian he
Although he knows it not,”

referring to Garth’s notoriously free opinions on the subject of
religion. Dr. Johnson has written his life. The Dispensary,
a mock heroi¢c poem in six cantos, deals with a then famous
feud between the College of Physicians and the Society of
Apothecaries. The College passed a resolution to prescribe
for the poor and give them medicine gratuitously, and this
the apothecaries opposed. The poem was very famous at the
time and for a long time afterwards, and it appears from Pope’s
note that some malignant people attempted to make out that
Garth did not write it. It contains one beautiful passage on
death, a line from which Cowper incorporated in his poem On
the Receipt of his Mother’s Picture :

¢ Where billows never break nor tempests roar.”

622. No place so sacred. Supply ‘that’ after ‘sacred’ and
‘it’ after ‘fops.’ There are too many of these harsh ellj
in this poem. This stroke of satire is taken literally from
Boileau, Art poétique, 1v. 53-6 (Warton).

623. Paul's church ... Paul’s churchyard. Pope is referring
rather to the reign of Elizabeth, James I., and &?&rles 1., than
to his own time. “Then,” says Pennant, ‘‘the body of St. Paul’s
Cathedral was the common resort of the politician, the news-
monger, and the idle in general. It was called Paul’s Walk, and
the frequenters of it were known as Paul’s Walkers.” References
to this are common in the Elizabethan writers.

632. proud to know, means ‘proud of knowing,’ f.e. of his
knowledge ; the construction is perfectly legitimate, and is very
common in Shakespeare and our old writers. Possibly, however,
the passage may mean, still pleased to teach and yet not (too)
proud to be taught, to get knowledge; like Chaucer’s clerk,
‘‘ Gladly would he learn and gladly teach.”

633. Unbiass’d. See note on 1. 203.

636. humanly severe. ‘‘Human and humane are sometimes
confounded, though the only authorized sense of the former is
belonging to man; of the latter, kind and compassionate.
Humanly is improperly put for humanely in these lines of Pope.”
Campbell’s Philosophy of Rhetoric, Bk. 11., ch. iii.
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642. love to praise. What is meant is & love of bestowin,
praise: it is the same in construction as the similar idiom in 1.
632, though harsher.

645, Stagirite. See note on 1. 138.

648. Maeonian Star. Homer. So Horace speaks (Odes, 1. vi. 2)
of a Maeonium carmen, a ¢ Maeonian strain.’ Maeonia was an
ancient name of Lydia, and Smyrna in Lydia was one of the seven
cities which claimed the honour of being Homer’s birth-place.

653. Who conquer’d Nature. He is assumed to have ‘con-
ﬁlel"d nature’ by virtue of being the author of his Physics.

e presides over wit, in a far more accurate sense, in his
Rhetoric and Poetics. For ‘wit’ see note on 1. 17.

653-60. This is no bad description, roughly speaking, of the
style and method of Horace in his Epistles and Ars Poetica.

662. judge ... phlegm. Phlegm is derived from the Greek
¢Aéyua, ‘flame.” ¢‘Phlegm among the ancients signified a cold,
viscous humour, contrary to the etymOIOﬁy of the word; but
amongst them there were two sorts of phlegm, cold and hot.
The use of the word was due to the 1su]i».l sed influence of the
four humours, which were: blood, choler, phlegm, and gall, phlegm
causing a dull and sluggish temperament” (Skeat, quoting
E)!:cly from Arbuthnot on Ailments). The line is borrowed from

ommon’s essay on translated verse :

‘“And write with fury, but correct with phlegm.”

663, 664. Nor suffers...quotations. How a writer like Pope
could allow this couﬁ;let to stand is simply inexplicable, it is bad
alike in structure, rhythm, and tone. e meaning is the very
opposite to what seems to-be expressed. What he says is that

orace did not suffer more b%wrong translations than critics
suffer by wrong quotations. hat he plainly means to say is,
Horace does not suffer more by the wrong translations of wits,

- than he does by the misquotations of critics.

. Dionysius. Dionysius of Halicarnassus, born between
B.0. 78 and 54, died B.c. 7. He was a voluminous historian and
a voluminous critic. The chief critical writings which have come
down to us are some excellent critiques of some of the most
eminent Greek orators, and a Treatise on Composition. Pope’s
eulogy of him is somewhat exaggerated, and indeed not quite
intelligible, for in none of his extant works does Dionysius
‘‘refine Homer’s thoughts,” or * call forth new beauties.”

667. Petronius. Petronius, surnamed Arbiter, died A.p. 66
by his own hand, is described by Tacitus (Annals, xv1. 18, 19) as
the most elegant and accomplished voluptuary at the court of
Nero. He was the author of a brilliant but shamefully immoral
romance called the Satyricon, and it is both amazing and ridicu-
lous in Pope to give him a place beside Quintilian and Longinus.

D
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His title to a place among critics begins and ends with a few
occasional remarks, towards the commencement and in the four-
teenth chapter of his romance, on oratory and poetry.

669. grave Quintillan, Marcus Fabius Quintilianus, born about
A.D. 40, died about A.D. 118, is the most illustrious of the Roman
critics. His great work, De Institutione Oratorid, or as it is
sometimes called, Institutiones Oratoriee, is in twelve books and
is an elaborate treatise on the complete education of an orator.

- The tenth book contains a critical account of the principal Greek

and Roman writers. Pope’s account of the work is as coirect as
it is terse.  °

675. Thee, bold Longinus. Dionysius Cassius Longinus was
born about 213, probably at Athens, but travelling to Palmyra
became acqna.integ with Zenobia, Queen of Palmyra, who made
him her teacher and afterwards her confidential adviser. In
A.D. 273, when Aurelian took Palmyra, Longinus was put to
death for ha.vi% incited her to rebel against the Romans.
Till 1809, when Weiske published his edition of the T'reatise on
the Sublime, it was universally ascribed to Longinus. But
Weiske first showed that there are very weighty (but by no
means conclusive) reasons for supE)osing that Longinus was not
the author. The question is still sub judice, and there in all
likelihood it will for ever remain. In any case this Treatise is
the most precious contribution to criticism that has perhaps ever
been e. Its influence on criticism in every country in
Europe has been enormous ; it has been a text-book with most of
our best critics, and the onllz places where it has been neglected
are, as might be supposed, the English universities. Pope’s apo-
strophe to Longinus is as noble and eloquent as it is strictly just.

680. Sublime he draws. Suggested by Boileau’s preface to
his translation of Longinus: “gouvent il fait la figure, qu’il
enseigne ; et en parlant du sublime il est lui-méme trés sublime.”

684. Arts still follow'd. Education followed the footsteps of
the Romans wherever they settled.

685. same foes. The barbarians. Rome was sacked in A.D.
410 by Alaric.

686. Rome. Pronounced in and before Pope’s time Room.
Cf. the play on the word in Shakespeare’s King Jokn, 1L i. :
¢ That I have room with Rome to curse awhile.” Landor always
pronounced it so.

691. a second deluge. The sons of the Church—Popes and the
Catholic priesthood generally. The whole history of Europe,
from the Pontificate of Gregory I. to the Renaissance, justifies
and illustrates Pope’s epigram, that the monks finished what the
Goths began.



. NOTES. 51

693. Erasmus. No single man contributed more to the dis-
semination of learning, culture, and intellectual enlightenment
than Desiderius Erasmus (born at Rotterdam in 1467, died at
Bale in 1536), whether we regard his services to theology or
to humanity.

696. drove ... of the stage. He covered the monks with
ridicule and contempt, and gave the death-blow to their effete
and tottering system in his Encomium Moriae, his Adagia, and
his Colloguia.

697. Leo’s golden days. " The Pontiﬁca.b.e of Leo X., from
1513-1521, . may be taken as the acme of the Renaissance.

3 a%sﬂaphael. Raphael, born 1483, died 1520, settled at Rome
in X

705. Immortal Vida. Marco Girolamo Vida, whom Pope
exalts to this eminence, was born at Cremona about 1490.
Entering the Church he became Apostolical Secretary to Clement
VIL., and in 1532 was made Bishop of Alba. He died at Alba,
-Sept. 27th, 1666. His works, all of which are in Latin, consist
of odes, modelled on Horace’s, an epic poem in six books,
called the Christiad (1535), a poem on the life of Christ, eclogues,
modelled on Virgil’s, a poem, in two books, on the growth of silk-
worms, Bombyces (1587), modelled on the Georgics, an Art of
Poetry (Poetica, 1627), in three books; and a mock heroic m
on the game of chess, Scaccia, Ludus, a marvellous tour de force.
Vida is certainly one of the most ingenious and accomplished
Latin poets of the Renaissance, and was the most popular, which
is possibly to be accounted for by the subjects which he treated,
for as a {.ntin poet he had many rivals and ﬁerhaps superiors
among his contemporaries. Pope has modelled his game of
ombre in the Rape of the Lock on the Scaccia.

709. from Latium chas’d. An allusion to the sack of Rome
by the Constable Bourbon in 1527, an event which marks, at all
events, approximately, the conclusion of the golden age of the

issance in Italy.

714. Boileau. Boileau-Despréaux, born November 1st, 1636,
died March 13th, 1711, is bappily chosen by Pope as representing
the Golden Age of the Grand Monarch, as he stands in the same
relation to the French literature of that era as Dryden and Pope
stand to our own—¢* the great dictator of the realms of rhyme.”
His worst works are his Odes, his best the Lutrin, his Sass
and Epistles, and his L’Art poétique. The parallel with Horace
cannot be extended to his lyrics. Boileau has himself indicated
his relation to Horace in the last part of his Art podtique :

‘¢ Pour moi, qui, jusqu’ici nourri dans la satire,
N’ose encore manier la trompette et la lyre,
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‘Vous me verrez pourtant, dans ce champ glorieux,
Vous animer du moins de la voix et des yeux;
Vous offrir ces legons que ma muse au Parnasse
Rapporta, jeune encore, du commerce d’Horace.”

En721::, gucﬁ: was the Muse. STha.t; Po e l:hould, inMci)ming bg
gland, have passed over nser, Shakespeare, Milton, an
Dryden, and selected * suchpesma.ll deer ” as Sheffield, Ros-
common, and Walsh, is partly to be ascribed to his desire to
confine himself to criticism; but the omission of Dryden is
extraordinary. The muse who proclaimed that Nature’s chief
masterpiece 18 writing well was the muse of John Sheffield, Earl
of Mulgrave, and su uently Duke of Buckinghamshire: the
line is from his Hssay on Poetry. When Warton said that
‘¢ Sheffield’s reputation was owing to his rank,” and De Quincey
that ‘‘ Pope must have been well aware that, among all the
}[););stic triflers of the day there was not one more ripe for the

nciad,” they said what probably most dpeople who have waded
through his Grace’s poetical works would corroborate. They are
literally ‘‘so middling, bad were better.” The only food thing
which Sheffield has left is his epitaph, which is singularly pathetic
and powerful : .
¢ Dubius, sed non improbus, vixi,
Incertus morior, sed inturbatus.
Humanum est nescire et errare.
Christum adveneror, Deo confido
Omnipotenti, benevolentissimo.

ns Entium, miserere mei.”

Sheffield was born in 1649, and was the son of Edmund, Earl of
Mulgrave. He served in the navy in the second Dutch War,
and was one of the few honest courtiers in the service of
James II. He filled various important posts; was created in
1703 Duke of Normanby and Duke of Buckinghamshire: he
died in Feb. 1720, and has left some memoirs and prose essays
which are far more interesting than his poetry.

725. Roscommon. Wentworth Dillon, Earl of Roscommon,
was born in or about 1633, and was the son of a sister of
Strafford. At the Restoration he came to Eniland, and amused
himself with various literary projects, among others with foundin,
an English Academy. He died in 1684. His poems consist of
An Essay on Translated Verse, some short miscellaneous poems,
amon%:hem a spirited version of the Dies Irae, and a translation
into blank verse of Horace’s Ars Poetica. He is a respectable
mediocrity, respectable in a double sense, as Pope’s couplet

indicates :
‘ In all Charles’ days

Roscommon only boasts unspotted lays.”
Imit. of First Epist. of First Book of Horace's Epistles.
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729. Walsh. William Walsh was born about 1663, was educated
at Oxford, came up to London and became distinguished as a man
of fashion and a wit. Dryden, who was very friendly with him,
called him “the best crific in the nation.” ~ In or about 1703 he
made the acquaintance of Pope, and advised him to aim at
‘correctness.” He died in 1708. His poems, which are perfectly
mediocre, consist of elegies, epitaphs, odes, and songs, among
which is to be found what was a rare phenomenon in the poetry
of that day—a sonnet. In the Prologue to the Satires, Pope
numbers him among his early friends :

‘¢ And knowing Walsh would tell me I could write.”
Pope’s tribute to him here is singularly touchi , a8 it was so
perfectly disinterested. i e

736. pruned. The word applied to birds means ‘to remove
superfluous feathers,’ ‘to trim their wings’; a variation of the
word is ‘preen.’ ¢Tender’ in the Latin sense of ‘ young.’

739, 740. It is remarkable that a well-known quotation often
attributed to Horace, ‘Indocti discant et ament meminisse

rith,” is a translation of this couplet. It was made b the

resident Henault, who inserted it as the e igraph to his Abrégé
chronologique, not indicating its source. Bor some time it was
attributed to Horace, to the great amusement of Henault, who,
however, in the third edition of his work, confessed the hoax.
(8ee Edouard Fournier’s L’Esprit des Autres.) ' .-
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